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SANTA CLAUS IS DEAD!!! 

...And we have ajar full of his fingers and toes to prove it. Why would we carve up such a lovable guy? Maybe 
it's because we're tired of him stuffing free CDs into your stockings so you don’t have to buy any. We think 
it's time for change, so here's our "suggestion": if you or one of your HI' friends writes in for our mail order 
catalogue, we'll let some of these elves go. Otherwise, there'll be no presents for you except a trunk packed 
with elf feet, reindeer antlers and plenty of hooves. Ho ho ho...now hop to it fuckface! 





After you bought 16 VOLT'S WISDOM CD, you kept asking us, "when's the new 
CD going to be out, and will it be as good?" Yes and Yes. On SKIN, it's hard not to 
be hooked by the smooth juxtaposition of guitars, Eric's refined throatwork, live 
drums & the hefty electronics that flesh out this dance-&-slampit inducing disc. 
If their WISDOM CD made your grandma waltz, this will make her marnbo. 

KILLING FLOOR Self-Titled (coming soon, methinks) 

Trudging through a marsh of malevolent dance grooves and perfectly blended guitar riffs, KILLING FLOOR easily beats down 
any contenders for the Bay Area Cyberbelt. This upcoming debut will make you wish you 

S.M.P. TBA (coming soon) 

Cultivating a new brand of hate, this Seattle duo unleashes a batch of untamed sequences, infectious scratching, live 
percussion, and a spine-shivering vocal attack. This is different than their other stuff. 

SWAMP TERRORISTS Combcit Shock 

This KMFDM-esue CD plasters the dance-floor with 12-gauge beats, sinister programming, raspy vocals & chunky riffs. 

NON-AGGRESSION PACT 9mm Grudge 

Compucore fused with techno rhythms, hip hop percussion & snarls. They're not friendly, but they'll make you move. 

VAMPIRE RODENTS Lullaby Land 

The Rodents' sample-saturated, fully orchestrated, semi-danceable bog of beats features guest vocals from babyland & 
CHEM LAB. 

AAAiL ORD£ f< ; 

RE-CONSTRICTION / CARGO RECORDS 
4901-906 MORENA BLVD. SAN DIEGO, CA 92117-3432 
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AD INFORMATION 

DEADLINE FOR #23: NOVEMBER 20, 1994. 
ISSUE #23 OUT: DECEMBER 10,1994, 


SIZES 

(Wide x High) 

INDIES 

MAJORS 

Back Cover 

7',4" x 10" 

$245.00 

$350.00 

Full Page 

7‘/ a "x 10" 

$175.00 

$250.00 

'4 Page 

714" x 5" 

$105.00 

$150.00 

V* Page 

3 3 /r x 5" 

$60.00 

$90.00 


REQUIREMENTS AND DISCOUNTS: 

1. Make all checks payable to Under the Volcano, Inc. 

2. 10% off regular rates for labels if payment sent with ad. 

3. Purchase orders are required for labels desiring credit. 

4. 20% off indie rates for unsigned bands when payment 
accompanies ad. 

5. Make ads the right size! 

6. Use black ink on all art. 

7. All photos should be submitted as 85-line screen veloxes; 
no transparent film or negatives. 

8. Don't wait til the last minute! 

Press run is a minimum of 7,000 copies. 

Call Ed at 516/781-1905 if you have further questions. 

SUBSCRIPTIONS: $10 for 6 bimonthly issues. 

Back issues are available on request for $2 each, cash only. 

THESE FINE DISTRIBUTORS CARRY THIS RAGt 


COM 4 718/599-2205 
DESERT MOON 1 -800/547-0182 
DUTCH EAST 212/675-0922 
FINE PRINT 1-800/874-7982 


IPD 1-800/999-1170 
ROTZ 312/942-1710 
SUREFIRE 617/497-9966 


The opinions expressed herein are not necessarily the opinions of the 
editor. Under the Volcano is not responsible for unsolicited material, and 
does not guarantee that everything will be reviewed, blah, blah, blah. How 
are you doing today? Would you like a peanut butter and jelly sandwich? 
I was just curious as to whether anyone actually reads the small type in 
here except for myself and Little Artie. Just testing. Testing. . . Helloooo! Is 
this thing on? 


From the Editor Rich 


I was in the parking lot, making my way on foot toward a nearby bagel shop minutes 
after 8AM one morning, and someone who obviously can't drive felt it neccessary to 
pull in front of me with their charcoal grey Chevy Cavalier with tinted windows and 
just stop in my path, blocking my access to the store. Like, moooove pal, as though 
shit for brains could figure out how to drive... Fat chance. Still groggy, I decided that 
rather than kick in the door of the car out of frustration, I would expend the energy 
and walk around. 

On line waiting for my friggin' sesame bagels, I suddenly feel heat on the back of my 
neck. Oh, I get it, the asshole in the Chevy in somewhere in line in back of me, and 
what I feel are his eyes searing through my protective psychic armour. Suddenly, 
quarks and other sub-atomic particles are bashing into each other with our 
consciousnesses as conduit, forming a black and cruel little cloud that the other 
patrons are somehow sensing as the store seems too quiet. 

I take a slow turn and look at the searing eyes. My nemesis was about fifty years old. 
He looked kind of like one of those guys that always needed to have his ass kicked in 
high school, but didn't because he coached the baseball team. You know the kind; the 
teacher that always favored the jocks. The kind of moron who'd try to find any excuse 
to drop you ten points down on a test grade just because you wore a leather jacket. 
Yeah, this scumbag behind me was riding high in his pathetic little world of an hour 
at the racquetball club and his “luxury” economy priced car. The old fart was looking 
for scrap with a young stud like myself to prove to all the world that his penis was still 
functional despite his wife sleeping with someone at her job and all his buddies 
knowing. 

I got my bagel, pushing down a rage I thought I had conquered years ago. Sub¬ 
atomic particles weren't only colliding, they were groaning like twisting iron while the 
whole room shook. On the way out I felt an elbow in my chest. Not a sharp, digging 
elbow, just one that was stupid and blind enough to get in my way. Again. 
EEEEAAARRRGHH!! I pictured smashing his face in...kicking his scrotum back up 
into his torso....digging the fucker’s eyes out...going for a field goal with his head over 
and over and over... 

BREATHE...Breathe...Instead, I walked out quietly. I wonder if “moron” even had a 
clue. Doubt it. So much for awareness. 

On a brighter note: Hardcore labels wishing additonal coverage within the pages of 
this rag are encouraged to also send copies of new releases to: Paranoid, POB 184, 
Babylon, NY 11702. Though hardcore is covered in the main section of UTV, the 
guys from Paranoid should really be on yer promo list as well if you can spare the 
material, as hardcore is their focus. Aside from enjoying a different perspective, 
sending material to both sections will greatly increase your chances of a review. 
Thanx, may you get what you want.... 
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Once again I found myself counting down the 
seconds leading to Judgment Day, which was supposed 
to be the first week of September just past, according 
to the ranting (hallucinations?) heard via radio and 
television by several self-proclaimed religious“leaders”. 
Needless to say I ended up greatly disappointed, 
because it was just another false alarm. Don’t get the 
wrong impression, I do in fact enjoy life, and the 
thought of it all coming to a grinding halt is somewhat 
depressing. However I'm not a selfish person and I 
wasn’t putting my priorities first; I was thinking about 
all the miserable beings out there who would greatly 
benefit from time ceasing to exist. The glory of human 
kind is long over, and now it seems that we are 
regressing back to our barbaric origins. I guess the 
scientific term for this process would be called the de¬ 
evolution of the human species, and rightfully so. 
Chaos will return to chaos. All shall perish. 

Oh yes, I do realize I’m just one of the many 
assholes who are currently wasting resources on this 
planet, though I’m one of the few who will admit it, 
which is what I’ve been trying to get at with this 
column. However, there are a lot of no good, self- 
important, sleepwalking, bastards out there who go 
through life believing the most trivial of their desires 
take precedent over the glaringly larger needs of others 
who have the misfortune to be sharing time on the 
same physical plane. I don’t consider myself a religious 
person, but I guess I do believe in some higher power. 
(Why the hell else would I be wishing death upon the 
idiot customers who come into my work place and 
waste my time?) 

Along with the many crooked fuckers, lousy bosses, 
and those who get their rocks off humiliating others, I 
hold a large gripe towards these people. It seems that 
time is one of the few things that I still hold valuable. 
When I’m not working or studying, I try to get the 
most out of my time by doing something constructive, 
whether it's art, music, doing a zine, anything. Even 
though many consider my efforts to be absolutely 
worthless, I still enjoy the fact that I can go to sleep 
knowing that I haven’t surrendered my will. As I’ve 
exited my teens I’ve redefined my own concept of 
“Punk” and what punk means to me. It’s more than 
fashion or music; it’s SPIRIT, which is something the 
corporate wankers can’t imitate nor capitalize on. 

I work in order to make a few bucks which I use to 


pay off expenses and help out the bands, zines and 
DIY causes that I believe in by throwing what little 
extra cash I have their way to help them stay afloat. I 
don’t buy corporate rock, nor do I shop at chain record 
stores. This is just a small part of the punk ethic. Don’t 
directly fund the problem!!! 

I’m not into stealing records, sneaking into shows or 
panhandling for sympathy because I’m not into 
screwing people over, especially my friends and fellow 
punks. It pisses me off when some jerky kid with brand 
new $120 boots that mommy bought either slips a 7" 
under his shirt or sneaks into a show and makes up a 
lame excuse to justify his/her actions. I hope they only 
realize that when you become quick and slick with your 
conniving scams you're not a punk: You’re a dirty 
fucker, that’s the bottom line! ■ 
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Stupid, stupid, stupid people. 

So I originally intended to do some really neat film 
analysis this issue, right? I thought I’d talk primarily 
about two big summer movies. The Lion King and 
Natural Bom Killers. Y’know, maybe a little bit about 
the political subthemes underlying TLK> perhaps a 
comment or two about the paradoxical relationship 
between Stone’s intentions with NBK and the effects I 
predict to come as a result of the film. Cool stuff like 
that. Personally, I was looking forward to it... and some 
jackass just had to go fuck it up. So instead of the 
column I had anticipated writing, here’s a short story 
I’d like to share. 

The story begins ten months ago, when an 
acquaintance (I say acquaintance not out of formality, 
but because it’s difficult to label a relationship that 
changes cyclically from best friend to worst enemy to 
business partner and back again by using any term 
more specific than “acquaintance”) and I decided to 
turn our backs on years of youthful self-destruction and 
start life anew as pacifists, even going so far as to 
become vegans. I guess it must be bad karma or 
something, but we learned the hard way that being a 
pacifist is quite a difficult task when others have no 
desire or inclination to coexist peacefully with you 
(personally, I blame the guidance counselors). Of 
course, this should have been clear to me from the 
start, when I had my front tooth knocked out not 24 
hours after deciding to leave my violent past behind, 
but I suppose it takes more than six kids on crack to 
knock any sense into me. Anyway, life went on, as it 


has a tendency to, and my co-pacifist and I decided to 
channel our newfound energy into publishing our own 
zine, something we hoped would be challenging, 
engaging, and even educational in a warped sort of 
way. So a few people stopped talking to us after 
reading the first issue... that’s life. So someone burned 
a copy before returning it... can’t please everyone. So 
most of the more constructive criticism came by way of 
veiled threats... it’s to be expected, right? Well, it’s not 
so difficult to take things like that in stride. Okay, at 
times difficult—but not so difficult. What’s difficult is 
visitingyour co-editor eight months and two zines later 
in his spacious new hospital bed, put there the previous 
night by four kids incensed by something written in the 
zine (or in a zine related product, it’s still a bit 
unclear). Let's analyze the situation-four guys beat up 
one pacifist kid, breaking his jaw and macing him while 
he’s already down. Champions of justice, I suppose. 
Protecting every citizen’s right to not have to hear any 
dissenting opinions to what he or she believes to be 
true. Of course, a few bumps, bruises, and broken 
bones are nothing new to most of the people involved 
in the altercation. The physical damage will heal in 
time, and the mental-well, there’s so much mental 
damage to begin with in that kid’s head that no one 
will notice the difference. The disturbing fact is that 
this assault means a lot more than six weeks at home 
with your mouth wired shut. When, exactly, did it 
become open season on small press writers and 
publishers? I mean, this is not an isolated occurrence- 
hardly a month ago I watched as a fellow zine writer 
was surrounded and verbally (very close to physically) 
assaulted by several readers who were all hot and 
bothered over a joke interview he wrote. Whether the 
interview was malicious, humorous, or even of any 
quality at all is not an issue, the point is that words are 
words and fists are fists, and the two shouldn’t be 
confused. Granted, words can sometimes do more 
damage than fists can, but the damage is different, 
which makes different forms of reciprocation unjust 
and unequal. For example, if you go to a party and 
some drunk jock punches you in the face, are you 
going to run home and write him a letter that you 
expect will hurt his feelings? This would be cruel 
because my hypothetical jock is stupid and would be 
put at a disadvantage if the playing field, so to speak, 
were switched from home to away. Besides, he’d just 
drink another beer and forget about the letter while 
you’d still have a broken nose. Nothing is resolved, as 
is usually the case where acts of violence are involved. 
A punch in the face is a statement of defeat because 
no good can come of it-either one party must accept 
a little humility and transcend the situation or both 
parties become trapped in a vicious circle of hatred 
and revenge. Through debate, problems can be 
resolved. Through violence, problems only escalate. 
The fact is, if you can't fight words with words then 
you’re a sap and whatever the writer said about you is 
probably right. If you feel so persecuted, write your 
own damn zine and devote it entirely to how you think 
the world’s full of idiots and the fact that everyone’s 
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against you-hell, that’s what I did. Maybe you’ll get 
beat up over it and begin to see the problem. 

So, thanks to some immature and childish 
individuals,I’ll have to wait another two months before 
I can both praise and admonish Natural Bom Killers , 
and my esteemed offendee will have to wait another six 
weeks before he can eat solid foods. All you big, tough 
crews and bullies should be ashamed of yourselves. ■ 



This past morning my father drove me to work (as 
usual I was without a ride of my own) and on the way 
there he told me how he had just run into his old 
friend at the candy store. It seems they were both there 
playing Lotto, and his friend explained to him how he 
had just recently found out, after thirty-two years of 
working for the same company, that he would have to 
work another ten years before he could retrieve and 
receive a pension adequate enough for him and his 
family to survive on. Now, it’s not as if this guy has five 
kids to put through high school and a mortgage. In 
fact, he has only two sons, one married and one 


engaged, both with well paying jobs, his wife is 
employed, and his house is completely paid off. Yet, it 
will still take this man forty-two years, that’s right, 
forty-two years, before he can settle down and retire. 
By then he’ll sixty-two years old. Is this what the 
American dream is supposed to be? 

What frightens me most is the whole routine that 
people get locked into for so long. I would say the 
average adult spends ten to twelve hours a day 
(includingcommuting) doing something that they don’t 
enjoy. They then come home, eat dinner, sit down to 
watch TV and end up falling asleep after fifteen 
minutes because they were up at dawn to catch the 
6AM train into Manhattan. The next day, they do the 
same thing over again. This goes on for years. Many do 
this so their kids will have a better life than they did, 
yet, very often, most of us get caught up in a similar 
situation. We graduate high school and go to college, 
and while in college we work as much as possible. 
Once we find ourselves a nice, respectable, high-profile 
white collar job that soaks up our energy with pressure 
and stress rather than in a physical way. And, in the 
end, we’re in the same boat that they were. Most 
people don’t see a way out of this “routine,” and the 
few that do opt for the arts — writing, painting, music, 
acting, etc. - which we all know often ends in 
heartbreak and failure. Today in New York it’s 
virtually impossible to exist without a “real” job 
because of taxes, rents, health insurance, etc. Of course 
there’s the option of hanging out at your folks’ house 
a little longer, but after a while you begin to feel a bit 
guilty about sponging off of them while they’re working 
like dogs every day. 

I’m not sure what the right thing to do is. I think if 


anything, we should learn from the generations before 
us what we don’t want to end up like. If that makes us 
whiny Generation Xers who overanalyze everything, 
then fine. I’m through apologizing for what I am, and 
I won’t compare myself to others anymore. I work part- 
time and I spend the rest of my time doing what makes 
me feel good - playing music, writing for different 
publications,reading, etc. Maybe someday I’ll have my 
own bookstore, or magazine, or I’ll teach. I intend to 
go to graduate school in order to learn more and 
become a better person, not so I can qualify for a 
higher paying job. Whatever I end up doing. I’m sure 
it will be something that will affect other 
people...Something that has a part of me in it. And I 
know I’ll never spend forty-two years working for 
someone who doesn’t give a damn about me. 

Some News 

• Chainsaw Safety Records, formerly Thrashing Mad 
Records, will be releasing a 1.6 Band/ Rorschach split 7". 
It features Rorschach taking on a Black Flag song, while 
the 1.6ers doing a Dag Nasty tune. Looking forward to it. 

• Hell No has a 7" on the way on X-Mist. 

• NJ’s Dead Guy have a split 7" with Boston’s Doc 
Hopper coming out on Reservoir Records. 

• NJ’s Shades Apart have signed to Revelation. 

• Gern Blandsten has just released a Chisel 7" and the 

Merel 12". On the way is a Weston LP/CD. Weston, by 
the way, is an excellent pop/punk band from 
Pennsylvania. ■ 
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The few times I’ve had the too brief pleasure to 
speak to Down By Law frontman Dave Smalley, I 
am immediately struck by his modesty and ability to 
make you feel instantly comfortable; he is, after all, 
someone whose role in bands like DYS, Dag Nasty, 
and ALL, sent shockwaves through the punk 
communities in whatever geographical region he 
happened to be living in at the time. Yes, Mr. Smalley 
is almost an icon, but words like “heart” and 
“dedication” will invariably find their ways into 
conversations regarding him. 

Once again, Dave is where the action is, this time 
in California on Epitaph Records, possibly the most 
visible punk label in the country at this time. Down 
By Law has just released Punkrockacademyfightsong, 
which in tone seems to be a triumphant re¬ 
affirmation of faith and the ending of the somewhat 
melancholy period DBL’s Blue hinted at. Thank you 
Dave, thank you Jeff at Epitaph, and thank you 
Spag, who conducted this interview despite life 
throwing a lot of curves at the time. -Rich 

Under the Volcano: So you guys got a new line-up 
once again? 

Dave Smalley: Yeah, yeah. It’s a really nice one. 
I’m really happy. 

UTV: So Dave and Ed from the Chemical People 
are gone, and Chris from Clawhammer...What*s up 
with their new band. Chaser? 

Dave Smalley: I don’t know if much is up with that 
right now. The last I heard, they were kind of on 
hold. Right now, I don’t know if you’ve ever heard 
of a band called The Last? They have an album or 
two out on SST, and it’s kind of like, very 
melodic...almost like a punk version of The Beatles 
or something. They’ve got this incredible singer 
named Joe Nolte, and he’s just this great, great 
singer, very charismatic. He’s older, he’s probably 
in his late thirties or early forties, but he’s just 
incredible. They’re Bill Stevenson from ALL’S 
favorite band. He grew up listening to them, they 
were sort of an LA institution for a while, but they 
were playing drums and bass for The Last, which 
is a good thing. I think Chaser’s kind of on hold 
right now. 

UTV: So then Mark Phillips and Pat Hode, who 
were after them, are also gone, right? 

Dave Smalley: When the band sort of made a big 
change over after the first two records, we were 
scheduled to go out on tour almost right away, and 
so we did, and Mark and Pat played. They were in 
the band and everything, everything was good, but 
it was never really like everybody was saying, 
“Okay, we’re really living and breathing for this,” 
even me, at that point, but we wanted to still go on 
tour because I believed in the band and people 
had booked our shows and I didn’t want to let 
anyone down...but we really needed to get a semi¬ 
permanent line-up. 

UTV: So how’d you meet with the new line-up? 

Dave Smalley: Well, I really consider it kind of the 
second one, it terms that this is the one that’s 
recorded another album. The drummer, Hunter 
[Oswald], we met on one of our early Down By 
Law tours in Florida, and Sam [Williams III], who 
is the guitar player, he was in a band called 
Balance that opened for us in Florida also. As a 
matter of fact, the same show that I met in St. 


Petersburg, I met Sam, ’cause Hunter is from 
Tampa St. Pete, and Sam is from Branden, which 
is part of that area. I liked Balance, but I really 
liked Sam, Sam was my favorite part of the band, 
and he used to be in a band called Slap Of Reality 
also. So, they both heard through different 
grapevines I guess that we were going to have 
auditions for people, and they both flew out from 
Florida just totally taking a big chance and they 
were the best by far of all the people who 
auditioned, and I liked them the best too. So that’s 
how we all met. 

UTV: How about John [Di Mambro], the bass 
player? 

Dave Smalley: Angry John...[laughs] Well, angry 
John is kind of an Epitaph institution because he’s 
one of Bobby Schayer’s best friends, Bobby from 
Bad Religion, and John and I had played together 
a few times just in my house or in his house just 
jamming around together, and then he auditioned, 
and he’s just a phenomenal bass player. I don’t 
know if you can hear his basslines on the record, 


“...so you want to become a hero 
stop the world - - become a hero 
we just can't find one anywhere 
so you’re thinking like a victim 
well, you can find one anywhere 
you can find one everywhere 
life's just a hit or miss 
all the time, just a hit or miss 
sometimes you take a swing and miss 
a swing and miss 
well sometimes, 
we take a swing and hit!" 

-from “Hit Or Miss* Down Bv Law 


but on songs like “1944” or “Soldier Boy” he just 
adds this whole other textural level to the song,. 
There’s a lot of bass playing that’s just beautiful. 
He’s great. Plus, he plays a Rickenbacker bass, 
which you can’t argue with. I remember when I 
asked Brett about him, and I was like, “What do 
you think of John?” and he said, “Angry John? 
Oh, he’s great!” 

UTV: So you’re set now... 

Dave Smalley: Yeah. You never know; I hope this 
is going to stay for a while, but i read an interview 
with Juliana Hatfield one time after she had 
changed yet again members of Blake Babies or the 
Juliana Hatfield Three, and she had an interesting 
thing to say, which is everything is a phase and 
things change, and right now this is the phase that 
we’re in of the Juliana Hatfield Three. I thought 
that was a pretty down to earth way of looking at 
it, but right now the chemistry is very, very strong 
and we produced this record, which, when we were 
done we all just sat there and looked at each other 
and said, “Oh shit this is really good!” We were 


really happy with it. 

UTV: The last time I talked to you I saw you guys 
at Irving Plaza with ALL, you guys did that little 
ALL reunion. That was pretty special. What made 
you do that? 

Dave Smalley: It was very special, it really was. It 
was great. We’re friends with those guys, and I’ve 
always been very fortunate in that any band I’ve 
been in I’ve always stayed friends with everybody. 
On and off, certainly there’s been bad periods with 
one or two people here or there but eventually 
almost everything works itself out with time. We 
went out on tour with ALL for two reasons: one, 
we love their band. We think they’re a great band, 
and two, because they’re our friends, part of that 
being friendly is they love me and I love them, and 
I’ll always be a part of that band too in a way. So, 
we just wanted to do it, so we did it, but that one 
was the best one. 

UTV: I was hoping it the whole time there. Me and 
my friends were like, “C’mon, Smalley’s got to do 
at least one song, one song with ALL!” And then 
you guys did like three. It was like “Aaaah!” And 
then Chad came back and did more and I couldn’t 
move anyway. It hit me good. 

Dave Smalley: And Chad’s a great singer. Their 
last record, which is called Breaking Things was just 
unbelievably great. I listen to it all the time. 

UTV: It is a really strong record from them. I was 
kind of getting a little iffy with them... 

Dave Smalley: I think maybe there was some 
chemistry thing going on there that probably you 
and I have no idea about. I think maybe there was 
a little bit of that going on in terms of what was 
happening with the different members and 
stuff...but if you know the guys in ALL you know 
Chad. They just fit together....When I first heard 
the album. Bill sent me one before it was out, and 
then I saw them and I was just like “Yeah, this is 
right.” 

UTV: You guys have been pretty busy since that 
tour, because you guys have put out the “DC 
Guns” seven inch, the “Yellow Rat Bastard” seven 
inch, and the new album. How did you manage to 
do that with the line-up change in such a short 
period of time? 

Dave Smalley: Well, the two singles, those were 
both recorded before. It was during the period that 
Pat was playing bass and Mark was in the 
band...We do singles because we really want to 
help out smaller labels and we believe in the 
theory of independent music so much that 
whatever I can do to help it grow and survive I’m 
going to do. We’re probably doing to do a few 
more singles actually, in the course of the next 
year or so...Not to sound like an old guy, but I 
remember going and buying the Negative 
Approach single when it first came out or the 
Minor Threat single when I was back home in DC 
when I was growing up. When I bought that Minor 
Threat single when I was however old I was at that 
time, 16, or whatever it was, 15 maybe it’s been so 
long, it was one of the best experiences of my life 
because I bought that single and I took it home 
and I listened to it every day and it was a part of 
me and always will be, and I love that. There’s 
something about a single that you really love, and 
it’s kind of nice to be able to continue that 
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tradition a little bit. we’ve had tons of people 
who’ve come up to us and said, “Oh man, that 
version of ‘Revolver’ is the best thing I’ve ever 
heard” and you can see it in their face, what 
you’ve felt for your favorite bands. It’s a really nice 
experience. 

UTV: Would you consider yourself difficult to work 
with in the studio? 

Dave Smalley: Difficult to work with? I don’t know 
[laughs] Who told ya? 

UTV: I guess maybe because you’ve been moving 
around for so long, and you seem like a 
perfectionist type of guy. 

Dave Smalley: Well, yeah, I probably am. I mean, 
yes and no...For instance, this last record we 
recorded at A&M studios, which is probably the 
nicest studio in the world. It’s a beautiful place and 
it’s unbelievably nice, and the recording facilities 
are outstanding. I’m glad we recorded there, and 
we’ll probably do the next record there, but that 
stuff doesn’t matter as much to me at all, and 
Westbeach was a great studio too. I probably am 
somewhat of a perfectionist when it comes to the 
actual recording and producing and mixing and 
everything, but I think I’ve gotten better with that 
over the years. The trick is, when you have 
somebody you really trust there behind the 
controls like Brett [Gurewitz] or like [Michael W.] 
Douglass who produced our new album, it’s a lot 
easier for me as an artist because I don’t feel like 
I have to double check things they do; I trust their 
judgements on things like which takes are the good 


takes and things like that. When you have a good 
producer that can really help. At some point I’m 
probably going to start producing bands because I 
feel as though I’ve been in the studio so much and 
I have been on the ball in terms of knowing what’s 
going on, that I’d really like to help other bands 
out. It’s really helpful to have something who has 
had some studio experience. 

UTV: You produced the “DC Guns” seven inch? 
Dave Smalley: Yeah, the dub mix, which was very 
fun. 

UTV: So you’re going to continue producing... 
Dave Smalley: Yeah, I mean, at some point. I 
don’t have a lot of time unfortunately right now. 
We just got back from Europe, and there was a 
bunch of bands there who asked me if I ever have 
time to help them out. One of them is called 
Travis Cutt [?], who you’ve probably never heard 
of, but who are just amazing, and they’re like, the 
best thing since Husker Dii I think in that vein of 
music. There’s a band from France called The 
Burning Heads whose done a lot sort of in the Dag 
Nasty tradition and they just had Jack Endino 
produce their new record. There’s a few, all over 
actually, and that’s something I could actually see 
myself doing at some point, going to Europe and 
helping out other bands, ’cause especially in 
Europe they don’t have a lot of opportunities to go 
into the studio. It’s a lot harder there than it is 
here. It costs more, and there’s not as many 
studios, so, to have someone there right away who 
can say “No, that take wasn’t good, do it again” or 


“That take was it, don’t change it,” you know? 
Someone who doesn’t have to learn how to do 
things. 

UTV: Yeah, “Yellow Rat Bastard” came out on 
Lost and Found with that band Gigantor. I’ve 
never heard of them till then, but I thought those 
were the most incredible three songs I’ve heard 
from a European band in a while. 

Dave Smalley: Yeah, they’re great. We actually 
met them last tour of Europe, last year, and 
thought they were great and there’s a double single 
with the two bands and it’s just great. The only 
thing I didn’t like about that was it was Down By 
Law Vs. Gigantor , and I told them, “Look, we’re all 
friends and we’re all into the same theory of life, 
and the Versus’ part isn’t that good if you do 
anything else,” and they said, “You’re right.” But 
other than that, the whole experience was very 
positive. 

UTV: In your press kit you have a lot of hand 
written letters by fans. Do you receive a lot of fan 
mail? How does it make you feel to know that kids 
really respond to your music? 

Dave Smalley: Oh, that’s really what it’s all about. 
All this stuff, we just made our video for MTV and 
stuff and of course I hope it does well because I’d 
like people to hear our music, all that stuff though 
is nothing next to getting a letter from somebody 
who loves your band and who believes in what 
you’re doing. The day that I stop getting excited by 
fan letters is the day that I’m gonna quit, because 
it’s so important...You see a band like The 
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Offspring, who are a great band, and theyVe just 
gone platinum and that’s so wonderful and people 
get excited by that and you should definitely get 
excited by that, but never forget that The Offspring 
are part oFthis whole thing of independent music, 
of building up from the bottom and sort of trying 
to do things a different way musically and how you 
run your band. It’s a whole different experience 
that never existed before punk rock really. There 
was some garage ’60s bands, but the level it is 
today all started with punk, and mostly American 
punk, and that’s something I really believe in very, 
very strongly. Our lawyer was just calling up and 
he is one of my very dear friends and he said, 
“Well, there are all these majors interested in 
you,” and I said, “Oh, that’s nice. Nice topic.” 
UTV: That’s why I’m proud of The Offspring, 
because they proved to everyone that you can go 
platinum on if you’ve got what it takes...I’ll like 
them until they sign. 

Dave Smalley: Well, here’s the thing: A, I don’t 
think they’re gonna sign. I think they believe in 
Epitaph, and certainly Epitaph has done right by 
them. What good would it do them to sign? I don’t 
think they will, and I also know them as people, 
and I think that they are sincere, good, guys. The 
other thing is, I kind of encourage people not to 
be down on bands if they do sign to majors. I’m 
not going to, our band isn’t going to... They’re a 
great band, and a great band is a great band, no 
matter what label they’re on, if they’re still keeping 
the same spirit of their music. Not changing their 


lyrics, not changing they’re artwork, not charging 
$20 a ticket to get into a show and stuff like that. 
Then to me, it almost doesn’t matter as much of 
course. If I have a choice to get something on an 
independent label or a major, nine times out of ten 
I’ll choose the independent, but there have been 
incredibly great groups that have been on a major. 
I mean, look at Sonic Youth; they’re on Geffen, 
but I think they’re incredibly original. Their music 
is a big “FUCK YOU” to the rest of the world, 
and they’ve really stood by what they like to do. I 
think that Bad Religion having signed will be no 
less great than they ever were. I don’t know if 
you’ve heard the new record...I really love it a lot, 
so that’s an example. Okay, yes, it says “Atlantic” 
and not “Epitaph” which is somewhat unfortunate, 
but by the same token, concentrate first on the 
music and the message. It is an important quality 
for consideration I guess, independent status, but 
don’t get too down on bands just because of that. 

I f they go to a major and just stink, then you can 
say it was probably not a good idea, and it shows 
you what you can get. Look at The Clash, one of 
the all-time great punk groups. They were on CBS 
or Columbia, whatever they were on for all those 
years. 

UTV: So, on your new album a different side 
comes out. We see some really fats punk rock 
tunes. What made you guys go that way for a few 
of the tunes? 

Dave Smalley: That’s always been a part of us. If 
you listen to the first album that’s pretty much all 


fast hardcore songs, but for Blue , I think at the 
time that I was writing most of that music I was 
very much in a particular phase in my life and it 
was a very introspective and kind of sad time for 
me, and that’s why Blue , which has some of my 
favorite songs on it that I’ve written, is still 
nonetheless a pretty sad record in a way. A lot of 
the songs have a sort of sad overtone to them, and 
a lot of them are questioning whether what we’re 
doing is making any difference, like, “Greenest 
Field” or “At Home In the Wasteland.” 
Nonetheless, we’re an American punk rock band, 
and the side of us that is on 
Punkrockacademyfightsong is very much a big part 
of who we are. 

UTV: Hunter wrote a few songs on the album. You 
must have clicked really well with him and the 
band in such a short period of time to actually let 
him go ahead to let him go ahead... 

Dave Smalley: Well, he’s been with the band for 
over a year...He’s been in the band for a while, and 
yeah, we did click right away, and the songs that 
he wrote are just great, like “Flower Tattoo” and 
“Sympathy For the World,” those are two of my 
favorite songs, he wrote both of those. We call him 
Anarchy Boy because you never know what’s going 
to come out of him. He’s the wild one of the group 
for sure. He’s really developing as a songwriter, so 
I’m really happy with that. 

UTV: Did you guys feel that you had to prove a 
point to the non-flannel wearing kids that you were 
a punk band and not a Top 40 wannabee band? 



















You have songs like “Punk Won” and “Punk As 
Fuck” and the album title has the word punk in it. 
You guys seem to really stress the word “punk” on 
this album. 

Dave Smalley: Yeah, that sure is true. Yeah, and 
there’s also a hell of a lot of cursing. I don’t think 
there’s one song or something that doesn’t have 
either “fuck” or “shit” in it [laughs]. When you live 
in LA you see so many cheesy wannabee bands. 
There’s so many bands with haircuts trying to be 
Pearl Jam and there’s so many idiots trying to 
capitalize on whatever the trend is. Ttoo years ago, 
when the Chili Peppers were huge, there was a ton 
of bands trying to be that, in LA in particular. And 
now it’s still everyone wants to sound like they’re 
from Seattle. I guess we did kind of want to say 
“Fuck all y’all!” and “This is what it’s all about.” I 
kinda happy with us and NOFX and Rancid. 
Those three records have been kind of a big 
middle finger to everybody else, and Epitaph doing 
so well is just almost more of the same, because 
it’s just showing you that you can do whatever you 
want and make the music that you love, and it can 
work. 

UTV: So you play drums on a tune [“Retro Sucks”] 
for the first time. It really sounds like it Dave 
[laughs]. Is it the firs time you played drums? 
Dave Smalley: I am an accomplished percussionist 
with many years experience, and I resent that 
implication. 

UTV: No, really, you’ve been playing drums for a 
while? 

Dave Smalley: I can play actually. Believe it or not, 
I can play okay. I mean, I’m not a drummer, but 
thereVe been times for a couple of songs, maybe 
two or three or four songs I’ll sit in the drummer’s 
seat and Hunter will play guitar. I’m actually better 
at keeping straight time at maybe more of a 
Ramones type speed rather than how fast that 
song is. Hardcore drumming is pretty dam fast, 
and pretty hard I think. 

UTV: I think ravers do suck just as much. 

Dave Smalley: It’s pretty horrible, isn’t it? 

UTV: ...I can’t take ’em. 

Dave Smalley: Yeah, music can either be a really 
cool, enthusiastic and positive thing, or it can just 
be the worst thing ever, and that stuff is just 
almost evil, y’know? 

UTV: It always seems that you’re set on making a 
change in this fucked up world we live in. What 
are some of the things you’d change if you could? 
Dave Smalley: You mean in the ultimate sense? If 
you were king...Well, I’d probably do stuff like, and 
this gets into a whole political thing and I’m not a 
politician, but I’d probably do whatever it takes to 
get places like Rwanda and Bosnia fixed, to at 
least stop the stuff that’s going on in those places 
because when I watch the news, when I read the 
newspapers, it just bums me out in a really serious 
way. Like, I sometimes get so bummed out in that 
I just turn the phone off and either write a serious 
song or just don’t do anything at all, because I’m 
so amazed that people can do that to each other, 
first of all, and secondly, that no one does anything 
about it...massive rapes and slaughtering the 
civilians in the city. That would probably be one 
thing I’d do, and I’d probably take all the military 
bases and convert them into apartments put all the 


homeless people in them. That’s probably another 
thing I’d do, ’cause you in New York, and us here 
in LA see it as bad as anywhere else, and it’s just 
terrible that human beings have to live on the 
street, just horrible. I’d probably try and do 
something real quick about that too. And then I’d 
get every struggling musician and give them a 
record deal, and every punk band. Not the cheesy 
ones, just the punk ones. 

UTV: Do you want to talk about “Hit Or Miss” 
’cause the lyrics are really, really good. 

Dave Smalley: Thanks a lot. 

UTV: Rich is really amazed with the lyrics. He 
likes how straightforward it is, the whole idea of 
you can swing and miss, and then sometimes you 
take a swing and then hit it... 

Dave Smalley: It was like a baseball analogy, but 
it’s like, for life. It’s kind of encouraging people 
not to feel sorry for themselves or get too down 
about things because if you really do keep trying, 
you can really ultimately do something. It’s sounds 
kind of naive, and mostly people believe in my 
words and are hopefully somewhat moved by them 
and stuff, but if I’ve ever gotten criticized, they say, 
“well, dave’s such an optimist, or such a naive 
optimist,” and I say, “What the fuck is wrong with 
that?” There are so many bad things in the word 
that can get you down every time, and if you don’t 
have faith that we can make a little bit of a 
change, even in yourself, which is what “Hit Or 
Miss” is about, why live? If you don’t have faith 
that tomorrow can be better than today then why 
are you here? What good does it do to stay on the 
planet? You’re just using up oxygen and eating 
food that somebody else could eat, that maybe 
would try and be a little bit more positive and be 
a bit more enthusiastic and try. But it’s also saying 
nothing comes easy, like the baseball player who 
keeps going up to bat and striking out, and then 
finally one day he hits a home run. That’s kind of 
the theory about that chorus and that terminology. 
UTV: On “Goodnight Song” my guitar hero, Brian 
Baker, who I thought was somewhere in 
Hollywood... 

Dave Smalley: You know about Brian, right? 
UTV: No, I was going to ask you. Is he trying to 
make a comeback? I hear that he’s touring with 
Bad Religion. I don’t even know if that’s true. 
Dave Smalley: Yeah, he’s pretty much in Bad 
Religion. Brett’s not going to tour anymore with 
Bad Religion, so Brian’s pretty much in Bad 
Religion. Brett’s still says he’s gonna write songs 
for them, but Brian is a full-functioning member of 
the group. 

UTV: But Brian’s not going to really be on the 
album, Brett’s going to play on the album? On just 
came out, so we’ve got a whole year still probably... 
Dave Smalley: Who knows? I have no idea.. Oh 
no, Brian would probably play on the album. I 
think Brett, if anything, will just write some of the 
songs, but Brian will play on the album. 

UTV: So why did Brett leave? 

Dave Smalley: There’s probably a lot of reasons. 
I’m probably not the best guy to ask. I think it 
would be better to ask Brett that. 

UTV: So, what has Brian been doing since 
Junkyard? Did he realize that there’s money to be 
made in punk rock, and glam rock belongs on [the 


old -Rich] Long Island or Hollywood? 

Dave Smalley: No, no...It’s easy to dismiss Brian 
and a lot of people do, but I’ve been known to be 
a pretty staunch defender. He was in Junkyard, 
and probably not many people love that who were 
huge fans of Dag Nasty or Minor Threat, but it’s 
kind of like that Julianna Hatfield quote, it was a 
phase. I have known Brian for a long time, and I 
know it’s in his blood, he’s what he is, which is the 
best rock guitar player in the world, and more 
accurately, the best punk rock guitar player in the 
world, and he’s just great, and when he came in to 
do “Goodnight Song,” just watching him work was 
just awe inspiring, because it was just so beautiful 
what he was coming up with and he really just felt 
the song and he played out of his heart, and it just 
came out. We were in the control room and he 
was in the recording room across the glass, and I 
was just watching him saying, “Oh, man, this is 
exactly what I wanted the song to get out of the 
guitars,” and he got it just like that. He’s just an 
instinctively great guitar player who plays from his 
heart. You should actually ask him rather than me 
what’s up... 

UTV: I’m extremely happy for him. When I heard 
he was touring with Bad Religion I was really 
excited. 

Dave Smalley: It’s kind of like Bad Religion will 
never be the same without Brett, ’cause I’ve seen 
Bad Religion a lot of times, and to see them 
without Brett, for me, the first time is gonna be 
kind of strange, you know? But, Brett’s happier, 
and Brian’s happier than he was before... 

UTV: And Brian is the best substitute anyway... 
Dave Smalley: Brian is the only guy I could see 
doing it. I would say if they hadn’t gotten Brian 
they should have broken up, but they got Brian, 
and that’s great. It worked out best for everybody. 
UTV: So what’s next for Down By Law? 

Dave Smalley: Well, we’re coming out your way, 
actually...I don’t know where we’re playing yet. It’s 
probably early November. I haven’t really seen our 
tour itinerary for a few weeks, so it was still 
tentative. In New York, actually, we’ll be with 
Black Train Jack. 

UTV: Any last words? 

Dave Smalley: Well, I guess, first off, thanks to 
everyone whose been so supportive. It’s just been 
taking off, and it’s just going really well. 
Everybody’s really excited, and the band right now 
is on all four cylinders. The live thing is just almost 
better than sex I guess. It’s just really, really fun. 
And the record, it’s my favorite record. That and 
the first Dag Nasty record are my favorite records 
that I’ve ever made; in terms of how they came out 
and if they caught the emotion properly and 
everything properly. It’s been doing really well, and 
that’s been really great. Not well in terms of, I 
don’t care about the sales or any of that, but just 
how people reacted to it, and I can’t ask for more 
than that as an artist. That’s all I want is just to 
connect to the people who believe in us, and of 
course we believe in them as much as they do. 
That’s pretty much the main thing, just thanks to 
everybody, and we’ll see you on our tour..We’ll be 
back in early November with Black Train Jack, 
who are coming with us for the whole US and 
Canada tour. ■ 
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INTERVIEW 



Any time I’ve spoken to bill Leeb the irony of the 
situation strikes me. If you belie\>e in things coming 
full circle, the laws of kanna, or othep metaphysical- 
attempts to explain the balancing of'-circumstance, 
then somehow Bill [then\ Willhelm Schroder] was 
partly responsible for sparking my original interest in 
“industrial” music ten yean ago, w7ie^fa£'(ippk(iix.<l.. 
on Skinny Puppy’s Bites and Remission albums, and 
I am meagerly repaying a debt to him whenever his 
work is featured in Under the Volcano. With the 
inception of Front Line Assembly in ’86 with the aid 
of Michael Balch and Rhys Fulber (who now alone 
remains with Leeb), Bill’s tour with Skinny Puppy 
now serves as merely a footnote in his musical 
history; FLA had taken a life of it’s own, and the 
numerous side projects, innovations, and sonic 
explorations are a legacy unto themselves. Front Line 
Assembly has recently released Millenium on 
Roadrunner Records.-Rich 


Urider the Volcano: It seems that the new album is 
veiiy guitar cjriented, and previously you hadn’t 

•**fe4%**use4'gUUars-'»t-{dl.-Wfey*-the*-change*?-. 

Big Leeb: Wdll, we basically wrote a whole Front 
Line album, [which took us about six or seven 
mcinths, and Mien we finished it we sat down and 

!!! ws.J.i ?.t.?.ne d. t q. i .a n d. w?. Aihe d. j.t, .h HA w?.. ti j.^.a!!. .UK?.. 

it enough to release it, so we re-wrote the whole 
album. I guess we just wanted a harder sound. 
Also, I think* Rhys, he’s really getting into that 
whole music genre, like, Sepultura and all. He’s all 
pierced now 4nd he’s got tattoos. He’s undergone 
the main change. So, I guess it was a combination 
of those, and I guess we didn’t just want to do 
another album like that last one or the one before 
it, so it was a bhallenge, and once we started using 
it on one song we were like, “Hey, this is kind of 
cool.” So we just did a whole album like that and 
we were happy with it. 


UTV: Who is actually playing guitar? 

BilI I^ebr Well, on .some of the songs we actualjy 
got permission from say, Pantera and Sepulturai 
On a couple of the other ones Devin Townsend 
and Don Harris played guitars. 

UTV: What are some of the changes that havej 
taken place for you? You said that Rhys has gotteit 
very pierced and tattooed... 

Bill Leeb: Yeah, he’s like a man of the ’90s. I don’t 
quite follow maybe the trends as much as he doesj 
I just stay more on a middle ground and on anj 
even keel, but we wanted Front Line to have a bilj 
of a change, sort of come into the ’90s. I think tha$ 
whole sort of old Wax Trax! kind of genre is went 
about as far as it could go, and guitars havej 
become such a big emphasis again, rock bands and 
stuff like that, I guess it all sort of influences youj 
probably in more ways than you realize. You heaij 
enough of bands like Stone Temple Pilots an<4 
Nirvana and all the sudden you’re sort of weirdl)| 
humming along and you don’t even know why! 
There’s just not many bands doing the Front 242= 
Nitzer [Ebb] thing... 

UTVi’T’TeTtj this album has a very apocalyptid 
theme running throughout it. You always have; 
cyber and science fiction elements, but you havej 
songs like {‘Victim Of A Criminal” and “Se* 


Offender”... 
there’s a vie 

t’s just very harsh as far as ideas go -j 
lence below it. What’s going on witH 

that? 



Bill Leeb: Yeah, I think that maybe I’m a real 
victim of thd whole media and film industry, and I 
guess we’re just a product of the environment, you 
know? I find all the samples and all the ideas and 
stuff, and ij’s just like wherever you look and 
whatever yoii do, it’s just the whole violence thing; 
I mean, we Ve just obsessed with it, right? It sort of 
runs our lives. Every second commercial you see 
on TV now!is basically a commercial on how to 
protect yourself from someone or how to lock up 
your car in 4 different way, and make sure you’ve 
got fire and; theft insurance. We’re just obsessed 
with it and! it’s constant. Every three minutes 
they’re tellirfgyou on the television “You’ve got to 
make sure tjiat you’re covered,” and “This could 
happen to YjOU!”...Our whole society just revolves 
around violence. I think violence rules our way of 
thinking, and where we go, and how we go about 
doing things. I guess it all just came out on the 
• -re cor-d. • A«d j the • ki«4 -of- -fil ms* l* wa tcb r t he-sa-mple^ 
that I take, pven me, I like those kinds of films, { 
don’t like dijama. But all that deals with that kind 
of violence. Jt just had to come out, you know? j 
..y.TyA.Wbp.AijdQi»&.the..Y.Q<?aJs.p^.thi?..§.Qxig-:tYi.QJJLai 
Of A Criminal”? 

Bill Leeb: Hlis name is Dave, and he’s from a rap 
band called POWER. They’ve released their debut 
album on Nettwerk and I think they’re from 
Portland. Wje didn’t want to pretend, a bunch of 
white guys Crying to do some rap... We wouldn’t 
even contemplate it, either get the real thing or 
forget it. W$ were just gonna try it, and it turned 
out he just fame into the studio, showed up and 
spent three jor four hours, and we were all like, 
“Hey, this isjcool!” We wanted to surprise all those 
white Anglcj-Saxon kids in Sweden that are real 
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hardcore technos. Like, “Hey, wait a minute! What 
is this?”...It*s just switching the album. You hear 
one song and it’s like, “Well, this is different.” So 
we don’t plod along at our usual tempo from 
beginning to finish. Just more of a round kind of 
album with all the different influences. Over the 
last few years, aside from listening to Pantera and 
Prong, tfe like also music like PE and the Geto 
Boys, certain rap bands. We were pretty influenced 
by some of that as well, so I guess again, it’s all 
that music’s sort of a big melting pot nowadays. I 
don’t think there are anymore boundaries or limits. 
It’s like you see Anthrax did something with Public 
Enemy...I think everything’s crossed over into 
everything else, and now it’s like metal, rap, 
industrial, techno music...I think everybody’s using 
everybody else’s elements, and, in that way, I think 
it leaves the door much wider open, you can be 
more creative; you don’t have to be so one sided 
or streamlined in what you’re doing... 

UTV; You currently have at least three other 
releases out. One Is The Total Terror Part II on 
Cleopatra. That’s unreleased tracks. Is that stuff 
you did at home? 

Bill Leeb: That’s sort of like the first demo tapes 
that we did in I think 1986. We just did those on 
like 50 copy cassettes in Vancouver for all our 
friends...and then when we went on tour in the last 
two years I noticed that some company in Italy was 
making bootlegs of ’em on CD and packaging 
them really nicely, and even putting on them 
“Unless you license this, it’s prohibited to use this 
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fashionable for a lot of people, but you’re actually 
doing this years before it became fashionable, and 
you’re doing it better than a lot of people. How do 
you feel about the ambient stuff that’s out now? 
Bill Leeb: You know, I had this conversation with 
somebody yesterday; we released this sort of like 
ambient stuff seven years ago, that sort of ambient 
thing, and now it’s like real hip. Well, I guess like 
Nine Inch Nails is a perfect example of industrial 
music with good hooks and stuff, but all the people 
that ran before him, maybe they were ground 
breakers and they got a bit out status out of it, but 
they sure didn’t get a Rolling Stone cover or sell 
millions of records. I guess it’s the same thing. 
Sometimes you can be a little too ahead of 
something and have good ideas and they just fall 
short because the time just isn’t right. I think half 
the time with music, timing is everything. Releasing 
something at the right time sometimes is the 
ultimate scenario. Yeah, and I hear some of it and 
some of it is like, “Whatever...” but that’ just part 
of life I guess...I’m pretty proud of this new one. 
We’ve gotten a great response and we’ve been 
added to radio stations now that years ago would 
never even dream of playing stuff like this, so I 
think we even have a major interest in that, right? 
And we’re actually doing a video for this, for 
Delerium in two weeks. Nettwerk’s really behind 
this record, they’re really working it hard. I don’t 
think Dossier...I don’t think he even knows where 
America is. I mean, really, right? He lives in this 
little room in Germany and calls his distributors, 
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in any from or way.” They put that on their CD, 
and they’re the ones that bootlegged it. So we 
thought, “If these guys are gonna actually just 
make money...” and there’s nothing you can do in 
Italy, [they’ve] had that problem before for 
Roadrunner with Sepultura, so we thought, “Well, 
we might as well release it officially and make 
some money off of it, rather than let these guys 
make all the money, and this way we can put a 
disclaimer on it as well” like we do on the inside. 
I think that’s the only reason we released that; I 
didn’t really want to. 

UTV: Cleopatra is licensing Noise Unit [The 
Strategy Of Violence ] from Dossier right now? 

Bill Leeb: Yeah. 

UTV: Is Mark Verhaegen still involved? 

Bill Leeb: No, he’s too much of a family man now, 
and we live so many miles apart that...It’s kind of 
weird. That Noise Unit’s been out for at least a 
year, if not longer, and now Cleopatra seems to be 
breathing all this new life into it...We always do 
these things, and instead of things coming out 
periodically, everything comes out at the same 
time. The same with our Nettwerk release, our 
Delerium...We think that it’s possibly our best 
Delerium ever, and it’s like, between writing that 
and the Front Line one, within two years they 
come out almost on the same day! How is that 
possible? 

UTV: Particularly in relation to Delerium, I think 
that you were sort of experimenting with ambient 
electronic stuff, and now suddenly that’s become 


























but Nettwerk is really finally working it. This one 
the perfect one to giv^to them. I’m hoping for big 
things out of this one. 

UTV: You currently have another project. 
Synesthesia? 

Bill Leeb: Yeah, well, it’s actually a friend of ours 
and we’re sort of producing it for him. We just 
have some local friends, we’re doing these comps 
with all local artists and experimental music. It’s 
called Organisms I and II and then one of the guys 
on there is doing Synethesia, and we just said we’d 
help him mix it and stuff. I like to help my friends 
when I have time. 

UTV: What are the ramifications of Gary 
Levermore leaving Third Mind? 

Bill Leeb: Roadrunner let him go. It’s kind of a 
weird thing with Roadrunner because I don’t think 
they really know what to do with things like 
Intermix; it’s really not their forte, and I guess he 
was trying to bring in that kind of part into 
Roadrunner, and it just didn’t work out...so the 
bands that they brought didn’t sell enough records 
for ’em. I almost think the only thing we should be 
doing on Roadrunner is Front Line; I’ve had this 
conversation with the owner already, so I think 
that part will be gone with Gary being gone. But I 
don’t think they really...cared much, you know? 
UTV: There’s another Intermix album coming out? 
Bill Leeb: It’s done, but i don’t know if it’s gonna 
come out this year or not yet. We’re still trying to 
decide tracks to see if there’s gonna be a single, 
and artwork...! think that’s gonna take a little while 


yet. 

UTV: It’s not going to be on Third Mind. Is it 
going to be on Cleopatra? 

Bill Leeb: It’ll probably be on Roadrunner. 
Roadrunner bought Third Mind and made it sort 
of like a mini label under the big label. 

UTV: But Roadrunner doesn’t really seem to be 
pursuing electronic music in general. 

Bill Leeb: I don’t think so. They’ve got like 50 
heavy metal bands, and the whole production line 
is geared toward that industry and all their 
contacts...I think in general, a lot of this electronic 
music, unless they’re real name bands, the smaller 
stuff doesn’t even sell that well. 

UTV: You’ve contributed so much to electronic 
music is several genres. I’m going to say a name, 
and if you could possibly just give me a brief 
description of the person’s contribution to 
electronic music. Like, if I say, “A1 Jourgensen,” 
how do you feel he’s contributed possibly? 

Bill Leeb: Well, I think taking a quote from Luke 
Van Acker, he said that A1 is a great DJ. That’s 
what he told me, that A1 is the best DJ in the 
world. 

UTV: Jim Thirwell from Foetus? 

Bill Leeb: He was pretty brutal. I think he was a 
big contributor, and he’s done some really smart 
things. 

UTV: Somebody like Trent Reznor for instance. 
You were saying you don’t get the cover of Rolling 
Stone , Trent does. 

Bill Leeb: I think he was there at the right time at 


the right place and got the right deal and worked 
with all the right people and had some good pop 
songs using a sort of like Tackhead Ministry kind 
of production, and Flood and all those guys, and it 
just filled the void. It was like the next step from 
what bands like Front 242 and that were doing; 
where they were still writing more like rhythm 
tracks, he turned around and added a big crunchy 
guitar and actually wrote hooks and turned them 
into songs, and I think that was the next logical 
step and the press just loved it. Plus, he had a real 
record label behind him. With us, with like 
Delerium, it’s never been a real record label. They 
put out a few thousand records, and they don’t 
advertise...it’s just this obscurity amongst obscurity. 
Now, when we get our first real label to put it out 
we get major interest, we get videos... 
Unfortunately, that’s how it works. I think that 
again, having the right product at the right time is 
probably the most important thing. 

UTV: One last question. I have a friend named 
Chase who runs one of the Cargo labels. It’s 
named Re-Constriction, it’s a harsh electronic 
dance label. Does your contract allow you to do 
any compilations or anything like that? 

Bill Leeb: Yeah, depending on what or whatever, 
but it’s not usually a problem. 

[Bill gives his fax number, and tells me he has 
someone calling from England]. 

UTV: Alright. I’m outta here Bill, thank you very, 
very much. 

Bill Leeb: Okay, nice talking to you man. Bye. ■ 
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INTERVIEW 



It would be fair to say that many of the trademark 
sounds of contemporary music can be directly traced 
back to Chrome, a San Francisco trio that forced 
distorted vocals and a thudding undertow to collide 
with a barrage of electronically enhanced guitar fuck. 
After leaving the band in *83, guitarist Helios Creed 
continued to hold court with the demons in his head 
and record an approximation of the ensuing melee for 
the public via X Rated Fairy Tales and Superior 
Catholic Finger, recently reissued together on one disc 
by Cleopatra Records entitled Helios Creed. In addition 
to the Cleopatra re-issues, Helios has an album titled 
Planet X coming out on Am Rep (described by Creed 
as “a return to my roots**) and is presently working on 
a another LP for Cleopatra due out next year. David 
Grad spoke to the world*s noisiest guitarist over the 
phone in September. -Rich 

Under the Volcano: Essentially, I’m sure you read 
your own promo material that the label sends out 
and the liner notes on the records. You’re always 
cited as one of the most influential guitarists of the 
modern period. How would you asses your 
contribution? 

Helios Creed: Gee, I just think over time, because 
I’ve been trying to do some strange sounds on the 
guitar for so long it just accumulates,you know, and 
people just...when they think of somebody whose 
been making different stuff for such a long time, I 
guess they just start giving you credit. Maybe you 
don’t even deserve it, you know? 

UTV: How did you start out? What inspired you to 
take your instrument and use it is such a different 
way? 

Helios Creed: I guess people like Robert Fripp and 
Jimi Hendrix, people like that. I’m interested in 
tones and different effects...alwayslooking to make 
a new sound or improve an old one or something. 
UTV: How did you originally get into playing the 
guitar? 

Helios Creed: Actually, I was eleven or twelve. I was 
always attracted to the instrument. Some 
neighborhood kids made a band or something. This 
guy, they called him Craterface because he had 
pimples all over his face, and he made a band and 
all the sudden he was real popular, even with the 
girls, you know? I go “Wow, that’s for me!” Not 
only did I like guitar, but it seemed to make goofy 
looking kids popular. I got a guitar for my twelfth 
birthday, and IVe been playing it ever since. 

UTV: I think it was on the liner notes on the 
Cleopatra releas c Helios Creed which combines two 
of your post-Chrome CDs [X-Rated Fairy Tales and 
Superior Catholic Finger] it talks about your 
reputation for drinking and drugging. Is that 
deserved? 

Helios Creed: Aaah, drinking? 

UTV: Yeah. 

Helios Creed: Aaah, I used to drink a lot I guess, 
back in the punk days and stuff, but I sort of quit 
about three years ago. I haven’t really had a drink 
in three years. I guess IVe slowed down, but I guess 
I had a wild upbringing [laughs]. 

UTV: Did your drinking result in your ending up in 
a mental institution? 

Helios Creed: It probably did, yeah. See, when I 
drank I got kind of crazy, not that I’m just crazy 


anyway, and I guess the record companies like to 
bring that up. [laughs] Something interesting about 
me. Of course, I was only a kid when that 
happened. I was only like, eighteen years old, or 


seventeen. 

UTV: Yeah, and every time IVe seen anything about 
you it always refers to you being committed to a 
mental institution. 
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Helios Creed: I know, and like. Jeez, that was so 
long ago, and it was like, only for a few days. I 
wasn’t like I was committed or anything, y’know? It 
was just like, “Where do you want to go, jail or 
here?” Oh, “I’ll go theje.” It wasn’t like any big 
deal, and I guess that everybody wants to make a 
big deal out of it, y’know? 

UTV: What were you doing before Chrome? 
Helios Creed: That’s what I was doing before 
Chrome, going to jail and shit. I was looking for 
bands to play in is what I was doing before Chrome. 
People that I could handle playing with and that 
could handle playing with me. It just seemed that at 
that time the only thing people wanted to do in San 
Francisco that I could find, people wanted hippies 
playing blues and jazz, y’know? I guess it could 
drive a man to drinking. 

UTV: And how did you end up in Chrome? 

Helios Creed: Well, I was attracted to those guys 
because they made a record on their own label, and 
it was a weird record, and it wasn’t popular. That’s 
what attracted me to San Francisco in the first 
place, the psychedelic history and stuff. Plus, I lived 
around there anyway, and back in like ’72 when I 
went there I was very disappointed in the place. 
Like I said, all I could find were hippies wanting to 
play blues and jazz and stuff, you know? 

UTV: And what did you want to play? 

Helios Creed: I wanted to play weird music. Like we 
did when me and Damon [Edge] made Alien 
Soundtracks. Like we did! 

UTV: How did you meet Damon? 

Helios Creed: Through a friend of mine, Gary 


Spain, who played violin in my club band. I put 
together this little thing at Northbeachwith acoustic 
guitar, violin. It was some kind of weird folk thing. 
He said he was bass player in a band called 
Chrome, and I go, “Well, let me hear a record. You 
guys are making records.” I was very interested 
because that was what I wanted to do, make 
records. I felt that was a way to get noticed besides 
playing in a band, but it was a long time ago. 

UTV: So you got involved with Chrome and you 
were on their second record. Again, I’m basing 
myself on the liner notes, but that second record 
was supposed to be the soundtrack for a porno 
movie? 

Helios Creed: Alien Soundtracks, yeah, half of it was 
supposed to be, and it was... turned down. 

UTV: What kind of porno movie? 

Helios Creed: For the Mitchell brothers. 

UTV: Oh, really? 

Helios Creed: Yeah. 

UTV: Why did they turn it down? Too weird? 
Helios Creed: Yeah, it was too weird, so we decided 
to make ihe Alien Soundtracks album out of it, and 
people sort of liked it, so we just kept going in that 
direction. 

UTV: A lot of the music that you’ve done sort of ha 
s this weird sexual edge toward it, doesn’t it? 
Helios Creed: Yeah, I guess you could say that. 
UTV: Is that something that you sort of consciously 
put into your music? 

Helios Creed: I just think that I’m a sexual pervert 
[laughs]. 

UTV: Would you care to expand on that a bit? 


Helios Creed: Well, I feel that music should be 
about sex a lot, but not all the time. Sex is a good 
subject for music. People like to listen to music 
while they’re having sex. 

UTV: When you say you’re a sexual pervert... 
Helios Creed: I’m just kidding. I’m not really... 
UTV: Oh, we all are. I tend to ask questions in my 
interviews that most people avoid. I think musicians 
should go on with their sexual fantasies in rock 
mags. It would make rock mags a hell of a lot more 
interesting, you know? 

Helios Creed: Yeah, I think it’s a good place to put 
your sexual fantasies. 

UTV: What kind of sexual fantasies have you 
described in your music for instance? 

Helios Creed: Well, in Chrome once we had one 
sexual fantasy about an electric chair where you just 
sot of get off by sitting in this electric chair and 
pumping up voltage. Just strange things. That’s one 
thing. 

UTV: Was that actually part of a song? 

Helios Creed: Yeah. It was called “Electric Chair.” 
That was on an album called Red Exposure. I don’t 
know, different songs. 

UTV: If you had to describe that musical period in 
your life, how would you describe it? 

Helios Creed: It was a very fun time for me in a 
way, because we weren’t accepted and we were 
doing something different. I felt like w e were doing 
something that needed to be done, even though we 
weren’t accepted. 

UTV: Why do you think it needed to be done? 
Helios Creed: Because the music scene was so 
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straight in a way, even though it was coming out of 
like a disco like thing, a ’70s kind of thing. It was 
sort of like punk rock; it was around the same time 
as that. 

UTV: It was very different from punk... 

Helios Creed: Yeah, it was very different. It was 
around the same time, and I guess we were kind of 
squares for them too, because we were psychedelic, 
you know? Psychedelia was square at the time... 
UTV: In many ways, that work was really ground 
breaking, and I certainly hear the influences in a lot 
of the present stuff. Do you as well? 

Helios Creed: Yeah, I think so. We were like, using 
a lot of distorted vocals back in Alien Soundtracks . 
Megaphone vocals on almost every song, and 
nobody was doing that at all. Nowadays, so many 
big industrial bands, that’s all they use. 

UTV: What other kinds of things do you see for 
instance? 

Helios Creed: I see that and twisted guitar. There 
was no twisted guitar. 

UTV: What do you mean by twisted guitar? 

Helios Creed: Just things not played in the blues 
rock scale. Most all guitar you ever heard in the ’70s 
was all very confined to a blues rock thing. I guess 
we sort of broke that. We were just going off. Not 
like jazz, but nonsense almost, which could sound 
good. There’s good shit and there’s bad shit. I think 
we invented good shit. Good crap...We helped 
invent bad good music; music that sounded like 
garage and trashy, but yet there was an appeal to it. 
The only way you could put out a record at that 
time was be on a big label and sound all slick and 


all that bullshit, and we sort of proved them wrong, 
that you could put out a record that wasn’t all slick 
and big and major industry type bullshit. 

UTV: Who was putting out the Chrome records? 
Helios Creed: We were. 

UTV: They were all independently released, right? 
Helios Creed: Yeah, and it was working. They said 
it couldn’t be done. Us [Siren Records] and like 
Ralph Records, we were like the first independent 
labels around...We used to take the records to the 
airport and send ’em all over to different 
distributors on our own, and we inspired a lot of 
people to do that too. Now there’s so many 
independent labels and independent bands that the 
big trend is to get signed. If you’re not signed you’re 
like nowhere again, which is bullshit I think. 

UTV: You’ve also been doing some interesting 
collaboration work recently with people like Nik 
Turner. How did that come about? 

Helios Creed: Oh, I have a friend, like Tommy in 
Pressurehed on Cleopatra, and I’m friends with 
Brian who runs Cleopatra, and I was a Hawkwind 
fan when I was a kid. One thing led to another, and 
the next thing we know is we all got the idea of 
going on tour together and lay the old original 
Hawkwind songs and some old Helios songs, and 
some Pressurehed songs, and we put it all together 
and called it Space Ritual *94. It seems like all 
people were zeroing in on was either industrial, 
tripped out music, or grange. It seemed appropriate 
to go around and introduce people to space 
again....There’san album too, it’s called Space Days 
it’s got all of these bands on it. It’s going to be 


pretty interesting for people, I think it was just 
released on Cleopatra. Kraftwerk, 
Hawkwind...Tangerine Dream, all these cool bands 
that have been doing space for a long time. 

UTV: You’ve been doing space for a long time. 
What attracted you to that particular theme? 
Helios Creed: I don’t know; it just seems to fit what 
I want to do, and when you think about it, 
psychedelic space rock is an underground music 
that’s been around ever since the ’60s. It’s never 
died, it’s only gotten bigger...There are still tons of 
people buying Tangerine Dream records and 
Kraftwerk records and old Hawkwind. The thing 
never died. Old Chrome records are still talked 
about. Even now, young kinds are still doing acid 
and experimenting with their minds and sound. 
UTV: What do you see as the future for your work? 
What are you working on now? 

Helios Creed: I’m working with a lot of sampled 
sounds and unusual keyboard and guitar sounds. I’m 
searching for the lost tone. 

UTV: What do you mean by “the lost tone”? 
Helios Creed: Just a tone you’ve never heard before 
that appeals to people. That appeals to me. 

UTV: How do you feel that an interview with Helios 
Creed should be concluded? What do you want to 
say to your legions of fans? 

Helios Creed: There’s probably millions of things I 
would think about after I hang up the phone. Keep 
open minded, don’t do too many stupid drugs and 
lose yourself, and realize you can get high on 
simpler things in life than you thought you could so 
you don’t waste yourself. ■ 
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PROFILE 


When I go to a show only to find myself 
completely surrounded by moronic boors, I have to 
ask whether my ex-wife might have been right after 
all; maybe I am just a loser suffering from a delayed 
case of terminal adolescence. Then I talk to a guy 
like Larry Livermore, and am reminded of what 
attracted me to punk rock in the first place. Larry 
runs his own record label, publishes a fanzine, fronts 
a band (The Potatomen) and is now busy writing 
his autobiography; he's a regular underground 
renaissance man. But, of course, that's not for you 
trendy buggers out there, so in order to seduce you 
into reading this I'll drop a few names. His label, 
founded to put out a record by his original band The 
Lookouts, has gone on to release slabs by the likes 
of Operation Ivy, Screeching Weasel, and Green 
Day. Write to him for a catalog with a lot of other 
great stuff he has available to satisfy your punk rock 
needs, and if you 're really smart pick up swank new 
product from Pansy Division and The Queers.-David 

Under the Volcano: What was it that inspired you 
to get involved in music? 

Larry Livermore: Primarily it was a sense of 
dissatisfaction with all the music that was going on 
at the time, both in the mainstream and in the 
punk underground. Most of what I was seeing and 
hearing was not very inspiring. It gradually 
occurred to me that bands around here who I 
knew and played shows with were making better 
music than anything I heard on the radio or that 
I saw from touring bands. So I said, “If nobody is 
going to make good records I’ll make my own.” 
We had the name Lookout! Records on the first 
Lookouts album in the spring of *87, but it wasn’t 
meant to be an ongoing label. I think it’s much 
fairer to date Lookout! from the first seven inches 
which came out in January ’88; Isocracy, 
Crimpshrine, Corrupted Morals, and Operation 
Ivy. 

UTV: But your involvement with rock pre-dates 
that. 

Larry Livermore: I had been playing with The 
Lookouts since 1985, going nowhere fast, or you 
could say we were ahead of our time. We were 
setting up our shows around northern California, 
laying the groundwork for the Gilman St. club. It 
was a very low key scene, a hundred people at 
most. It had been huge at one time, but at that 
point the punk/hardcore scene had died away 
because of violence and bad music. It was 
dwindling down to a few diehards and then new 
blood came in. I like to think our band and a few 
of our friends in that way; we were creating a 
counter culture within the counter culture. 

UTV: What were the names of the other bands? 
Larry Livermore: When we started doing our own 
shows there weren’t a lot. Mr. T Experience and 
Sweet Baby Jesus were the other punk rock bands 
in town. We would play with college bands and art 
bands, there weren’t any defined lines. It was hard 
for us to get on the old time punk rock bills and 
it wasn’t our milieu anyway. 

UTV: You are forty-six years old. Do you feel you 
have a certain historical perspective that most 


people in the scene lack? 

Larry Livermore: Not as unique as you might 
think. There are an awful lot of young people who 
have a really good grasp of music from a long 
time ago. Obviously, they can’t hear it the same 
way that I do because they weren’t there. 

UTV: What was your original rock n’ roll 
inspiration? 

Larry Livermore: In 1954, when I was seven, I 
heard “Earth Angel” on the radio. We had one o 
those big old fashioned radios, that at the time 
was taller than me. I was used to hearing stuff like 
Patti Page, and then I heard this thumping doo 
wop stuff. I went over to the radio and hugged it, 
and then I sat there leaning my head against the 
speaker. Whenever I got the chance, I switched 
the station to the one that played doo wop. The 
thumping beat and the harmonies really did 
something to me. I was obviously too young to 
understand what it was about, but it totally change 


my life. 

UTV: Did you play in a band in your adolescence? 
Larry Livermore: No, I was a coward. After 1964, 
there were bands all over the place. The MC5 
grew up near me in Detroit. They had their initial 
incarnation as a suburban teenage band, though it 
wasn’t quite the same personnel. They were in a 
battle of the bands in the summer of ’64 and lost 
to a band called the Satellites. That summer I saw 
the Supremes for the first time and that really 
inspired me in terms of DIY. It might sound 
strange in terms of a huge band like that but at 
the time they weren’t huge. They’d just had their 
first hit record and gone on tour and the whole 
city of Detroit put on a “Welcome Home” free 
concert for them. Twenty thousand people turned 
out and it was this intense feeling because Detroit 
has this incredible feeling for the underdog. The 
whole city is the most incredible underdog and to 
see somebody, especially girls from the projects, 
who had left on this marginal thing and come 
back with this number one hit all over America 
was this incredible thing. It also transcended the 
color line; me and my parents were there in this 
sea of black faces and there wasn’t the slightest 
hostility, just this exuberance and feeling of “Hey 
Detroit, you did something!” It was the same 
spirit that inspired the East Bay 
(Berkeley/Oakland) sound. The East Bay has 


always been the underdog to San Francisco, which 
had always been considered the elite culture - it’s 
like the way New Yorkers view New Jersey. So 
when we started making records we had this 
defiant sense of “Up yours San Francisco! We got 
the real energy and the real punk rock!” It 
annoyed them much more than we ever thought 
it would. 

UTV: What were the classic East Bay bands? 
Larry Livermore: Operation Ivy, Crimpshine, and 
Isocracy. Isocracy vanished fairly soon but they 
were a big thing in the early days of Gilman and 
all the members went to other bands, including 
Samiam and Green Day. 

UTV: You were involved in the early Gilman St. 
shows? 

Larry Livermore: Gilman St. was an outgrowth of 
that low key DIY thing we were doing since 1986. 
We put on shows at a pizza parlor and a couple 
of other obscure venues and a couple of them 


started going really well. I always point to a show 
in the spring of 1986 as being a turning point. The 
bands were unknown at the time, among them 
were No Means No, Victim’s Family, Mr. T 
Experience, and my own band. A hundred and 
fifty people were there, which under the 
circumstances was a huge show for us — we were 
happy if fifty people showed up ~ but there was 
this energy and spirit where we felt “Wow, we just 
put on a great show and we need a place where 
we can do this all the time.” From there the 
energy kept building. We always had a sense that 
we needed a community place but then it first 
began to seem feasible. So one of the main guys 
involved in that show began to lobby Tim 
Yohannan to come in with Maximum RockNRoll’s 
money and influence to create such a place. Once 
Tim got into it, he went all the way and put forty 
thousand dollars and his whole heart and soul into 
it. 

UTV: Was this his own personal money or 
Maximum RockNRoll's money? 

Larry Livermore: It’s more or less the same thing. 
In every legal sense of the word, he is Maximum 
RockNRoll. Tomorrow, if he wanted to, he could 
walk away with all the money in Maximum 
RockNRoll. 

UTV: Why did you stop writing for Maximum 
RockNRoll ? 
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Larry Livermore: Because I felt it had stopped 
being what it was when I was originally inspired to 
write for it. When they first asked me in ’87,1 was 
ecstatic. It was the best thing that had ever 
happened to me as a writer. My perception of 
Maximum fcockNRoll, and I think of most people 
who contribute their labor voluntarily, is that it’s 
a central clearing house for the entire punk scene; 
it is something bigger than the sum of its parts. By 
all of us putting our energy into it, it becomes the 
nerve center where everything should be. Then 
Tim underwent a fundamental change in his 
perception; maybe he felt this secretly all along, 
but he never said it, that “this is my fanzine to 
write about things that I like.” There is nothing 
wrong with that. I do a magazine and I write 
about things that I like, but I don’t expect all sorts 
of people to contribute all sorts of labor to my 
magazine for free. Anybody who works for my 
magazine is going tcTget paid. It’s my magazine 
and everything in it is there because I want it to 
be there. I don’t think that’s what Maximum 
RockNRoll is. In people’s minds, it’s the punk 
magazine, or it was. I don’t think it is anymore. 
To exclude major areas of music is bad enough, 
then when he started censoring and excluding 
columnists, I just couldn’t accept that. 

UTV: What is the defining Lookout! sound? 
Larry Livermore: I don’t think there is a common 
thread anymore, except for a fierce spirit of 
independence. At one point there was an easily 
definable East Bay pop punk sound — fuzzy 


guitars, catchy, sing-a-long choruses with a 
homemade feel to it. Since then we’ve ranged all 
over the map. 

UTV: What are your favorite Lookout! records? 
Larry Livermore: There are different reasons for 
liking different records. Obviously, you like the 
ones that became wildly popular. One of my 
favorite records however, is one that sold a 
thousand copies, and that’s the Brent’s TV seven 
inch. They were a semi-acoustic group that played 
most of their shows on street corners and 
laundromats. They had a lot of the melodies and 
choruses but they didn’t play standard punk rock. 
Obviously, you would be crazy not to like the 
Operation Ivy record. They are one of the 
greatest bands that ever was, and at the risk of 
hyperbole. Green Day is one of the best bands, if 
not the best band, since the Beatles. 

UTV: Were you distressed when Green Day left 
Lookout? 

Larry Livermore: Of course, the issue had been 
there for a year and we’d had lots of talks about 
it. I believe that it’s best to stay independent and 
grow with the label and the underground. They 
are my friends and I’ve known them for years. 
One of them I’ve known since he was a kid, and 
he’d played bass in my band for five years, so I 
had to accept it and wish them well, and things 
turned out even better than I’d hoped for once I 
got used to it. I’m very excited for them. If they 
were still on Lookout! they would be doing very 
well but they wouldn’t be selling a million records. 


It hasn’t hurt us; we are selling practically as many 
of the old records as we would have a new one. 
UTV: Do you see a philosophical difference 
between the indies and the majors? 

Larry Livermore: I’m not sure it’s philosophical; 
it’s more in the nature of the institution because 
both indies and majors want to sell records. It’s 
more the fact that the nature of a small, very 
flexible institution like an independent label keeps 
things closer to the ground to the real culture that 
produced this music. It’s capable of changing 
quickly and adapting to new conditions and 
finding out what needs to be changed, finding out 
what’s right and wrong with the music, whereas 
the very nature of any big institution is that it is 
much slower to respond to conditions in the 
culture. It’s the tendency of any big label to keep 
doing what is working. Just as we heard a hundred 
carbon copy gr*nge bands last year, now we are 
going to hear a hundred carbon copy punk bands 
until it’s coming out of people’s ears and they are 
sick to death of it. You are going to hear young 
kids complaining, “Those old farts and their pop 
punk,” whereas the smaller labels will be saying 
“What next? What are the kids thinking? What do 
they want to hear? What is really important to the 
producers as well as the consumers of culture?” ■ 
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If everyone had an attitude like this guy, punk 
would still be punk. In spite of some setbacks, Spag 
was nice enough to interview vocalist /guitarist Fat 
Mike of NOFX and Fat Wreck Chords fame over 
the phone while Mike was recuperating from knee 
surgery. NOFX have a typically fun and sarcastic 
new album out named Punk In Drublic on Epitaph. 
Thanx Mike, Spag, and Jeff from Epitaph. -Rich 

Under the Volcano: Hello! 

Fat Mike: Hi Spag! 

UTV: What’s up? What are you doing? 

Fat Mike: I’m eating dinner. I’m by myself. I’m in 
a Fight with my wife, so no problem. 

UTV: Do you want us to call you back when 
you’re Finished? 

Fat Mike: Uh uh. 

UTV: No? That’s alright? Cool. So, how long 
have you been doing this NOFX stuff for? 

Fat Mike: It’ll be eleven years in December. 
UTV: How’d it all get started back then? 

Fat Mike: Well, you know punk rockers...We all 
were little punk rock kids in Hollywood and we 
just tried to start a band, not knowing how to 


NOFX 

_ by Spag _ 


play any instruments. 

UTV: In ’86 Mike Gitter said “You guys are the 
most unprofessional band I’ve ever had to deal 
with.” 

Fat Mike: Yeah... 

UTV: What was he talking about? What did he 
mean by that? 

Fat Mike: Good question! Somehow we got on a 
Uniform Choice show on the *86 tour and they 
were straight edge and we were like, totally not 
straight edge, and they were selling their shirts 
for eight bucks, which at the time was a lot, so we 
undercut them and sold ours for four, for like 
cost, and we were totally fucking with them, and 
we were throwing baseballs over their heads when 
they were playing. Playing catch and stuff like 
that, and we totally made fun of them on the 
stage the whole time. Mike Gitter, he was their 
manager at the time, and he was like, “C’mon, 


know you, you guys are fucked, man!” He called 
us unprofessional. 

UTV: So is he trying to sign you to Atlantic now? 
Fat Mike: [laughs] No, probably not. We talked 
to him the other day. He was at the Epitaph 
show. 

UTV: Yeah, for someone who cared back then so 
much, with his straight edge magazine and, like 
you said, being the manager for Uniform Choice 
and being such a punk rocker, I don’t know what 
happened to him. 

Fat Mike: Not only that, but you know what? It 
really doesn’t take a huge genius to sign Bad 
Religion either. It’s not like you’re taking a big 
CHANCE, y’know? He signed Samiam too, and 
they pretty much suck! [laughs] 

UTV: Yeah, I like you man, you’re pretty good. 
Yeah, their new album is so... repetitive. 

Fat Mike: They haven’t had a good album, I 
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think ever. They’ve had a couple good songs. 
UTV: Soar had a couple good songs on it... but 
that pop stuff is getting so played out. 

Fat Mike: But I like Green Day a lot; I think 
they’re really good. Samiam, they can’t write 
songs. They’re nice enough people. That’s what 
you say when someone says “What do you think 
of Samiam?” and you want to be polite, you say, 
“They’re real nice guys!” [laughs] 

UTV: So, is it true that El Hefe was Miguel in 
Bad News Bears ? 

Fat Mike: Yea, yeah, isn’t that funny? He’s been 
on a lot of things — he was on Growing Pains. 
When he was like, 16,17, and 18, he got parts...in 
all these movies and sitcoms. 

UTV: And he just decided no more acting? 

Fat Mike: Being an extra, an actor, unless you hit 
it big you can’t even pay the bills. 

UTV: So how’d you meet up with him? 

Fat Mike: He used to play in the Mark Curry 
Band. Have you ever heard of Mark Curry? 
UTV: No... 

Fat Mike: He’s like a guy on Virgin. He just plays 
acoustic guitar basically, but he’s like a total 
punker...and somehow he got signed to Virgin. 
He’s a good friend of hours, and Hefe was 
playing in his band. They grew up together, so we 
needed a guitar player, and he’s really good. 
UTV: So you just picked him up? 

Fat Mike: Uh hmmm. 

UTV: So, he’s been playing with you guys since 


what, The Longest Line EP? 

Fat Mike: Yeah, that was his first record. 

UTV: Have his trumpet skills helped the band 
progress? 

Fat Mike: Well, what he added to the band is, I 
always used to try to write songs that were, you 
know, not punk, that were weird, but none of us 
could really do it, none of us could pull it off, 
and he’s a real musician, so he can pull it off. So, 
when we do a jazz song or something, it 
sounds...uh... 

UTV: Like you guys pulled it off! 

Fat Mike: Yeah! [laughs] It doesn’t sound like we 
did some cheesy thing. 

UTV: Well, you guys pulled it off pretty well on 
Ribbed , though. I thought Ribbed was a great 
record and he didn’t play on that, did he? 

Fat Mike: No. 

UTV: I think you guys pretty much had your 
direction set right there. 

Fat Mike: Oh yeah, definitely, but we 
experimented a lot more when we had a trumpet 
player and stuff like that. 

UTV: Is the song “El Lay” really like LA? 

Fat Mike: It was back then. Back then, rock n’ 
roll was still really big. 

UTV: Right. Junkyard bands... 

Fat Mike: Yeah. Like Brian Baker for instance. 
UTV: Yeah, I was just talking to Dave Smalley 
five minutes ago... 

Fat Mike: And you know what he’s [Brian Baker] 


doing now... 

UTV: Yeah, he’s doing the whole Bad Religion 
thing. 

Fat Mike: Can you believe that? From Minor 
Threat, to Dag Nasty... 

UTV: Wait; we can go from Minor Threat to 
Doggy Style to Doggy Rock, then we can go to 
Junkyard. But the Doggy Rock was the best, 
because he left because he had this big clue that 
he could become some big rock star over in LA... 
Fat Mike: Right; when LA was really big with 
rock n’ roll he joined that, and now what is he 
doing? He’s playing in a punk band again. 

UTV: I was saying this to Dave, and Dave was 
trying to stick up for him but I was like, “So he 
realizes that there’s money to be made in punk 
rock now, and glam rock had it’s two seconds of 
fame, and he’s back in the thing.” It just seems 
that way, but maybe it’s not. 

Fat Mike: The reason he did the Dag Nasty 
album, which he did, he wasn’t on the album 
credit... 

UTV: Oh, the reunion one. Yeah, he had to keep 
it quiet. 

Fat Mike: ...because he was offered an advance. 
He goes, “Sure, I’ll take that money.” People 
have to make money. 

UTV: He is a great guitarist though... 

Fat Mike: He is great. Really great. 

UTV: He might just put money first and whatever 
it takes later. 
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Fat Mike: Well, you’ve got to do anything for 
money, it’s just that music is art, and you would 
hope that people just don’t do it for the money. 
UTV: So, in ’93 Flipside nominated you guys 
“Best Band” and you guys had like, second place 
for “Best Album Title,” and El Hefe, he got 
“Best Saxophone Player.” Now, how the fuck did 
they fuck that up, because he plays trumpet. 

Fat Mike: No, no, no, it’s worse, because he got 
“Best Saxophone” in ’92 also. Two years in a row 
he got best saxophone player. 

UTV: Flipside's a good mag, and they’ve got some 
good writers. How did they fuck up something as 
simple as that? 

Fat Mike: I don’t know. 

UTV: How long ago did you start Fat Wreck 
Chords? 

Fat Mike: Abut three years ago. 

UTV: And the first thing you put out was your 
NOFX seven inch? 

Fat Mike: Yeah, “PMRC,” and then The Longest 
Line and then Lagwagon and then we’ve got a lot 
of shit out now. 

UTV: Yeah, you guys did No Use For A Name, 
Strung Out, which was fucking excellent. 

Fat Mike: Oh, you liked that? Cool. 

UTV: I really liked Strung Out a lot. I listened to 
it all day today as a matter of fact, on the subway 
ride to school. Pissed off everyone else. And also 
you guys just recently re-issued the Dr. Strange 
version of Face To Face. What happened with 


that? Is dr. Strange not putting it out anymore? 
Fat Mike: Dr. Strange, at the time he put it out 
it was his second record, and he didn’t have any 
money. He had to wait until a couple thousand 
records sold. He’d collect the money, and then 
order two thousand more, and he didn’t do any 
ads for it, he couldn’t give them money to go on 
tour, he did a good job, but he didn’t have any 
money, and they were a hungry band. They 
wanted to go on the road, they wanted to fucking 
work, they wanted to sell records, but when your 
company can’t even keep your record in press it’s 
really difficult to do that... 

UTV: So you went ahead and did it for them. 
Fat Mike: So, I didn’t really want to buy the 
album but the really wanted to do it and I love 
the album, so... 

UTV: Are you guys gonna put a new album out 
by them? 

Fat Mike: No, they signed to a major. 

UTV: They did, because I got a new release chart 
for September and it said “Face To Face” but it 
didn’t say what label. What label are they signed 
to? 

Fat Mike: It’s called Victory. 

UTV: Not like Victory Records out of Chicago? 
Fat Mike: No, Victory a subsidiary of Polygram. 
UTV: Good for them then, because I thought that 
was a really good record. 

Fat Mike: Oh yeah, and it’s the kind of music 
that’s hitting really big right now, too...Like 


NOFX, we have so many major label offers... 
UTV: But fuck that, right? 

Fat Mike: Well, fuck that because I don’t think if 
we got to a major it would make a hell of a 
difference as far as people liking us. Green Day 
and Offspring, their music is accessible. I don’t 
think ours is, and I don’t want to change it. I 
think it’s a waste of time, but I have nothing 
against bands that do that, because Green Day, it 
made a huge difference, know what I mean? Now 
they’re making a good living off their music. Did 
you hear they just sold out a 20,000 seater in 
Cleveland? 

UTV: Did they? 

Fat Mike: They sold out an arena headlining. For 
them, it’s good. For Bad Religion it’s alright, but 
for us it’s the wrong thing. 

UTV: I hear what you’re saying, because you guys 
aren’t standard, you do different shit all the time, 
and I don’t think the mass media corporate rock 
kids could accept that, because they don’t know 
what to expect from you guys. 

Fat Mike: Right, but basically, 75% of our shit is 
melodic hardcore, and that is not gonna catch on, 
I don’t think. 

UTV: You never now those these days... 

Fat Mike: Yeah, but who cares? I had a real 
good conversation with my wife last night. I did 
a lot of thinking, and the only reason you’d want 
to sign to a major, for us, is all ego. It’s all 
because you want to be on the MTV Music 
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Awards, and you want respect from bands like 
Pearl Jam, and it’s bullshit, y’know? You don’t do 
it for the money because you could make Fugazi 
or us, we’re making lots of money now, we’re 
doing great, and we don’t have to be on a major 
and answer to anybody. 

UTV: You don’t have to worry about getting your 
picture in Rock City News anymore, right? 

Fat Mike: [laughs] Right. The only thing we don’t 
have is respect from the music industry... 

UTV: You guys also put out a seven inch from 
this band Bracket, and now they have a record 
out on Caroline. I thought it was a really good 
record. 

Fat Mike: Isn’t that a great album? 

UTV: Yeah. I didn’t get the seven inch though. Is 
it out yet? 

Fat Mike: Yeah, it came out before the album, 
and it’s just two songs that they re-recorded for 
the album, so don’t bother. 

UTV: Did you guys do that for a reason? I heard 
they did it because they wanted to see if 
Maximum RockNRoll would review it. 

Fat Mike: No. Actually, before they did their 
Caroline record, way before they did that, they 
sent me their demo, and I said, “Well, I want to 
do an album with you guys,” and I called up their 
manager or whatever, and they said, “Well, we 
just signed a deal with Caroline,” so I said, “Let 
me do a seven inch.” I think they were stoked, 
because it gave them a little street credibility 


anyway...They’re one of my favorite bands now... 
UTV: So you guys just came back from Europe? 
Fat Mike: Yeah, well, a while ago. 

UTV: Did you play with Down By Law? 

Fat Mike: No, but with Sick Of It All! 

UTV: You played with Sick Of It All? 

Fat Mike: Yeah. Those guys are cool! 

UTV: You like those guys, right? 

Fat Mike: As people. It’s not my style of music. 
They do what they do well, but I was really more 
blown away by early Agnostic Front. Seeing them 
live, that was BIG. 

UTV: Didn’t you play with Agnostic Front at CB’s 
in like ’87? 

Fat Mike: Close. We played there in like ’85, and 
they were all there. And then we parked our van 
behind Roger’s at the park. That’s where we 
slept. That’s when they lived in their van with 
Amy and the dog... 

UTV: So you slept at Tompkins? 

Fat Mike: Yeah, and partied with those Reagan 
Youth guys. Reagan Youth stayed at my house in 
’84, when I lived with my mom, but she was out 
of town. 

UTV: They’re on that new compilation Profile just 
put out, Sunday Matinee: The Best Of NY 
Hardcore. 

Fat Mike: They were the coolest band ’cause they 
had no records out! Everyone knew all their 
songs, but they didn’t have one record out. Like, 
at the time, remember that photozine with Bad 


Brains.. .My Rules ? It had pictures of all the big 
bands, and Reagan Youth were in it, and they 
were the only band that didn’t have any records... 
UTV: So, your new album, Punk In Drublic that’s 
got to be the best album tile I’ve heard in my life, 
because I’m a complete drunk myself. So what 
made you guys come up with that album title? 
That must have been a lot of thinking. 

Fat Mike: We couldn’t come up with a title. We 
didn’t think we could beat White Trash Two Heebs 
and A Bean. We spent hours on it, and 
finally...that record Punk and Disorderly , that old 
punk rock album, and I wanted to do something 
like that, a play on words that included the word 
“punk.” And we just went over it and came up 
with that. 

UTV: So, you’re new album is doing well. Do you 
think that the Epitaph bands exploding is helping 
you guys out? 

Fat Mike: I don’t think so. I think it helps out 
very little, like The Offspring. The Offspring is 
the only band that took off. 

UTV: Well, I just opened up Billboard the other 
day. Did you see Billboard ? 

Fat Mike: Uh uh. 

UTV: You’re in it, and Rancid’s on the cover. 
Fat Mike: Really? 

UTV: There’s a picture of Rancid on the cover, 
and there’s a whole article about Rancid, NOFX, 
Offspring... 

Fat Mike: Wow... 
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UTV: Last week’s issue of Billboard. There’s a 
picture of you guys...You’re in Billboard. 

Fat Mikes Weird... 

UTV: How does that make you feel? 

Fat Mike: [laughs] I mean, whatever 
happens...Someone from CMJ just called me and 
asked me to be on some panel. Whatever. All 
that stuff is really fun, like we got to play [?] in 
EuropeMhis year and Hole opened for us and 
Fishbone opened for us, all this crazy shit, and it 
was really fun to be accepted a little bit by the 
music industry, but that’s as far as it goes. Just 
kind of a good laugh. Like, being in Billboard ? 
So? Who cares? 

UTV: You’ve got a good attitude, that’s why you 
guys have been playing for eleven years...So El 
Hefe, he’s the impersonator? He’s the guy who 
can do all those cartoon characters? 

Fat Mike: It’s pretty funny, because he was 
offered a job at Hanna Barbara for doing cartoon 
overdubs...but he’d have to move to LA... 

UTV: You guys have two songs, “Kill All the 
White Men” and “Don’t Call Me White.” Explain 
to me those two. What are you trying to get 
across with those two songs basically? 

Fat Mike: Basically, I get pissed off seeing all 
these rap bands with their black pride...well, 
they’re two different songs. They’re kind of the 
same, but not really. “Kill All the White Men” 
was basically that white people fucked up the 
world pretty bad. Not because they’re white, but 
because that’s kind of how it happened, you know 
what I mean? Not that they’re bad or anything. 
They’ve been in power for a while, and they kind 
of fucked everything up, so it’s just a stupid song. 
But “Don’t Call Me White” is like all these rap 
bands that are saying “Don’t call us black,” and 
the whole movement now is to call them African 
American and all that shit because “black” is 
negative, and if you look in the dictionary black 
means evil and all that shit. It’s a reflection on 
that, you know? That’s so stupid. Like it says in 
the song, white stands for things being angelic 
and good, and clean*.. 

UTV: Virgin- 

Fat Mike: Yeah, and fuck all that shit! I’m into 
fucking and sex and getting revenge on people 
that do me wrong! I don’t want to be... 

UTV: You don’t want to be white! So, do PC 
straight edge vegans piss you off? 

Fat Mike: They used to more. I consider myself 
to be extremely politically correct. I have my own 
values and morals I live by, and how I run my 
record label, and do the band, my basic view is, 
don’t fuck with anybody and they won’t fuck with 
you. Be good to people. I leave big tips. I give 
money to people on the street, and I think that’s 
how people should be. I don’t think that people 
should be worrying about where their beans are 
grown. You know what’s good and bad. You’ve 
gotta live life like that. 

UTV: Have you and Ian talked about “Straight 
Edge”? 

Fat Mike: No. I really am interested in if he likes 
it, you know? 

UTV: You still haven’t talked to him since the 
record? 
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Fat Mike: I met the guy once. It was in ’88, it was 
in Amsterdam, and that was it. He was smoking 
a big joint...You can’t live life without getting 
drunk or doing drugs now and then. It’s a little 
icing on the cake of life. You don’t want to eat 
just icing...I never made that simile before, or 
metaphor, whatever it is. That was kind of funny. 
UTV: Have any [lesbians] beat you up before for 
being straight out pigs? 

Fat Mike: We’re not pigs! We’re good guys! I 
swear to you. I’m not sexist whatsoever. 

UTV: Okay, but what about Liza and Louise? Are 
those the two girls on the seven inch? Is that 
really Liza and Louise? 

Fat Mike: They’re friends of mine. No, it’s just a 
made up story...I’ve talked to lesbians about that 
song; they think it’s great. 

UTV: They think it’s great? 

Fat Mike: Yeah, it doesn’t say anything bad about 
women. It’s a little lesbian love story. And if you 
think lesbians don’t fist each other you don’t 
know lesbians, ’cause they do. They don’t all do 
it...We were attacked by a feminist group on our 
first European tour in Frankfurt, but that was 
because of that song “On the Rag,” a really old 
song. 

UTV: They weren’t too happy with that, huh? 
Fat Mike: During our second song they pelted us 
with bottles. We got into a big fight and they 
turned off the PA and the was it. Show was over. 
UTV: I got hit over the hit by some chick at a 
show. I was at CB’s dancing, I was seeing Holy 
Rollers and God Is My Co-Pilot...and this chick 
with this big crazy red hair..comes into the pit 
and hits me over the head with a bottle. Why? 
Fat Mike: She hit you with a bottle? 

UTV: Yeah, she broke it over my fucking head 
for no reason. 

Fat Mike: What did you do? 

UTV: Nothing. I wanted to kill her. 

Fat Mike: That’s the thing about you New 
Yorkers — you guys just don’t like to hit girls 
back. That’s the impression I get. That’s just 
wrong. I’ve gotten into two really big fights with 
girls before... 

UTV: One was your guitarist’s girlfriend, right? 
Fat Mike: Right. And I like fighting with girls, 
because it’s easier for you to win a fight if you’re 
fighting with a girl. You don’t get your ass kicked 
as bad. But, if anybody hits me, I’m going to hit 
them back. Girls aren’t fragile. I wouldn’t hit 
some 70 year old probably. It’s like the law of the 
land; if someone smashes a bottle over your head 
for no reason, then you gotta fight. It doesn’t 
matter if it’s a girl. 

UTV: Next time I’ll fight her. I’ll think of you. 
Fat Mike: And then the whole crowd will go, “Oh 
my God, some guy hit a girl!” 

UTV: One time we were at CB’s back during the 
Sunday matinee period, and some guy hit a girl, 
and everyone beat the fuck out of him. Maybe 
that’s why I didn’t do it. 

Fat Mike: Well see, maybe that’s a good reason. 
See, that’s why - you do something like that in 
New York and you get your ass kicked. It’s like a 
manly town, you know? People defend 
women...See, see, I’m not sexist, I’m for equal 


rights, that what I always say. I treat women like 
I treat any asshole. I mean, anybody... 

UTV: Have you ever done stand up comedy 
before? You’re really making me laugh. I knew 
this wasn’t gonna be serious... 

Fat Mike: No, this is kind of serious... 

UTV: I guess it kinda is... 

Fat Mike: NOFX is a band, we just don’t have 
any kind of image to relay to anybody, you know? 
So we don’t have any kind of stock answers. We 
don’t stand for that much, you know? So, you 
talk about whatever you want to talk about. 
UTV: So what’s your favorite alcoholic beverage? 
Fat Mike: I just drink beer. We just played 
Hawaii and I put down some Strawberry 
Daiquiris, those are pretty good, but I’m not into 
like Gin and Tonic or Seven and 7s. 

UTV: What’s your favorite beer? 

Fat Mike: Everybody knows that the best beer 
comes from California. 

UTV: Oh really? What is it? 

Fat Mike: Anchor Steam. 

UTV: That’s pretty good beer actually. Do you 
drink Woodpecker? 

Fat Mike: Never heard of it. 

UTV: It’s fermented apple cider. When you come 
to New York you have to try it. Mix it with some 
Anchor Steam, I think you’ll like it. 

Fat Mike: I bet that won’t give you much of a 
headache in the morning. 

UTV: You’ll just get the shits and they burn. 

Fat Mike: I’ll tell ya, I had knee surgery a couple 
of weeks ago and I was taking like eight Vicadin 
a day, and I did not shit for seven days. It was 
really weird. That stuff just turns off your bowels 
or something. It’s a muscle relaxer, Vicadin, a 
pain killer. It just like kills your muscles. And I 
didn’t shit for seven days. It was really weird. 
UTV: So how was the shit on the eighth day? 
Fat Mike: Little pebbles. 

UTV: When I saw you guys in New York you 
played at Irving Plaza with Fishbone. How was 
touring with such a big band? 

Fat Mike: We didn’t like it. We were just offered 
the Green Day tour actually and we turned it 
down. 

UTV: This tour now? 

Fat Mike: ‘Cause it’s stupid. Doing the Fishbone 
tour we got paid pretty well, but it was the first 
tour in years that we lost money on. We’re 
playing in front of a few hundred NOFX fans 
every night and a whole bunch of other people, 
and the whole point is “Oh, ’cause you’re gonna 
get new fans.” So what? You get 30 or 50 new 
fans a night, big deal. I’d rather play our size 
clubs and play in front of everyone who wants to 
see us. 

UTV: So when will you be back in New York so 
I can enjoy myself again? 

Fat Mike: We’ll be back at the end of November. 
I don’t know where we’re playing. If Irving Plaza 
does all ages it’s gonna be there. 

UTV: I guess that’s it. Do you have anything else 
you’d like to say? 

Fat Mike: Thanks for the interview. It was really 
good. Come to the show and introduce 
yourself...and bring me some of that cider shit. ■ 
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From his early days with Christian Death to 
Premature Ejaculation, Shadow Project and his latest 
ensemble, Rozz Williams has been able to explore a 
vast spectrum of musical styles while maintaining 
“cult” status. I, myself being a huge fan can't even 
put into words how ecstatic I was over having an 
opportunity to speak with the beloved “Prince Of 
Goth. ” I found that underneath all the dark and 
misty imagery there is a very polite, soft spoken, 
wonderful guy. Rozz’s latest, with Daucus Karota, is 
entitled Shrine and it's on Triple X Records.-Groovy 


Under the Volcano: Okay, so I guess we’ll just 
start? 

Rozz Williams: Okay... 

UTV: What inspires a 15 year old to start a band 
like Christian Death? 

Rozz Williams: [laughs] Boredom, probably. 1 
don’t know. Music was always my thing; since I 
was eight or nine years old, that was the thing that 
interested me most, so I guess just the interest in 
it, and also growing up. Where I was growing up 
was a pretty boring place so I had to think of 


something to do... 

UTV: So, Los Angeles would pretty much be the... 
Rozz Williams: Not Los Angeles proper, but, like, 
outskirts of Los Angeles. 

UTV: How did you feel when you left Christian 
Death and the others had kept the band going as 
far as the name goes? Where you comfortable 
with that? 

Rozz Williams: Uminm...No,not at first, because 
we had come to an agreement that that would not 
happen, so at first I was pretty pissed off, but now 
I really don’t care, you know? I’ve moved on to 
do my own thing. Whatever he’s doing is up to 
him. 

UTV: How would you say the musical projects 
you’ve gone on to do compare with each other? 
Like, is there a difference in the message or a 
difference in the sound? 

Rozz Williams: Ummmm.... I think that probably 
the message is pretty much the same throughout, 
you know? My message I guess, most importantly, 
is that people keep their minds open, but as far as 
the sound...Yeah, the sounds are different. With 
Christian Death and Shadow Project, there are 
similarities, working with the different musicians 
and stuff, that’s going to bring in its own style, 
and then the more “industrial” things, like 
Premature Ejaculation, definitely are outside of 
the “regular” musical realm. But, as far as a 
message, just trying to have people keep their 
minds open. You know, THINK! It seems like a 
lot of people in the world today don’t spend much 
time doing that. 

UTV: And would you say that’s somewhat of a 
specific goal that you had when you approached 
these projects? 

Rozz Williams: I think when I first started, for 
myself, that’s what I was doing for myself. It was 
a doorway for me to open up my own mind and 
experience things, and then through that, 
hopefully I’ll encourage other people to do the 
same. 

UTV: That’s great...I guess a lot of people are 
wondering if you have say, a public persona and a 
private persona? Or are they one in the same? 
Rozz Williams: It’s pretty much the same in that 
I feel that I’m myself, whether I’m at home or 
whether I’m outdoors. There’s also a bit of a 
difference when I’m performing; that’s a chance 
for me to release a certain part of myself that I 
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guess I normally kind of keep in check...But, for 
the most part. I’m the same person. You might 
find me lounging about at home in a pair of 
shorts and a T-shirt... 

UTV: Yeah, that’s what we’re trying to get at, T- 
shirts and loungin’ around... 

Rozz Williams: I don’t sit at home and wake up in 
the morning, put on make-up....unless I feel like 
it, you know, but it’s not a daily thing. 

UTV: How do you feel about the public’s 
perception of you as “Prince of Gothic Rock”? 
Rozz Williams: [laughs] I don’t know... I don’t 
necessarily see where it comes from. I pretty much 
feel that people jean think whatever they like, but 
I don’t see it myself. I don’t consider myself 
“gothic;” I don’t live in some castle invaded with 
bats and...[laughs]...Ithink it all pretty much stems 
from a certain image I was putting across for a 
while, but if that’s how people want to perceive 
me, that’s alright, as long as it doesn’t become 
something that pigeonholes me and won’t allow 
me to experiment with other things; that’s when I 
become frustrated with it. 

UTV: Would it be safe to say that your choice of 
covers pays homage to artists that you have a 
psychic affinity with? 

Rozz Williams: Hmmm. Yeah there’s definitely an 
affinity. That was the music that inspired me when 
I was growing up. So, yeah, it’s just kind of, in a 
way, re-playing back some of my childhood... 
UTV: This one’s on the lighter side....Doyou plan 
to emulate Bowie or Alice Cboper by working 


with Muppets? 

Rozz Williams: [laughs] ...by working with 
Muppets? 

UTV: Because they both have done their fair 
share. 

Rozz Williams: Oh, urn, I hope not. I hope I don’t 
find myself in that position...[laughing, laughing] 
UTV: Not much of a Jim Henson fan I take it? 
Rozz Williams: Not much, and certainly not a fan 
of Labrynth... [laughs]. ..Terrible film. 

UTV: What were the circumstances that led up to 
Shadow Project’s break up? Was it an actual 
“break up,” or just an agreement to stop? 

Rozz Williams: It was pretty much Eva and I had 
just decided that we had really taken it to the 
point where there wasn’t really that much more 
we wanted to do with it, and my ideas of what I 
wanted to be doing were changing, and so were 
hers, and they were changing in different 
directions. So, we just decided that we’ve taken it 
as far as we feel we can, and now it’s time to 
move on. 

UTV: Right. Are the rumors true that she became 
a born again Christian? 

Rozz Williams: Yeah. 

UTV: Did that have anything to do with the break 
up, or was that part of the difference? 

Rozz Williams: It definitely was an influence in 
her decision in the direction that she wanted to be 
going with her music and so forth, but I don’t 
really think it had much of an effect on us 
deciding to move on. 


UTV: One thing I was curious about is the song 
“Nightstalker,”which is about Richard Rameirez. 
Have you ever written to him? 

Rozz Williams: I haven’t personally, no, but Eva 
had written to him, yeah... 

UTV: Was she obsessed with him, or fascinated by 
him? 

Rozz Williams: I don’t know, you’d probably have 
to ask her that. They had a relationship of sorts 
for a while, I think. I don’t really know whet drew 
her to him, but there have been certain people 
that have interested me... 

UTV: Do you find serial killers fascinating? 

Rozz Williams: I guess to an extent; I find it 
interesting. I guess I collect certain things and 
stuff. I don’t know, like Jeffery Dahmer, I have 
written him, but unfortunately he hasn’t written 
back. It’s just kind of a sympathy thing with him, 
I kind of feel sorry for him [laughs]...hejust kind 
of seems like he could use a friend, but who 
couldn’t you know? 

UTV: Have you ever come under fire by the 
Religious Right as far as your music? 

Rozz Williams: Yeah, to an extent. There have 
been protests outside of shows [laughs]...and I 
remember one television program where they 
were talking about music and so forth, and they 
had the Only Theatre Of Pain album on as an 
example of satanic music or whatever so... To 
some extent, but I guess I can understand where 
they would think that, but the thing is that they’re 
wrong in their assumption. I’m certainly not a 
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Satanist, and I just believe in looking at things 
from both sides, and if you’re going to discuss 
God, then at some point you’re going to have to 
discuss Satan as well, so I just think they haven’t 
fully listened to what’s there and have just taken 
it at face value. 

UTV: How about the latest, Daucus Karota. Is 
there any significance behind the band name? 
Rozz Williams: It was a character from a book 
that just really struck me and stuck with me for 
some time.... the character had mandrake roots 
instead of feet, and every time he walked he 
would have to plant himself and uproot himself 
again, and I kind of liked the idea of that, as it’s 
pretty much how I see myself in life. You know, 
it’s like going into a project, taking it as far as I 
can, as far as I feel I should, and then moving on, 
so the name just kind of stuck in my head for that 
reason. But now, being the ever changing person 
that I am, that’s already gone, and from now on 
I’m just going under “Rozz Williams” as a simpler 
form. A little less confusing for everybody I think. 
UTV: Well, I think the suit and tie might throw 
some people off in the photo... 

Rozz Williams: Yeah, yeah...But I don’t believe in 
staying in one place because of other people’s 
expectations, you know? If that were the case 
now. I’d still be wearing a dress and white face, 
which is, like I said earlier, if the mood strikes me 
I have nothing against it, but to be expected to 
look a certain way or present a certain type of 
music I think is a ridiculous assumption for 


anybody to make. To think that anyone could be 
that limited in their perspective... 

UTV: Is this going to be a side project, or is it 
going to be a full-time band? 

Rozz Williams: No, I’m working on definitely 
making a full-time thing of it, so we’re working on 
tours now, and discussing going into the studio 
again to record. So, yeah, it’s definitely going to 
be an on going thing. 

UTV: Have your bands always been a full-time 
job? Like, have you ever had funny part-time jobs 
on the side, trying to support the band? 

Rozz Williams: Yeah, there’s been a few times 
I’ve had to do other things. I was a dishwasher for 
a while, and I worked in a sex shop for a while, 
which was pretty interesting. Let’s see...those are 
about the only two jobs I can remember actually 
having for any length of time. Oh yeah, and I was 
a telephone operator for a while, but that was 
very short-lived. The sex shop job was probably 
the longest. It was only because I found it kind of 
interesting [laughs]. 

UTV: That’s kind of funny, because I was looking 
into...it was a video store more so than a sex 
shop...but sometimes they pay well. You really 
can’t knock the pay, and you get to meet the more 
interesting people... 

Rozz Williams: [laughs] Some very interesting 
people; especially working the hours that I was 
working, from like, midnight to seven in the 
morning. Like, when you’d have the really, really 
interesting people come in. That, plus the 


discounts... 

UTV: Do your Christmas shopping, right? 

Rozz Williams: Yeah. 

UTV: What is your horrorscope sign, and how are 
you like that sign? 

Rozz Williams: Scorpio...! don’t know how I 
would say I’m like that sign...I guess just that I 
can have a pretty deadly sting if I’m backed into 
a corner. 

UTV: Do you feel that androgyny has a place in 
gothic music specifically, though I know you don’t 
want to be typecast as a “goth”? 

Rozz Williams: I think it has place just about 
everywhere. I’ve never understood the idea of 
men are supposed to wear pants and women are 
supposed to wear skirts, and this whole thing is 
confusing to me. If society expects us to wear 
clothes, what difference does it make which 
clothes they are? If you just want us to be 
covered, does it matter which piece of cloth I 
choose to cover myself with? I don’t know, I guess 
it kind of has been prevalent in the gothic scene 
or whatever, but before that it was happening in 
the glitter rock scene in the ’70s, and Bowie was 
doing all that. I think it’s always got some place, 
because I think we all have to look, as I’ve said 
before, at both sides of things, and we both have 
male and feminine sides to ourselves, so there’s 
no reason not to explore them. 

UTV: Anything you’d like to state in closing? 
What can we expect from Rozz in the future? 
Rozz Williams: Expect the unexpected! ■ 
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DONNY the PUN 



Dancing in the Street 

IVe said it for years and ill say it again: the annual West Indies 
Carnival on Labor Day along Brooklyn's Eastern Parkway is, to me, 
absolutely the best musical event of the year in New York City. It's 
totally free, doesn't require a passport and a ticket to Trinidad, and 
there's no counting the number of bands you can hear. All afternoon 
every Labor Day they come slowly rolling westward towards the 
Brooklyn Museum and Grand Army Plaza along the very wide Eastern 
Parkway on flatbed trucks, interspersed with soundsystems playing 
recorded stuff. This is a festival of the English-speaking Caribbean, so 
the predominant sound is soca (fast, bouncy calypso from Trinidad) and 
reggae (from Jamaica), tho every island is represented. According to 
the New York Times nearly two million people participated this year, 
which is a bigger audience than iVe ever seen in a club, and most of 
them are out in the street. As each band comes by, people start 
dancing. If the sound doesnt' grab you, you stay where you are and in 
a few minutes the truck moves out of range. 

Ah, but if the band is hot and the music seizes hold of you, you simply 
fall in alongside the truck or behind it and you're rolling! Dance, dance, 
dance your way down the Parkway along with hundreds of fellow 
revelers, until you drop from exhaustion or lose interest. Then you walk 
back east against the tide until the next band carries you off westward. 

It's a proverbial saying that the ultimate in national joy is expressed 
when “people were dancing in the street.” This is it for real — imagine 
a million folks so happy that they're dancing in the street! •© This is 
one time you can get drunk or drop a bunch of acid and feel totally 
comfortable surrounded by inebrieated youths on their home turf for 
as far as the eye can see! You can get out in the street and cut loose 
and nobody will mind, girls and guys will dance along with you and 
everybody is smiling. IVe been going for ten years now and have never 
had an unpleasant incident. 

One band in particular caught me this year and carried me along for 
at least a mile and an hour, during which they constantly changed the 
music but never stopped playing. I danced along the side of the truck, 
inches from a trombone player, he soon noticed me and before long it 
was like he was giving me a personal performance, each of us looking 
at the other and wordlessly communicating; when he wasn’t tooting the 
horn he was giving me broad grins. I thought at one point it would be 
a shame not to know his name or the name of the band (many of them 
on tour from the Islands just for Brooklyn's Carnival), so i handed him 
a pen and (being too loud to talk) he found a flyer and wrote down 
“Orion Kurt” or maybe “Kury”. Nearing the Brooklyn Museum, the 
crowds got too dense. I had to drop out, but i won't forget this group! 

Carnival brings me back every year to my tribal roots, long ago and 
far away as they may have been. Anthropologists tell us that we all 
descended from Africans, just some of us made a long trip to less sunny 
climes long ago and lost our protective pigment. I love to lose myself 
totally in the rhythms of the drums, the temporary community of fans 
which dances along to the best bands, the unselfconsciously erotic vibes 
(safe for a gal to express because a guy can't actually do anything there 
in the middle of the Parkway while moving along at one mile per hour, 
but you can get pretty tight). The most common dance has a girl facing 
front in a guy's arms; he thrusts his hips forward (pressed up against her 
ass) to the sensuous rhythms of the music, and thus propels them both 
ever forward. Meanwhile, the lyrics to both soca and reggae are either 


social criticism or (more likely) frankly sexual or just party themed. 
People improvise all kinds of other dance moves, especially behind the 
truck where there's a bit more room to maneuver. Being immersed in 
all that sexual and musical energy is a tremendously exhilirating 
experience, and one that always leaves me homy as a sailor after six 
weeks at sea! 

When i first started going to Carnival, the celebration continued long 
after the parade ended; big speaker arrays were set up all along the 
Parkway on people's front lawns, and at each there was a free-floating 
party open to all comers. Various Caribbean foods and drinks are sold 
from stands that line the Parkway, and it was a long afterglow during 
which you could easily talk with people and dance long into the nite. 
One Carnival nite i was hanging out for a while with a group of West 
Africans who were jamming with drums and other instruments on the 
broad sidewalk, and i ended up (to my own astonishment) borrowing a 
drum and joining them in their African rhythms: surely an experience 
few white boys have enjoyed. 

But in the past few years the cops have been closing down all the lawn 
parties and generally chasing everyone off the Parkway as soon as it 
gets dark. This year they even cut the parade short, so that some bands 
never made it to the western end, at about 6:30. Supposedly this was 
to avoid conflict with Hasidic Jews, whose Rosh Hashanah holiday 
began at sundown. I think they're just scared at the idea of a million 
drunk kids partying together after dark! 

My Biggest Enemy 

My biggest enemy is language, words. This is ironic since i work as a 
writer and editor, so words are my livelihood, and i’m also a poet and 
spoken word performer, and have become well known in punk circles 
largely on the basis of my writing. Nevertheless, i have to constantly 
struggle with words, and frequently they triumph and convey things of 
their own which i don’t intend at all. 

Words are screens which we use to filter and interpret experience/- 
Reality. As such they distance us from our actual experience, and the 
more we get wrapped up in words, the more distant we get, and that’s 
why academics and intellectuals are the furthest out of touch with the 
real world. 

The fundamental mistake of Western thought is mistaking words for 
reality. This goes back to the ancient Greeks and the concept of logos , 
and the philosophical approach that defining something = understand¬ 
ing it. 

Words also reinforce the erroneous tendency to view the world as 
consisting of “solid” things rather than processes which are interactive 
(and which may not even be evident at the timescale we humans usually 
live and think in). This tendency to make a thing out of something 
which is not is called “reification” and is a blight on our entire civiliza¬ 
tion. It causes people to fight wars over abstractions like “national 
honor” and “independence” and “ethnic purity” and “heresy.” Even our 
grammar, with its dependence on nouns, betrays us and channels our 
thought into socially approved tracks. When Descartes (17th Century) 
pronounced a fundamental assumption of Western philosophy, “I think, 
therefore I am,” he was actually confusing a process (thinking) with the 
existence of a substance (I), a basic error. 

Conceptual proliferation distances us from our feelings and senses and 
places artificial boundaries around us. Categories place us in various 
pigeonholes for classification and insist that we stay put instead of 
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exploring our universal potentials. Science usually demonstrates that 
real phenomena exist in continuums which blend and fade into one 
another, but words make us think that everything has to be in sharply 
distinguished boxes: “is it an A or is it a B?” we ask, ignoring every¬ 
thing irt between and outside the A and B categories. 

There "are some tools available to undermine the tyranny of words. 
Zen is the most deliberate of these, but psychedelics, music, art, sex, 
and other means of nonverbal communication all help free us from our 
verbal chains. 

The great paradox, of course, is that in order to warn you of the 
dangers of words, i have to put my message into verbal form, thereby 
subverting myself. Reality can never be described, it can only be 
experienced. Words at their best can only point in the right direction, 
they can’t take you there. 

And that’s a major problem for all religions built on creeds (statements 
of belief) or taking scriptures literally rather than dealing with the 
direct and immediate personal experience of the sacred. 

ABC No Rio 

ABC is still alive and even talking about buying the building at 156 
Rivington Street (about 20 feet from New York's most deadly corner, 
where the nearly pure heroin was sold in early Sept.) from the City. 
Our rent checks aren't being cashed since the City cancelled our lease, 
but they haven't sent the marshalls yet. Our anarchic organizational 
style did, however, cost us our annual several-thousand-dollar grant 
from the New York State Council on the Arts: nobody took the 
responsibility for getting the grant application in on time, so we missed 
the dollar deadline. Serves us right, too. 

A decision was made Sept. 6 to try to limit shows to one a week due 
to limited volunteer energy. Too often a lineup of totally unknown 
touring bands, for whom nobody puts out a flyer, has played to an 
audience consisting of the soundman and the rats in the backyard. I 
didn't go to a single show there the whole month of August. There are 
a lot of problems with the club and how its run, and bands are all too 
often boring, but if ABC does go down the drain for whatever reason 
it will be a major blow to the punk community here. 


Etc. 

Jeff Bale, one of the founders of Maximum Rock & Roll and until very 
recently a regular columnist there, has moved to New York and taken 
a position at Columbia University....United Front honcho Bohdan is 
moving back to North Carolina, taking some energy from the local oil 
scene....’’Punk is dead” has been a standing joke for 15 years, but iVe 
finally come around to the conclusion that hardcore really is dead.f 
The corpse can still get up on a stage, but there's no life, no creative 
element, left. Hardcore was great from *80 to about *85, but with the 
influx of metal crossover the poison creeped into the system, and the 
inspiration dwindled after ‘86 and the the number of new bands who 
could stand comparison with those of the first five years seems to have 
ebbed with every year since. All that's left, now that slamming has 
become (as “moshing”) the dance of the masses at WoodStock, is for 
MTV to adopt hardcore as the next trendy thing.® 

Any illustrators out there want to work on a book-length cartoon 
history of punk rock? Gotta be able to commit to a major extended 
project and do caricatures of actual musicians, in return for half the 
royalties somewhere down the line....The new “Rape” issue of Answer 
Me! has a psychologically-oriented piece on yours truly in it....My 
previous experience with this column is that it's practically impossible 
to get any readers to write letters to somebody (decline of literacy, blah, 
blah), but i'd welcome any reader reactions; send to PO Box 2713, NYC 
10027. Especially if you're horny. Who knows, if the clamor of the 
people reaches a high enuf din, i might even consider running for 
President. Especially if you send campaign contributions in unmarked 
currency... 


“NEW RELEASES 



All early material on one LP/Cassette $8.00, CD $10.00 


RO. Box 5232 
Huntington Beach, CA 
92615-5232 

Send a 29 cent stamp for a catalog. 
Send $10 for more stickers than you 
probably even want (About 30 or so). 
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PARANOID'S 


(self-indulgent) 


V.WAW.V. 

REVIEWS 


I really wish that I still had my radio show since there are so many 
j Long Island bands putting stuff out. It is really great to see people 
doing shit for themselves...L.l. has finally figured out what it's all 
1 about- US! -Chickenhead 



LATEX GENERATION "BORED" 7":Well, I have to admit it. I'm guilty 
of not supporting a L.l. band that has been around for a while. I've 
never seen L8-X play, except for the infamous video of Joe at 
Hammerhedz running around with his dick hanging out. I've been 
missing out, this record is really cool. It reminds me of faster 
Bouncing Souls songs or maybe Weston. It is emo-pop-punk with kind 
of personal dilemma type lyrics done very well. Mine came with 2 
nd a baseball card. Cc 


stickers, 2 covers, and 


Congrats, Joe! 


SPIRIT ASSEMBLY "OLD JOE THE ETERNAL" 7": This is the second 
7" for this Lancaster, PA quintet and it is a great improvement from 
the first. Where the first lacked a bit of energy for their 
Fugazi-styled hardcore, this one rages. The dual vocals really add fury 
to the songs they use them in. There is also some 1.6 Band type 
guitar work that is real cool. Please don't misunderstand me when I 
compare this to other bands, it is only for the readers benefit & this 
is very original stuff. This is a definite must for those into the 
DC/Dischord sound. 

SLEEPASAURUS 7": This wave of new LI emo bands is a nice change 
of pace, it is much better than another mosh band just playing dance 
parts to get a reaction and fill their low self esteems. There is only 
one problem with all of these emo bands, they start to sound the same 
after a while, that is not to say they aren't good, just not terribly 
original. I guess it comes with the territory. Sleepasaurus play 
happy, quirky. Green Dayish type punk. I have to admit, I did find 
myself singing along after only one listen, so this stuff is definitely 
catchy. Check this out, there is lots of potential here. No lyrics 
though, that was kind of disappointing. 

The above three records are available for $3 from 
Motherbox Records / 60 Denton Ave. / E. Rockaway, NY 11510 




THE WARPED WEEBLE WOBBLES "Enemania" demo: L.l. punk rock 
in all its myriad forms has been tossed headlong into chaotic turmoil 
due to the sudden, unexpected onslaught of the weebles. 5 songs 
heralding the end of civilazation as we know it, including the 
ever-ominous "Enema", as well as the ppounding venomous "I Hate 
Lowfat milk." The most terrifying track however, is "Weaker Than 
All," which speaks for itself. A mind boggling, teen angst ridden, 
W.W.W. show is a sight to behold, and this demo is only part of the 
experience. Be warned. WWW c/o Mike C. / 1512 Fraiser Ave. / 
Merrick, NY 11566 Oh yeah, it's really funny too, like it alot. 

PHALLACY "Reach" EP: A CD only release, this has five songs and 
some nice pictures. This is miles ahead of their first 7" (since 
repressed) and worthy of a million listens. This is NYHC reminding 
me 

both of Mouthpiece and Mind Over Matter at times. Personal / 
political lyrics sung as if Brian has been swallowing glass. And yet, 
not without a humorous side, Phallacy give me the feeling of a 
hardcore band that can get their point across and have fun doing it. It 
's a great CD, see 'em live. PMC / 316 Elverton Ave / Staten Island, 
NY 10308 


HALFMAN / KISSES AND HUGS split 7": Another Halfman split 
7"...for crying out loud, why not an LP? Well this record is the first 
Halfman release since the 1st demo/7" to not fly high in my sky. 
Probably because Chris does all the singing here and not John as 
usual. This may even be a pre-John recording, but I still just hate 
Chris' voice, I really have to be honest..As a matter of fact , the 
lyrics and music Halfman have produced on this are corny and fall 
short of what I've come to like about the band...yeah, it must be an 
old recording. Kisses and Hugs from PA play okay thrashy punk, sort 
of like Drop Dead, but missing something. Oh well, not one of my 
faves, but it's D.I.Y. with a nice, pro layout, well put together. 
Mountain / 56 Grandview St. / Huntington, NY 11743-3537 




!v 


ATLAS SHRUGGED " The Last Season" LP" This is a Straight-edge 
style HC band from Jersey, I think, bringing to mind a not so 
developed Burn. They'd probably fit well or) a show with Standoff and 
Phallacy. A pretty good record, I guess, although it could have been 
mxed better- The vocals are a bit loud. This label will also be 
releassing a Dahlia Seed 7" in the near future, so look for it. Trip 
Machine Laboratories / PO Box 36 / New City, NY 10956 

1.6 BAND "Pimpin' Ain't Easy" 7" EP: The last record from this 
defunct NYHC band, featuring the usual fast, quirky music given life 
by neat lyrics and really good guitar playing. Any musical influences 
this band may have are not obvious, save perhaps a subtle Fugazi one. 
The cover art makes this a must have. Wardance Rees, c/o F. Alva / 
35-45 39th St. #2m / Jackson Heights, NY 11372 


Loyal To None / Vision Of Disorder split tape: Both of these bands 
played live on WUSB radio (Kyle's show) this summer and here is the 
result. From Loyal To None, the best stuff I've heard in a while. 
Brian's vocals have blossomed quite nicely and the music is hard, yet 
gloomy in a weird, almost gothic way. Overall leaving me impressed, 
with no comparison coming to mind except maybe Bad Trip, mixed 
with Citzen's Arrest sort of. V.O.D. is what you'd expect, fast paced 
almost metallish NYHC, with the lack of a bass player barely apparent. 
As good as (or better than) the V.O.D. demos. The new songs here are 
standouts for both bands. This is an awesome tape, recorded well , 
and available for $2 ppd. from Riptide Records / PO Box 16 / Miller 
•** NY 11764 


ANGER AND ENGLISH" 7" COMP.: 2 seven inches and four bands 
that bit the dust a long time ago. In order of preference: Scapegrace 
fires out awesome, frightening hardcore in their own screamy fast 
style. 3 songs that totally rule (Rumours of a reunion are abound yet 
unconfirmed). Factory is here also, and as dumb as it sounds, when I 
hear them I still am reminded of singer Jason's old band. Life's Blood. 
That's not my only reason for liking this band a lot though. It's pure 
hardcore music with weird Mod / N.O.U. style lyrics. Campaign, the 
band that has since donated Chris Jensen to Halfman, has two so-so 
tracks in a nifty P.C. punk vein. I am not a big fan of them, but I like 
Man Is The Bastard even less. G ri ndcore - i sh punk that everyone 
seems to enjoy except me. MITB seems to be a joke that no one is 
letting me in on. Oh well...this is a nice record and a solid effort, 
even if it is a little late, from Framework / PO Box 216 / Port 
Jefferson Station, NY 11776 


HOLESHOT "Pacemaker" 7" : This is a good follow up to Holeshot's 
first record. Old style hardcore in the vein of "Crew" period 
7-Seconds, with obvious influences by more contemporary bands such 
as Lifetime and Avail. Hard, fast , and fun music with interesting and 
yet straight forward lyrics. This band is good for killer circle pits 
too! Full color cover and slick layout make this an excellent second 
release from Reservoir Rees. / PO Box 790366 / Middle Village, NY 
11379-0366 

Sound Bite House / Negative Reaction split 7": There is no measuring 
the contempt that I hold for both of these bands and that losers that 
comprise them. But I'll try to be objective, for honesty's sake, about 
my opinion of the music on this record. As far as SBH is concerned, 
it's not too bad. Chunky punk / HC that might be palatable live, 
except for the bad vocals. Negative Reaction's song is called "We Got 
Problems" and indeed they do, including slow boring music that seems 
like a bad attempt at ripping off Carnivore and sung in a whiny voice. 
NR is one of the more generic and embarrasing bands from L.I., so 
maybe if we ignore them they'll go away. Overall a badly recorded and 
assembled record, but it only costs a dollar so if you wanna take a 
chance don't say I didn't warn you. Rotten Roll Rees./ PO Box 366 / 
Smithtown, NY 11788 


CLOCKWISE demo: This is my favorite tape from my favorite LI band. 
These guys really put together some great songs and the tight 
arrangements both musically and vocally shine here. I really enjoy the 
use of opposing dual vocals, one singing , one talking. It reminds me 
of a less developed Jawbox or Fugazi. I'm really happy to see some 
old school LI scenesters doing cool shit. At the moment they are 
having a few personell changes, but look for this tape when they start 
playing out again, it's incredible. As former guitarist Josh would put 
it, "it's Lincolny!" 


V v ,v.v. 














































aforementioned stigma? 

Will: I believe in all religions but 1 do 
not practice them all. From each religion 
I take what makes sense to me and leave 
what doesn’t. 1 don’t think that has much 
to do with being “P C.” 

Pa ra noid: Half Man lyrics seem to have 
a running theme along the lines of 
problems dealing with childhood and 
being raised in a typical family structure. 
Assuming that s not totally off base, what 
provokes you to write about that stuff? 
John: 1 imagine it’s the easiest or at least 
easier. As a person I’m not that creative 
so... to look into someone else’s life or 
whatever is dangerous (1 could expose 
my shallowness). 

Cliff: We vyrite about problems that we 
have been faced with. Our oldest 
member is only 23, so we have no 
experience as adults, only as kids. We 
can only draw energy from things that 
have happened to us in the past or are 
presently happening. Now and in the 
future our lyrics will change because we 
are changing and getting older. 

Will: 1 wrote the song “All Gone”. For 
me it just hurt to keep it inside and it 
was easier to write a song about it than 
to walk up to every new' person and say 
“Hi, I’m Will my dad’s dead what’s your 
name?” 

Chris: It feels better to write about 
things that are related to my direct 


experience rather than being voyeuristic 
and trying to describe someone else’s 
life. Although I would characterize my 
own upbringing as pretty stable, 1 did 
deal with problems when 1 was younger. 
“Lack of Order” is about all the pressure 
1 endured to change my body shape into 
something less skeletal, a losing battle. 

Paranoid: How many angels can you 
fit on the head of a pin? 

Will: 666. 

Dan: 1 don’t know. 

Cliff: I have no clue how many angels 
would fit on the head of a pin. But I do 
have some thoughts of my own on some 
different subjects. What is the function 
of education? A philosopher named 
Krishna Murtie once stated that the 
function of education must be to live 
truly and without fear. Why not think 
about this statement, are you free, am I 
free? 

Is someone who devotes their life 
to helping others a failure, or is the 
person who owns the phone company 
and charges you ridiculous prices just 
to talk to your friends and loved ones a 
failure? Society would like you to think 
that the person who throws away their 
M.I.T. degree to help the poor is a bad 
guy. Why not ask yourself, am I truly 
happy? Is what I am doing now making 
me happy or would I be happier helping 
the countless poor people in the world 


who need our help? These are questions 
we all must ask ourselves. In the near 
future great change is going to have to 
be made. Are w f e going to help it or 
worry about whether Kent McClard 
gives us a good review? The future of 
our society must be based on unity, 
teamwork. Together is a word that is 
quickly losing its meaning. Do we care 
to be together anymore? 

John: Whoa! Five? 

Paranoid: What bands/types of music 
doyouse guyz listen to that is unrelated 
to punk and hard core? (give an opinion 
on the almighty Black Sabbath) 

Dan: Black Sabbath could do no wrong 
until the point when Ozzy left. Ronnie 
James took something good and made 
it bad. I enjoy listening to various rap 
and Slayer. Also anything by Sonny 
Rollins. Some Mahavinsky Orchestra, 
Napalm Death, etc. ...too much to name. 
Cliff: Besides hardcore and grindcore I 
listen to mostly Rapp Masta Ace, Nas, 
Souls of Mischief, Wu Tang Clan, Del, 
Jeru the Damaja, Stressed Out and D.J. 
Holiday. Black Sabbath started it all. 
Chris: Rap. Some people have turned 
me on to Slayer. Old crappy WLIR new 
wave. No opinion on Sabbath except 
kids with Sabbath shirts scared me in 
high school. 

Will: Black Sabbath is godlike. Cat 
Stevens, Benny Goodman, Del, Souls of 


Mischief, Blondie, NKOTB. 

John: Devo, Geto Boys, Talking Heads, 
Judas Priest, Snoop Dogg (in reference 
to Black Sabbath, “they’re cool”). 

Paranoid: Final comments, etc...? 
Will: CHRIST Jensen has a dead 
hamster festering up his ass and should 
have it removed. 

Chris: It would be cool if Long Island 
kids could continue to support each other 
instead of playing games. We’re all very 
different but we can work with it... 
Cliff: L.I.? We gotta do something about 
it... 

John: New York in general has been 
dead to hardcore punk music for a long 
time. Some of the most amazing bands 
and people would come up, then dissolve 
or fall apart, and the ones who should, 
don’t. They haunt forever. But I think 
things could change. Thank you RT. 



write to half man at: 56 
grandview street, huntington, 
ny 11743-3537. Thanks... 


BALE 



BAM 
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Circular Ruin-Demo 94 

Circular ruin, haling from Queens, released a six song demo entitled quaintly Demo 94. The 
music sounds like a later, more relaxed, version of Death Angel or D.A., for all the cool kids. 

The lyrics, though, are not too imaginative or original. The sound of the tape is actually very 
good for a demo tape and the instruments and the vocals are quite distinct. Best song 
musically, probably "IMAG". 

Astro Zombies / Colored Greens -split 7" 

"Shake it" is a bizarre array of voices and pretty 
interesting musical changes. The background vocals that are 
splashed throughout the song are reminicent of the 
background music to a brutal scene in the Omen movies. The 
recording, though, is rather and difficult to distinguish. 
"Monster Burger" receives a better sound than the flipside, 
but is equally as strange musically and vocally, the song i 
about getting food posioning through under-cooked meat, thus | 
Monster Burger. The lyrics are comical and the idea is 
definitley uni que. 

Bouncing Souls -The good, the bad, and the arqyle. 

Chunksaah Records , Neio Brunszvick, NJ. 

The Jersey bred Bouncing Souls have just relesed a second CO on their independant Chunksaah 
label. This twelve song disc consists of their two previous seven inch records, "the Argle E.P." , 
"Neurotic" plus some additional original and cover songs. This disc, unlike the now discontinued J 
I "greenball E.P" , givrs the listener a better idea of what to expect at the Souls live show. 

The Bouncing souls like to maitain a grasp on the decade that they, as well as I, grew up in, 

I the 1980s. They fortunately, do a better job than "Sounds of the 80’s" which can be yours for a 
mere $49.99, how ironic. Songs such as "These are the quotes from our favorite 80’s movies" 
and "Joe lies(when he cries) and Bow Wow Wow’s "Candy" show that some 80 s music was 
| bearable and actually entertaining. A final show of respect to the decade of decadence, not 
Motley Crue, Is their Oevo-esque track entitled "inspection Station". 


I Reach Mini C.D. Now Available 

Sjjf50 


PPd 


Against It 7" 

Also Available 

3 00 

P pd 



Phallacy 
P.O. Box 140828 
SI, NY 10314-0828 
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Half Man is a cool band from Long Island who have done a lot 
for the local scene and seem to have a unique following both 
at home and elsewhere. This interview was done using the 
writing method rather than in person, because that’s how it 
[worked out best. Half Man is: John (vocals), Dan (Drums), 
[Will (Bass), Cliff (Guitar) and Chris (Guitar). 


Paranoid: You guys have played 
numerous shows out-of-state, mini tours 
and what have you. Can you speak about 
that as far as interesting bands you've 
played with, cool stories, etc. ? 

John: Well, most recently we went 
away for two weeks. Other than that we 
would go away, out of state for one or 
two, sometimes three days. There are so 
few bands that destroy or knock me on 
my ass. It’s more like people we met at 
shows that do those things to me or us... 
not many bands. 1 find the show situation 
impersonal and uncomfortable, not 
always, but I think a lot of bands enforce 
this weirdness at shows. Also the lack 
of diversity. Not enough different bands, 

1 a select few seem to get chosen. We 
played 14 days and only played with a 
few local bands. When it is a luxury to 
play with local bands it is very upsetting. 
Will: Being a bit young it is probably 
more interesting to me. I got to see and 
do all new things early in my life. 

Cliff: Unfortunately I don't think that 
we have really played a lot if shows out 
of state with bands we really love. There 
have been some great shows with bands 
like Floodgate, Drop Dead, Kisses and 
Hugs and Conniption. But for the most 
part the bands we play with don’t do 
much for me. I do love touring though. 
It’s a good chance to meet some 
incredible people I could go into a 
million crazy stories, I can’t really decide 
on one so I’ll let someone else tell one. 
Dan: When we went on tour, there was 
an instance where we had driven 12 
hours through the night and we finally 
arrived in Indianapolis. Anyway, it had 
been a long trip and we were all tired, 
but Bob Jr. (Kisses and Hugs) really had 
to go to the bathroom but there was no 
toilet paper in the whole house so they 
went to the grocery store to get some 
and on the way they noticed that there 
was a huge thing of toilet paper in the 
middle of the road. It had twelve rolls 
so they took it. I got sick for the next 3 
days but what docs that have to do with 


anything? 

Chris: A good friend of ours used to 
live in Harrisburg, Pennsylvania and she 
set up two shows for us there. Near her 
house are all these weird stores, 100% 
generic foods for really cheap, and this 
second hand store that had huge mounds 
of clothing that you could literally swim 
in and climb on. People there live 
thousands of miles away from Long 
Island, not the two hundred or so that 
we drove to get there. We also have 
played in a lot of these bizarre ghost 
towns, where everybody looks like a 


zombie and all the stores close at two in 
the afternoon. Emporium, Pennsylvania 
is like the home of Grizzly Adams and 
you have to drive through the wilderness 
to get there yet a hundred punk kids 
show up for bands. Our strangest shows 
have all been in Pennsylvania. 

Paranoid: To Chris: On tour, 
especially on the West Coast, a common 
query to me was in the context of ‘Oh. 
you 're from Long Island, do you know 
Chris Jensen? ” leading me to believe 
you re quite the scenester. How come? 
Chris: I used to do a radio show and 
help set up shows in Claremont, 
California, so I met a lot of people that 
way. I lived there for almost four years. 

I also keep up a pretty steady 
correspondence with old friends so you 
were probably just running into all of 
my penpals. Just like anything, no one 
liked me until I left. I’m more tolerable 
when I’m two to three thousand miles 
away. 

Paranoid: Also to Chris: What 
comparisons could you make between 
the scene on the west coast, and the one 
you 're becoming more involved with 
here? 

Chris: Kids on the west coast 
(California at least) seem to know 
exactly what they want, and there are a 
lot more kids into different underground 
scenes. Since it is always warm, seventy 
degrees year-round, there’s no dead 
season like on the east coast. Shows that 
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we used to run would be small if 200 
people showed up. Unfortunately this 
wealth of enthusiasm often translates to 
nothing because categorization is the 
favorite game. Kids tend to belong to 
one particular group or jump from trend 
to trend, so there’s not much power in 
the numbers. 

Paranoid: In Europe especially, Half 
Man is categorized as a "P C. Punk " 
type of band. What do you think of that 
stigma? 

Chris: I think that it’s really stupid that 
people in Europe think that Vinny 
Stigma plays in Half Man. We’d never 
let him play guitar. It just shows that 
people don’t read lyrics; they look at 
sound and fashion. If they only knew 
what we are really like... 

John: It’s depressing. I think we are the 
furthest thing from political | 
correctness... but I do think the word 
“punk” sells sooo... They only say that 
because there’s an ocean between us, 
maybe one day soon we’ll show those 
meddling Europeans. But I think people 
try to be something such as being “P.C.” 
or try to distance themselves as far away 
as possible. Extremes! Why? 

Will: P.C. Punk doesn’t explain it at all. 
We have one member who is not sXe 
and personally I am the least political 
person alive. I do care about what’s 
going on around me but I don’t struggle 
to make a change. 

Dan: Well, usually when I think of 
things that are “P.C.” I think of those 
things being uptight. So in that sense I 
think maybe it stinks but on the other 
hand a thing like “P.C.” has all the right 
ideas. 

Cliff: We are definitely not a P.C. Punk 
band. First of all the only reason we are 
considered P.C. is because we seem to 
do everything in a P.C. fashion. Also 
people just assume that we are P.C. 
because of our lyrics and personalities. 
We are not against dancing, controversy 
or anything like that. We just like doing 
things how we think they need to be 
done. Which is one, not acting like most I 
of the fashion-oriented/complaining/ | 
stylish/out-for-punk-points bands 
etcetera. Secondly, I personally don’t 
like the word punk, it contradicts itself. 
All of these punk people don’t want to I 
conform to anything, they call 
themselves “punk” which is a label and I 
is a set of guidelines that need to be 
followed in order to be called “punk”. 
Labels are foolish to begin with, but if I 
we must be labelled 1 would rather be 
labelled a hardcore band, plain and 
simple. We are here to have fun and I 
hope that when people come to see us 
they also have fun and can forget about] 
everything else (problems, etcetera) that 1 
they came to the show with and just ' 
enjoy themselves. 

Paranoid: To Will: Could you speak I 
on your unique spiritual beliefs, and do 1 
you think they counteract the 









Hi,welcome to episode 3 of Roachclip. In 
this issue we trash everything; ska, punks, 
indie pop bands, you name it, someone had 
something to say about it. Please remember 
it is in all good humor and it should not be 
taken seriously; these are points and 
opinions of the drunk staff. I myself don’t 
agree with it but, fuck, maybe you do. The 
only thing we all stand strong behind, with 
the exception of MYK, is the beer reviews, 
you’ve got to love them. Thanks to Andy the 
typing whiz, Rich the love god, Dez the 


death metal king, the boys in Vermont (see 
you Holloween weekend), and everyone else 
who makes this pointless shit possible. Spag. 



Top Ten Things 


... to NOT say to a punk 

10) What brand of shampoo do \ou use O’ 

0) Black Flag? Aren't they from Seattle 0 
8) Are you from Seattle .’ 

7) Pardon me. I can't see the band through 
\our Mohaw k 

b) ” I he (terms'' Is that a warning 0 

5) Don't till the studs on your jacket ruin the 

leather 0 

4 ) I low do you dress for w eddings'.’ 

3) That skull tattoo on your head looks silly! 
2) Why would you want that pierced.’ 

I) ISN'T PUNK DUAL) 0 


Zwack Ale , Harvest and Home Brew Report 
By Brent 

1) Tree Hugger Ale: Only available at “Out To Lunch” bar in 
Manchester V.T. . As I slipped off this limb, I am hugging this tree with 
all my might. Molasses in color, and smoother than a prom girl’s thigh! 

2) Ice, It’s Time to Get Out of the Cold: Beer has been brewed as long 
as civilization has existed; even the ancient Egyptians brewed 

beer.After prohibition ended only the large brewers survived, the ones 
who were able to improvise their resources to produce legal merchan¬ 
dise. The local brewers were practically eliminated. It was a market- 
ing ploy to produce beer that everyone would be more likely to drink. 
They decided to replicate the pilsner type of brew. The effect was a 
entire country naieve to the diversity brew once possessed. 

Just as micro-brewers are growing in popularity we are being 
bombarded by another marketing ploy. Ice Beer. If anything it has less 
taste than its predecessor. All right, some ice brews claim to have 
higher percentages of alcohol. 1 would still rather drink more of a taster 
brew. Oh ya, large brewing corporations have strong lobbying power, 
they fight against the legalization of pot (but thaf s another story). 

3) Rogue Mexicali Rogue Ale: Oregon brewed, “ dedicated to the 
rogue in all of us.” a perfect complement to a enchilada meal, a subtle 
chipolte chili aroma, not over powered like Cave Creek so even you 
gringos will like it. 

4) Trub-Mid Summer Nights Dream #5 : Garden City, Long Island. 
G.C., the town that brought you old men in green pants, Izod shirts, 
preppy girls. Battle of the Bands, Eve and Enos, now comes a ex¬ 
tremely big home brew. I told Jason I would drink the brew the morning 
after he gave it to me. Being hungover, it was a little hard going down. 
Lighter than most home batch’s Tve tried, but maintained a domestic 
unrefindment. 

P.S. Thanks for the tequila J. 

5) Harvest Report: The first frost was a week ago. Buds should be dried 
soon. 

6) St. Andrews Ale: Brewed in Scotland. Hand crafted since 1719, 
extremely fresh tasting, without the skunkish bitter flavor present in 
many ale’s. Delicious and highly recommended. 

7) Unicum-Zwack: All right, it’s the first party of the season in 
Vermont, and everyone is reunited from their travels and bearing gifts. 
A man with a very big dog brought me the Zwack from Hungary. Yes, 
we were thirsty! The bottle is round like a cartoon bomb, but is ten time 
more destructive. At first contact with the taste buds it appears to taste 
like Yager, but its aftertaste lingers ominiously for at least five minutes. 
Results: I threw up underneath my deck, someone drove a car into the 
woods off my driveway, two fights, and it’s been two days and I haven’t 
seen Jay-Bone yet. 












When You’re On Your Own... 

by MYK 

So, for all of you that care and don’t know... I finally got my laz> 
ass up and moved to New York. I got a job, an apartment, and a 
shitload of bills. My neighbors suck, because I live in white 
bread Long Island, and they don’t want us lousy punk rockers 
around. Yes, I’m still straight edge, though there is more beer in 
the apartment than your average New York City' deli. Surpris¬ 
ingly, I didn’t get any hate mail for my anti Ray Cappo jokes last 
issue— that ruins my day by the way. Has the population of 
Cappo kids declined without anyone telling me ? But who the 
hell cares? All that matters is Rancid and Avail, Eveiybody’s lift 
should have been put on hold. You should have quit your jobs, 
dyed your hair, left home and gone squatting, 'cause the weekenc 
I'm writing this (Sept24,25,26) should have been the end of 
civilization as we know it. I can now 7 die, for I have seen Rancid 
in three different states. 


It’s My World and You're Living In It 

by Vinny Segarra. 

Hey kids, summer went pretty quick didn’t it? Did you spend all 
your money on Lollapalooza? Woodstock? The Stones? I think 
the tickets for all three were something like two hundred bucks! 
That’s like three weeks pay to some of you slackers. Do you 
know how many people told me they went to L-pooza? Of course 
they followed it up by saying they got a free ticket. My ass they 
got a free ticket, they just don’t want to admit they like the shit 
that played this year. I’ve come to the conclusion that Rolling 
Rock is my favorite brew. It still takes a six pack to get a buzz 
though. Have you ever been trashed and you get that beautiful 
feeling of being able to conquer the world? Like you’re sitting at 
your friends house, keg going on, and you decide that you’re 
going to get your pathetic life in gear? You’re going to ask out 
that girl with the ASSUCK shirt and the tattoo on her forehead 
again, but this time you’re actually going to speak, and you are 
going to get enough guts to tell Spag that ska music really does 
suck. So, Green Day and The Offspring are in the Top Ten. 

What the fuck is the world coming to? Next up A.C. and Drop 
Dead are going to sign to Sony and open up for Springsteen. Just 
finished a book by Charles Kuralt and it rules. If you thought 
Black Flag use to tour a lot read this. Do you remember me 
complaining about how late the shows at CB’s run? Well, Big 
Sniff just played with Garden Variety and Dahlia Seed there, 
and went on at 2:30 AM. The deli across the street was loving 
us. RECORDS TO BUY DEPT : new Man or Astroman, Down 
By r Law, Fitz of Depression, and a 7’ by Shitlist. I also hate 
“Indie Pop.” If I hear another band that sings about goofy shit 
like eating lollipops in a field of nice green grass on a warm 
sunny day. I’m going to kill the next vegetarian I come across! 
And if any of you Velocity Girl/Jal d Sunny Day Real Estate kids 
want to buy a name off me for your new “put out an indie 7” so 
we can get some street credit and then sell out to the majors” 
band, my name is SUGAR COATED FAIRY TALE. Send me a 
check c/o MINT TONE and make sure the check has at least 
four zeros. Remember kids, it’s my world... 


Ecoview 

The U.S. Takes the Stand 

by Lenny Lampel 

I must admit that a couple of months ago Mr. Clinton 
pulled a move that I was rather impressed with. He has 
now imposed a import embargo on all wildlife products 
out of Taiwan. This comes from the fact that Taiwan 
still continues in the illegal trade of rhino horns and 
tiger bone. There are now fewer than 11,000 rhino’s 
and 5,000 tigers still alive in the world, so this has 
come about at a very crucial time. 

As of recent, Taiwan has done basically nothing to 
control the illegal trade of rhino horn and tiger bone. If 
this market can somehow be stopped, then the illegal 
slaughtering of these animals would drastically decline. 
However, Taiwan is not the only country to blame. 
Other countries, such as China and Korea, also have 
serious problems with illegal trade in wildlife products. 
This trade embargo sends out a message to these 
countries that the U.S. is concerned for the protecting 
of these very endangered species. Other countries must 
be concerned also. In December, the U.S. will re¬ 
evaluate the situation and decide if the import embargo 
should be further expanded from Taiwan and also if 
one should be imposed on China or elsewhere. This 
import embargo effects barely one percent of Taiwans 
total exports to this country, but that one percent is 
about twenty five million dollars worth of snake skin 
shoes, leather hand bags, mussel-shell jewelry, and 
various other animal products that come here per year. 
Hopefully this action will be enough to bring about 
some changes. We will just have to wait and see. 

This is all a good first step, but like I said, there are 
only 11,000 rhinos and 5,000 tigers still left on Earth, 
which places them among the world's most critically 
endangered species. Hundreds are still being killed 
each year, and it’s going to take more than Clinton's 
import embargo to stop all illegal poaching. If you 
would like to help you can write to / Global Tiger 
Campaign, Wildlife Conservation Society/ Bronx New 
York, 10460-1099 or Wildlife Fund, 1250 24th Street 
NW, Washington DC. 20037. 

NEXT ROACHCLIP: BEER AND RANCID 












FEATURE 


Ever wonder who sniffs the armpit of a test subject to make sure your deodorant has staying 
power? And how about douches? Who makes sure they're effective? Who picks up the doggie 
doo in the park - and what do they do with it afterwards? Did the bartender actually clean your 
seemingly fresh beer mug, or just rinse it behind the bar in a tub filled with the backwash of 
strangers? In a new feature, Under the Volcano pays tribute to those who are still making a buck 
despite America's sputtering economy (or the confines of good taste). Yeah , it's a dirty job... 

“...But Someone’s Gotta Do It’’ 

by Rich 


Under the Volcano: Please state your name and 
tell our readers your pathetic occupation. 

Mark: My name is Mark, and I’m a bakery 
manager in a large supermarket that I refuse to 
mention by name. No free advertising for them! 
UTV: Being a bakery manager then, 1 guess you 
have to know how to bake? 

Mark: No! We defrost everything! 

UTV: Have you acquired any special skills from 
defrosting? 

Mark: No. 

UTV: How much do you make an hour? 

Mark: Enough. None of your business. Not 
enough to live on. 

UTV: How long have you worked at this 
supermarket for? 

Mark: Too fucking long. 

UTV: You had mentioned to me that you had 
kind of worked your way up into this position... 
Mark: Yes, I started out outside the store 
pushing shopping carts. Then they finally let me 
work inside the store; it took about a year for 
them to let me inside the store. 

UTV: And how long have you been with this 
company all in all? 

Mark: Aaaahh, too fuckin’ long. About fifteen 
years. 

UTV: Do you take any special health precau¬ 
tions as far as preparing people’s food? 

Mark: Occasionally I wash my hands. 

UTV: Do you ever joke about taking a dump in 
the cookie batter? 

Mark: Yes. Whenever I run out of chocolate 
chips. 

UTV: Do you deal with the customers on an 
everyday basis? 

Mark: Yes; unfortunately I do. 

UTV: You say “unfortunately.” Can you give me 
a brief synopsis of one of your customer 
conflicts? 

Mark: Yes. Once I had a handful of product I 
was bringing to the front of the department to 
put on the shelf and a customer wouldn’t get 
out of my way. I said “Excuse me sir,” and I 
sort of gave him a shove with my elbow. He 
called me “a big stupid fuckin’ asshole.” Then I 
said, “I have a fifteen minute break coming up. 
Do you want to go outside right now and we’ll 
discuss this?” The guy ran away. He didn’t want 


anything to do with me, because I would have 
beaten the shit out of him. 

UTV: You’ve heard the saying “The customer is 
always right.” How often is that true? 

Mark: Never. 

UTV: What is the most common complaint that 
you receive from customers? 

Mark: That I don’t give them what they want. 
UTV: Expand on that. 

Mark: They want everything, these people. They 
want everything, they think they get everything 
for nothing, they think the world owes ’em a 
living. And ay, it’s too fuckin’ bad. We’ll service 
them the way we want to service them. 

UTV: You have a pretty bad attitude, but your 
sales have been up in every store you’ve been in, 
right? 

Mark: Yeah. I know how to play the game. 
UTV: You know how to play the game? 

Mark: Yeah. 

UTV: Explain. 

Mark: I just know how to play the game. I know 
how to push certain items that the customers 
will want to buy, but I’m not catering to them, 
I’m catering to myself. 

UTV: You were fired one time, right? 

Mark: Yeah. I was sort of fired one time. 

UTV: What happened? 

Mark: This guy at work, a store manager, 
attacked me for no apparent reason and they 
blamed me for it. They said I provoked him. I 
did nothing of the sort. 

UTV: He actually bruised you, right? 

Mark: Yeah, he bruised my eye and my hand. 
UTV: Did you press charges? 

Mark: No, I did not. 

UTV: Where is that manager currently? What 
happened to him? 

Mark: He’s in the worst store in the company. 
They shipped him off to a different state. 

UTV: And you have actually gone to a better 
position, more or less? 

Mark: Yeah, I’ve gotten closer to home, and 
they shipped this guy off to a different state. 
They rewarded me. 

UTV: Are there any special problems that arise 
because of the line of work that you’re in? 
Mark: Not really... 

UTV: No? No health violations? 


Mark: No, no health violations. You just play 
the game. 

UTV: Is there any romance on the job for a 
bakery manager at a large supermarket? 
[Editor’s note: It is very unprofessional to sleep 
with co-workers, and if you’re stupid enough to 
believe that fellow employees don't notice, think 
again. Slut.] 

Mark: When you wear your tight white uniform 
the married women with the small children tend 
to like that. It’s pretty amazing, but I think 
there’s this tendency for women with low self¬ 
esteem to somehow feel “in charge” when 
they’re making sexual advances toward the 
“help” at any establishment; sort of like the pig 
who makes unwanted sexual advances toward a 
waitress when he’s out with his buddies, then 
gets the crap kicked out of him by some 400 
pound witch when he gets home. It’s not so 
much the end result that matters. The important 
part of that type of interaction is the stroking of 
a frail ego, and it’s pretty sad. 

UTV: You were telling me recently that there 
was an incident where somebody had an 
altercation with a customer in a different branch 
of the chain you work for. Can you tell me that 
story? 

Mark: This kid was a cashier, and a customer 
and his wife were having an argument with each 
other and they sort of involved the cashier. They 
blamed him for overcharging them, which the 
kid wasn’t. Then the guy started to push the 
cashier for no reason, and the cashier, this 
seventeen year old kid, picked up this hard 
metal register divider and cracked the guy 
across the face, splitting his face wide open. It 
was one of the wildest scenes I’ve ever seen in 
my life. Except this guy I know got hit in the 
head with a baseball bat, almost as bad. That 
wasn’t work related though. 

UTV: Did the cashier that smashed the customer 
get “Employee of the Month”? 

Mark: No he didn’t, but everybody said that he 
should have. 

UTV: If there anything you’ve gotten from this 
job that you feel has enriched your life or the 
lives of others? 

Mark: Absolutely nothing. 

UTV: Are you proud of what you do? 

Mark: No, I am not. I’m wasting my life. 

UTV: But you also couldn’t get a comparable 
paying job... 

Mark: No, I couldn’t get a comparable paying 
job anyplace. 

UTV: Is there anything you want our readers to 
know about your job in closing? 

Mark: Absolutely not. No one would want to do 
what I do for a living. 

UTV: In your opinion, what is the biggest thing 
that gives you satisfaction from your job? 

Mark: Hmmm....The biggest thing that gives me 
satisfaction from my job...When I punch out and 
go home. That, and getting my paycheck. ■ 
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Performances 


The Business, Templars, Pist'n'Broke, Oxblood, 
Vibram 94, Battlecry 
August 13, 1994 at Tramps, NYC 
This oi! matinee was moved at a late date from the 
closed Grand (which may have cut into attendance) to 
the equally spacious and even murkier Tramps by its 
sponsor, Bohdan's United Front skinhead organization, 
but the $12 doorprice remained the same. The security 
check was extremely thorough, and i saw no fights 
inside among the integrated 90% skinhead (10% punk) 
crowd, which included many females. Sight lines were 
good, sound was OK, and ice water was free. Only the 
$4+ beer ($3 soda) gave grounds for complaint. A 
small area off to the right of the stage was occupied by 
tables, and there was a single long bar in the back; 
otherwise the club was roomy. There was one brief 
fight on the street after the show, causing the cops to 
sweep everyone off the streets; i heard that 2 Nazis got 
their asses kicked for daring to show up. 

Missed Battlecry, a young LI group, due to delays 
among the skin group i was with, but arrived with 
Vibram 94 on stage, featuring Bohdan as singer. Note 
that all the American oi! bands at this show were 2- 
tone groups. It was an impressive debut for this Jersey 
band, which played good melodic oi! to a relaxed 
crowd of about a hundred (another hundred waited 
outside). Bohdan proved he can sing well, and the 
skins responded by dancing and stage-diving. What will 
happen to the band after Bohdan moves back to North 
Carolina remains to be seen. 

NY's Oxblood played a typical half-hour set for about 
150 fans, ending their set with a string of excellent 
tunes which set a lot of folks dancing. Most of them 
were pogoing, not slamming, a pattern that persisted 
for the rest of the show and may come to characterize 
NYC oi! 

Detroit’s Pist'n'Broke then played 2 songs with Phil 
Rigaud sitting in on drums (he also drums for Oxblood 
and Templars) getting a good response to “Join the 
Union” and Skinhead for Life.” 

The Templarsdefinitely established themselves as the 
leading area oi! band with a rousing 35-min. set for 
about 250 fans, who periodically took up the chant of 
“Skinhead! Skinhead!” To confuse things further, the 
short-cropped band sang “We are the new punks” and 
the skins turned to frenzied pogoing. Dozens of them 
ended up on the stage with the Templars as they 
played a couple of beloved oi! standards from Cock 
Sparrer and Blitz during the last third of their set. 

The Business, who can easily claim to be one of the 
founders of oi!, came on to play their first US show 
ever at 8:20, were greeted with a great roar from the 
crowd of 300, launched into “Suburban Rebels,” and 
played for an hour and 20 minutes to an enraptured 
audience, which sang along to 17 of The Business' 
greatest hits and listened attentively despite sweltering 
heat to 3 songs off their upcoming LP (due out late 
Oct., when they will come back for a 16-date US tour). 
To me, it was the best live performance i've seen since 
the Stiff Little Fingers reunion tour in the late ’80s. 
The new tunes returned to the powerful and lively 


style (reinforced by the addition of a second guitarist) 
of the early and mid-periods of The Business, 
indicating that the slowdown of the Real World LP was 
a musical sidetrip. 

At one point the band urged their skinhead fans to 
welcome all the punx who came to the show, saying 
they were glad that after many years of separation the 
skins and punx were getting back together; then they 
launched into “(we’re still) Loud, Proud & Punk.” 
Later, when they played “Smash the Discos” i looked 
up at the big disco ball suspended over the crowd's 
head and wondered whether it would be a too 
tempting target, but the nearly 400 fans inside by that 
point were too busy dancing to notice. -Donny 

Chuck Valle Tribute 
August 14 at Wetlands, NYC 

So, because I forgot to mail my shit in on time I had 
to give this review to Rich over the phone... 

My memeory is lacking here, so I’ll just go band by 
band and tell ya what I remember, and I’m going to 
steer clear of the controversy surrounding the business 
end of the show. All that needs to be said is the 
everyone who knew Chuck had nothing less than great 
things to say about him, and he will be sorely missed. 
For those of you who don’t know, Chuck Valle was an 
irreplacable part of the NYHC family who served time 
on bass in such notables as Ludichrist, Murphy’s Law, 
and Dripping Goss. He also produced Straight Ahead’s 



Sick Of It AIL Photo by Pam Piffard. 



Murphy’s Law. Photo by Pam Piffard. 


incredible debut and was recently doing live sound at 
area clubs including the now defunct Grand. He was 
tragically murdered late this summer. To the music... 

Rejuvenate: This is the infamous Tommy Rat’s (ex- 
Trip 6) new band. Can’t say I remember much about 
their set except that they were decent simple 
hardcore. They have new LP on Lost and Found. 

Die 116: Excellent set. Line-up changes now include 
Eric [guitar] tackling lead vocal duties, and Gavin has 
switched back to guitar and vocals, with the new 
addition of Manny [Standoff] on bass. Although there 
were many technical problems, the new line-up cooks! 
A highly entertaining set. 

Brutal Truth: The best part of Brutal Truth’s set 
was when they were introduced as Shelter. Typical 
Brutal Truth, superfast Napalm Death meets Naked 
City grind. The new drummer adds a different style to 
the songs, which works well on new tracks but doesn’t 
gel on old tunes. 

Shelter: I loved Youth Of Today, but Shelter is no 
Youth Of Today. I found it really offensive that 
everwhereyou turned a Krishna was trying to sell you 
something. This was a benefit after all. Were they 
giving any money to Chuck’s family? I don’t think so. 

Dog Eat Dog: I was in another part of the club when 
these guys played so I pretty much missed ’em. I 
never really cared for their horn driven Murphy’s Law 
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meets hip hop sound, but the audience really seemed 
to like ’em. 

Yuppicide: Best these guys have ever played when 
I’ve seen ’em. Not as much of a stage show as usual, 
but musically they couldn’t be beat. 

Too bad it looks like Yuppicide is over. Watch for 
Jesse’s new project. 

Sick Of It All: It’s cloooobbering time!!! Fucking 
incredible, these guys never fail to blow me away live. 
Twenty minutes of pure unadulterated solo-free New 
York muthafuckin' hardcore. Just because they’re on 
a major [East West] do not turn your back on them. 
They deserve your support, and are the first and only 
real hardcore band on a major. 

Murphy’s Law: This was a tough set to watch, as 
Jimmy was visibly upset because of the circumstances. 
They still pulled through with a good set that leaned 
heavily toward their ska/reggae songs, and concluded 
with a fantastic cover of Simarip’s classic “Skinhead 
Girl.” 

Dripping Goss: This was Chuck’s band at the time of 
his passing. They play music that’s definitely not my 
thing, but they were really good nonetheless. Moody, 
depressing, Soungarden-like rock with a punky HC 
edge. 

Cro-Mags: I don’t know who was in the Cro-Mags 
this night, because by now the stage looked like it used 
to at the old CB’s matinees, with the audience on stage 
outnumbering the band members. John “Bloodclot” 
Joseph was definitely on vocals however. They only 
played songs from their must own hardcore 
masterpiece debut The Age Of Quarrel. For their set, 
the entire club became a pit. Awesome! 

All in all, a pretty great night. It’s unfortunate that 
such tragic circumstances were responsible for such a 
geat show. 

Chuck Valle rest in peace. -Lee 

NYC Punk Rock Beer Olympics 
Sept. 3-4 at the Brooklyn waterfront 
My notebook disappeared,so this is based entirely on 
memory. The 4th annual Beer Olympics was held in a 
huge abandoned warehouse complex at the end of 
North 10th St. in Williamsburg, but i went to South 
10th St. instead so i didn't get to the 2 p.m. Sat. show 
til past 6 p.m., paid my $5 for admission + “all the 
beer you can drink” and then stood in line for beer for 
1 hour 18 minutes while two bands played. Most of the 
several hundred fans were outside or in the beer line, 
which at least had a good view of the corner where the 
bands were, while the hardcore played. 

While i was about 10 feet from the single tap, the 
line did not move an inch for over 20 minutes - too 
many folks, notably girls, were crashing the line. “No 
rules, right?” muttered one drunk girl as she barged in. 
What a choice: stand endlessly in line or have a 
permenant semi-riot around the keg. And i don't even 
like beer, but i figured i should drink to get into the 
spirit of things, then after standing in line for 45 mins, 
i just didn't want to give up and waste all that time. 

In any case, the beer ran out around 8. Despite the 
abundance of drunk punx, there were very few fights 
as far as i could tell. . 

Of the bands i saw, i remember especially the 
Varukers, a British band of some note who played a 
mixture of punky styles. Public Nuisance from NYC, 
Distraught from NYC, and Civil Disobedience from 
Michigan. After sundown, about the only light in the 
area consisted of 3 spots on the band (no stage), 
otherwise inky darkness in the other vast empty halls 
and outdoors, and couples were doing their thing here 
and there, guys pissing everywhere, and a fire in a 


barrel for punx in the yard. The riverside view of 
Manhattan was stupendous, tho. 

The show ended after the Varukers played, around 
1 a.m., by which time (thanx to whiskey, not beer) i 
preferred to be flat on my back. But i got up and got 
home to sleep by 3. Only when i woke up on Sunday 
my back was killing me, so i didn't make it to the 
second day's events. -Donny 

Foundations Forum ’94 

September 7 - 11, 1994 at the Hilton* Burbank, CA 
I went to California for this year’s Foundations 
Forum for the label that I work for and shameless self¬ 
promotion. At this point in time, I’m on an airplane 
heading back to Kennedy Airport. I’m probably over 
Nevada right now which means I have about 4 1/2 
hours to kill. I’d figure I’d take the time out to share 
my experience at the forum. Oh yeah, Bodycount is 
sitting in the row directly behind me. 

9/7: The first day I was there I went The Palace in 
Hollywood, hosted by Mercury Records. They had 
many of their bands play like Shootyz Groove, 
Downset, The Mighty Might Bosstones etc. I only had 
a chance to check out the Bosstones. It was obvious 
that everyone was waiting for the Bosstones to go on. 
The crowd went berzerk when they hit the stage. Now, 
I’m not a Bosstones fan and I am not too fond of ska 
either, but the Bosstones were incredible. They won 
me over. They even played “Detroit Rock City” 
featured on the Kiss tribute album. 

9/8: The very first band to kick off the forum was 
Bile. They were good as usual; however, I really 
shouldn’t talk about them. That is what we all call 
conflict of interest. ’Nuff said. Another band that 
performed from the same label was Planet Hate who 
were also well received. 

After Bile was done, I wandered through the 
convention for a while. When I returned, on stage was 
Li’s very own Widowmaker. As much as I would like 
to rank on them, they did a good job. It was cheesy LI 
metal but Dee Snider was so energetic and happy to 
be there that I was entertained by his own enthusiasm. 

I do have to say that I got sick of when they did a 15 
minute version of “We’re Not Gonna Take It” (only 
kidding). 

9/9: I caught the tail end of Drown who were 
amazing. They were totally heavy, with keyboard 
sequencing and one pissed off looking singer which 
added to their presence. Picture Pantera with 
keyboards that are programmed to sound somewhat 
industrial. They trashed the stage when they were done 
and made lots of noise. 

Then Po’ Boy Swing went started playing on the side 
stage. They opened with “Lite and Sweet” which 
almost sounds like a Frank Sinatra song. It came off 
well because so many of the bands that performed at 
the forum focus on being heavier than the next band. 
It seemed like Po Boy didn’t care and did their own 
thing. They played other songs from their debut CD 
from Royalty Records like “Why Bother”, “Both 
Ways” and “Green” as well as many others. These 
Long Island boys did well and I felt proud. 

[Ahh, the stewardess just gave me a gin and tonic. 
What a nice woman...] 

I wandered a bit, caught Blackthorne for a second, 
realized that they fuckin’ sucked and wandered away... 


The big event of the evening was Dream Theater. I 
don’t like Dream Theater that much but I am biased 
because I took lessons from keyboardist Kevin Moore. 
Much to my surprise, Kevin was not on stage when the 
band broke into “Pull Me Under”. In fact, I found out 
Kevin has left the band. It is rumored that he quit in 
order to pursue some industrial project. Whatever. 
They had some other keyboardist, who look scared, 
with a music stand in front of him, stacked with sheet 
music. The crowd was so into these guys and just felt 
I was in a heavy metal timewarp. 

9/10: Some unsigned bands played in the outside stage 
during the day. On this day, I saw this band from LA 
called Pothole. They were great. The lineup: 
singer/guitarist, drummer, lead guitarist, and a bassist. 
Sometimes I found myself looking at the bassist a little 
too often (she happens to be very cute, and also a 
damn good bassist). They have a hard alternative 
sound ala Quicksand meets a melodic Helmet. 
Someone should sign them... 

I missed the other bands like Machine Head, 
Biohazard and Yngwie Malmsteen. Oh well. I had a 
good time running around and partying. I even made 
a top ten list of things that went on to try to fill in the 
gaps. Neato! 

TOP TEN HIGHLIGHTS 
OF FOUNDATIONS FORUM ’94: 

10. Getting an autograph from Lemme and Ice-T 
9. Drinking 

8. Drinking with some guy from Bang Tango 
7. Stealing nacho chips from Yngwie 
6. Getting thrown in the pool by Biohazard 
5. Talking to Jeff from Stompbox while waiting for a 
airport shuttle bus 
4. Watching Dee Snyder shmooze 
3. Cracking people’s backs 

2. Getting my palm read by a woman named Kori and 
being told that I was going to die soon (thanks) 

1. Schmoozing 

That’s my story and I’m sure that there are many 
things that I missed. All I know is that I have a few 
more hours on this plane and this kid sitting next to 
me won’t stop jumping around. He also smells like 
shit. -Baz 

Sea Monster 

September 10th at Voodoo, Dix Hills, LI 
First off, every time I’ve been to Voodooo I am 
amazed by the sheer volume of club goers there. I 
would recommend that anyone interested in running a 
club properly go there and take some lessons from the 
staff at Voodoo. 

It’s no secret that Sea Monster is one of my fave acts 
in the area, and tonight they delivered everything I was 
looking for. There are some new songs like “Sexy 
Thriller” and “Oil Hole Driller” (if I remember 
correctly) that seem to have some veiy pronounced 
New York circa ’76 basslines, and it’s probably due to 
bassist Richie Lure finding his niche. In addition to a 
cover of Johnny Cash’s “Sunday Morning” the band 
also played three tunes off the We Work For A Living 
You Paper Shuffling Prick! EP (“Barbecue at Phil’s,” 
“Ramming Speed,” and “Corpsman” - sorry, couldn’t 
help the plug), and pulled a version of “Let’s Dance” 
out of their vast punky catalog. Especially fun was a 
cover of “Folsom Prison Blues” with an audience 
member helping out on vocals. -Rich ■ 
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Audio Reviews 


Acid Bath “When the Kite String Pops” (Rotten Records, POB 2157, Montclair, 
CA 91763). The cover art on this done by none other than the infamous serial 
killer John Wayne Gacy, and it’s a painting of himself as “Pogo the Clown” 
which places this CD at an instant 5 on my bizarre scale. Enough of my art 
critique, you’re wondering how the band is, and it’s safe to say they are actually 
quite good, playing very death metal/punk sounding music and the singer s 
voice goes from sounding harmonic to noise and fuzz distorted. The songs are 
lengthy and pleasant to listen to because they don’t become redundant and 
monotonous. (CD) -Groovy 

Anotha Level “On Anotha Level” (Priority Records, POB 2186, Los Angeles, CA 
90078). I wish UTV would get more rap to review [please ignore this request - 
Rich]. This is the mellow, smooth, commercial kind of rap; I wish it were more 
aggressive. I like it when Chuck D. yells at me because I am a white devil. A 
message to all homeboys: Stop thanking God 100 times on your albums, 
because he/ she did not get you a record deal, you did. Furthermore, if you rap 
about getting laid you are not a spiritual band. (CD) -Mr. Hysora 

Babe the Blue Ox “Color Me Babe” (Homestead Records, 150 W. 28th St. RM 
501, NYC, NY 10001). Very strange and avant garde. Probably good for art 
gallery openings. (CD) -Dave P. 

Baboon “Face Down In the Turpentine” (Grass Records, POB 800, Rockville 


Centre, NY 11571 ). Fuckin’ great disc! A splendid mix of Drive Like Jehu and 
Fugazi, enhanced by some trombone which adds noise in a similar way 
Shannon’s bugle does for the Cows. Noisy, mean, and neurotic. Very impres¬ 
sive, very worth picking up. (CD) -Spag 

Bad Religion “Stranger Than Fiction” (Atlantic Records, 75 Rockefeller Plaza, 
2nd Floor, New York, NY 10019). First up, this record is an improvement over 
the last, Recipe For Hate ; granted that wasn’t hard, but a return to form was 
due. The song tempos are a bit slower compared to past records and the 
production (co-produced by Andy Wallace, a first) is over-done, but being on 
a major...Songs like “Leave Mine to Me,” “Tiny Voices,” “Individual” “Inner 
Logic,” and my favorite, “Better Off Dead” are the strongest with that 
patented BR sound. The oohs and aahs are still there, as well as the biting 
lyrics. Wayne Kramer from the MC5 plays guitar on “Incomplete” and the 
singer from Rancid guests on “Television,” which was co-written by guitarist 
Brett and Johnette Napolitano from Concrete Blonde. Overall there still isn’t 
one band with the amount of time and albums under their belt who are still 
rolling along with no end in sight. Is it as good as Suffer? No, but at least they 
haven’t gone metal. (Cassette) -Vinny 

The Barracudas “Drop Out With...” (Voxx/Bomp, POB 7112, Burbank, CA 
91510). Cool California beach pop put out by Greg Shaw that demands a babe 
in a bikini, a keg, and a waxed longboard - the longer the board the better. 
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This is fun, and the song “I Wish It Could Be *65 Again” is right on target; if 
it were. The Barracudas would have been huge. (CD) -Dave P. 

BB Norris “Bitch” b/w “ Rock and Roll Ain’t No Corporation” (Fist Puppet 
Records,3058 N. ClyboumAve., Chicago,IL 60618). Nasty music for fucked up 
misanthropes. BB Norris makes some wicked punk rock. Imagine the potent 
combination of Pussy Galore’s musical roots, GG Allin’s lyrical finesse and 
Billy Childish’s production techniques, and you’ll get a sense of the musical 
maelstrom contained within the grooves of this small slab o’ vinyl. The noble 
sentiments of “Rock and Rock...” make up for the character defects displayed 
on the A side. Besides, the coming year is sure to be dominated by the wistful 
harmonies of Cali pop punk and you’ll need the solid drubbing offered by this 
hit of mid-west bilge rock to redress your aural balance. (7") -David 

The Beguiled “Blue Dirge” (Crypt Records, FOB 140528, Staten Island, NY 
10314-0528). Spooky garage that should be blasted on Halloween to scare the 
candy grubbing swarms of child swine. Stuff like “Kitten With A Whip” really 
gets the ghouls jumping. Check out The Crypt Cheapo Sampler for samples of 
The Beguiled and other great, great Crypt stuff. As they say, “Fuck Progressive 
Rock!” Send stamp for catalog. (CD) -Dave P. 

Bile “Suckpump” (EnergyRecords, 545 8th Ave., 17th FI, New York, NY 10018). 
Garbled vocals with crackling layers of guitar; pretty heavy industrial, owing it’s 
drive to present day Ministry (check out the first track, “Head”) and it’s flavor 
to Numb. Some good use of samples (ex. “Get Out!” from The Amityville 
HorrorM in fact it is the sample). Not especially groundbreaking or incredibly 
innovative, but fine for the dancefloor or a good paddling. Comes in a jewel 
case smeared with radioactive jism. (CD) -Rich 

The Blow Pops “American Beauties” (Get Hip Recordings,POB 666, Canons- 
burg, PA 15317). Sugary pop that sounds kind of like XTC, or as my wife says, 
a modern Herman’s Hermits. The sounds are good but it is a little too nice to 
hold my attention for long. (CD) -Dave P. 

Bracket “924 Forestville St.” (CarolineRecords, 114 W. 26th St., New York, NY 
10001). Yeah, so there I was, going through my promos making piles of stuff 
I was really into hearing right away and stuff that could wait, and this landed 
on the “can wait” pile at first, but I got around to listening to it. “Holy shit! 
This is on Caroline? God, it’s fuckin’ great!” I said out loud to myself. Bracket 
is what Green Day would sound like if they didn’t write predictable pop punk 
tunes. Take that and mix it with the vocals of King Apparatus, and you get 
something you have to hear to believe. Warning: This is very radio friendly. If 
everyone an their five year old sister likes Green Day now, why aren’t they 
running to stores to buy some really good stuff like this? (CD) -Spag 

Broken Heroes “Media Blowout” (Headache Records, FOB 204, Midland Park, 
NJ 07432). Whoah, I bought this EP myself, and damn, let’s just say it’s the 
best 3 bucks I’ve spent in a long time. Broken Heroes are great - they play 
some of the catchiest oi! I’ve heard in a while, and every song on this gets you 
singing along. There is even a short ska buildup in “Why Must the Good Die 
Young?” Some of the lyrics are kind of sarcastic, taking a few shots at talk 
show “skinheads” and that whole scene, and “Overnight Love Affair” is pretty 
damn funny. I can go on about this record for hours but I won’t. Do yourself 
a favor and buy this one quick!! It comes on nice colored vinyl. (7") -Groovy 

Cabaret Voltaire “The Conversation” (InstinctRecords, 26 W. 17th St, Suite502, 
New York, NY 10011). This double-CD release from these old school rivet- 
heads is perfect for those who like ambient-techno. This is very laid back with 
absolutely no vocals. This disc is perfect to listen to if you’re trying to relax. 
(CD) -Baz 

The Child Molesters “Pray For Surf’ (Sympathy For The Record Industry,4901 
Virginia, Long Beach, CA 90805). If you’re culturally benighted enough to be 
unfamiliar with this outfit, just imagine Sluggo from The Mr. Bill Show forming 
a band and you’ll be on the right track. Side A’s “Pray For Surf’ is taken from 
The Legendary Brown Album and has the boys taking their prodigious sexual 
appetites on a seaside holiday. The continuity is maintained on the flip with 
the lustful interpretation of the classic “Muscle Beach Party”. This one should 
have been the party record of the summer, but I got my grimy mitts on it too 


late, so you miss out on using it as a soundtrack in your attempts to contract 
skin cancer on the sand. I guess you’ll just have to turn on the sun lamp and 
throw some kitty litter on the floor. (7") -David 

Cop Shoot Cop “Release” (InterscopeRecords, 10900 WilshireBlvd., Suite 1230, 
Los Angeles, CA 90024). On first listen, I immediately felt that this part 
junkyard/part art warfare troupe keep growing impressively quickly as song 
writers; Christ, most of the lyrics on this record can even be read as poetry. 
Okay, on second listen, is this one as good zsAsk QuestionsLaterlThe answer, 
slow in coming, is a shaky “Yes.” Steve McMillen (Motherhead Bug?) adds 
some nice horn work, giving these lumpy compositions more of stealth than 
previously enjoyed, but still a sarcastic, bumping, and grinding ride. (CD) -Rich 

Cows “Orphan’s Tragedy” (Amphetamine Reptile Records, 2645 First Ave. So, 
Minneapolis,MN 55408). This is a fucking strange Cows album... First all, it’s 
sounds kinda cleaned up, as if you could ever imagine the Cows being clean. 

I mean, one noise is clean and distinguishable from another noise, which is 
good and bad. Actually, my first instinct was that this album was what the 
Cows would sound like on a major label, and the production (by the band, Iain 
Burgess, and Peter Deimel) took a bit of getting used to, and I didn’t really 
like the sound initially. Anyway, there are some classic Cows cuts here, like the 
rip-roaring raunch of “Cow Island” and “Baby Love” (which Shannon played 
two bugles simultaneously to at the Cows last New York show). Like I said, I 
didn’t really dig this as much at first as I did Cunning Stunts or Sexy Pee Story, 
but after a few listens it did me just fine. Make sure you catch the Cows next 
time they play in New York. (CD) -Rich 

Cro-Mags “The Age Of Quarrel’7“Best Wishes” (Another Planet/Profile 
Records, 740 Broadway, New York, NY 10003). This is a re-issue of the Cro- 
Mags* first two albums, and the classic The Age Of Quarrel is pretty much 
considered the album that set the tone for much of NYHC for the last ten 
years. Best Wishes is also included here, and if you don’t own these records 
already, you’d be a schmuck not to go out and get this bit of history right now. 
The packaging is also great, with a brief history of the band by Steven Blush, 
full-color photos, etc. (CD) -Rich 

The Cynics “Get Our Way” (Get Hip, POB 666, Canonsburg,PA 15317). The 
Cynics play a very retro style of garage rock that at times has a sound reminis¬ 
cent of the Byrds (due to Gregg Kostelich’s jangly guitar work on songs like 
“Hand In Hand”), or possibly the early Who in a slightly more pop mode. 
Stripped-down rhythms that hint at psychedelia and light, catchy melodies are 
main elements here, and the use of theremin is pretty appropriate. I really dig 
this; who’s got the hemp? (CD) -Rich 

Deep Space Network “Big Rooms” (InstinctRecords, 26 W. 17 St.# 502, New 
York, NY, 10011). This isn’t really as bad as I thought it would be. This 
ambient disc is really dancey and interesting, and there are plenty of catchy 
melodies. My favorite song was “The Beyond Within,” because it had a really 
cool melody and a “cute” ambient dance beat. I might have liked the song 
“Zenna” a lot better if that annoying guy wasn’t talking over the music for the 
entire duration of the song. (CD) -Alana 

Delerium “Semantic Spaces” (Neth\>erkProductions,Box 330-1755 Robson St., 
Vancouver, BC Canada V6G 3B7). Bill Leeb and Rhys Fulber of Front Line 
Assembly with their six or seventh release under this moniker. On this one they 
team up with Kristy Thirsk and do an even more ambient thing than previously 
(somewhat in the vein of Enigma, most obvious on the track “Metaphor”) that 
you really have to hear to believe. Otherworldly, hypnotic, romantic, layered... 
A brilliantly constructed soundscape of the womb that will wipe the shit eating 
grins off the mugs of 98% of those upstart “ambient” pikers. I wouldn’t be 
surprised if the majors were already on to it. (CD) -Rich 

Disassociate “Murder the Mind” (SpliffordProductions^2 E 7th St., #1A, New 
York, NY10009). I saw these guys play at the Warehouse in Bohemia and they 
blew me away with unrelenting dissonant guitar work and vocals straight from 
the pits of hell - they were probably the most brutal live band I could imagine. 
This slab pretty much captures the sound, though in a live setting Disassociate 
seemed even noisy than this grinding disc, probably because of the sound 
ricocheting off the bare wooden floor. Heavy, heavy, heavy pigfuck with 
samples (notably from A Clockwork Orange) tossed in, and a particularly dark 
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(but not cartoonish) view of contemporary problems such as rogue cops on 
“Pigsday”. Seven songs. (7”) -Rich 

Dizbuster “Gun Lighter Cricket” (Get Hip, POB 666, Canonsburg, PA 15317). 
Wow, this really rocks. I must see this band live! Lots of riffs and esoteric 
lyrics, man, that like were... freaking me out. They claim Dizbuster is how your 
balls feel after riding a Harley. I’ll buy that! (CD) -Dave P. 

Doc Hopper “Aloha” (Reservoir Records, POB 790366, Middle Village, NY 
11379-0366). First off, Reservoir Records put out the LP version of this record, 
while the CD and cassette versions are available on Ringing Ear. Anyway, this 
band is pretty great! Fast pop punk tunes with lotsa catchy hooks and noisy 
guitar that remind me slightly of Garden Variety, but definitely seems to have 
a west coast influence. The beautiful package includes lyrics, and there is a 
bonus track that’s not on the CD titled “Custom,” and there are rip-roaring 
covers of Paul Simon’s “Homeward Bound” and “Head Over Heels” by The 
Go Gos. You’ll be kicking yourself in the ass eventually if you don’t get this 
one. On green vinyl. (LP) -Rich 

Doughnuts “Equalize Nature” (Desperate Fight Records, Kemig 16, 90731 
UMEA, Sweden). Straight edge from abroad minus the usual political rhetoric 
that’s usually associated with SXE. Very emotional and extremely well 
produced hardcore with little bits of that Swedish doom metal sound thrown 
in. This is pretty good, and you don’t have to have big X’s on your hands to 
enjoy this. Oh yeah, they’re an all girl band, and I think once the riot grrl 
factions hear this they’ll be inspired to put that extra hour or two in for 
practice. Very nice effort. (CD) -Groovy 

The Dummies “I’m Gone” b/w “Let’s Have A Party” (Get Hip, POB 666, 
Canonsburg, PA 15317). Shit yeah! Kick me in the balls. This rocks big time. 
“I’m Gone” is going on a tape right next to my new Estrus single from The 
Nomads. This is what I live for. Crank it! (7 ) —Dave P. 

Eric’s Trip “Forever Again” (Sub Pop, 1932 First Avenue, Suite 1103, Seattle, 
WA 98101). When I first got this CD I thought it would be another lame 
Velocity Girl wannabe, but I was pleasantly surprised. Lo-fi fuzzy guitar sounds 
with thick distortion meshed with naive pretty vocals. The album shifts from 
slower acoustic pieces to fast guitar noise pop, and the two are a perfect 
compliment. The more I listen to this, the more I love it. It reminds me slightly 
of the Drop Nineteens. This could very possible go into heavy rotation in 
Kelly’s car. (CD) -Alana 

Fireworks “Set The World on Fire” (Crypt Records, POB 140528, Staten Island, 
NY 10314-0528). Lo-fi chicken scratch that chugs along and would go well with 
a hooker and a bottle of Jeremiah Weed. Best song title: “City of Assholes.” 
Yep, that is where I was born. This is Elvis’ favorite band. (CD) -Dave P. 

Foreskin 500 “Manpussy” (Basura! Musica, POB 39789, Los Angeles, CA 
90039). This makes we want to go to Webster Hall on a Thursday night naked 
and get my nipples pierced. Smack me! This should be pounding in naughty 
nightclubs everywhere. It will send you for a trip down “Highway 69.” Some¬ 
where between dance White Zombie and noisier Thrill Kill Kult(CD)-Dave P. 

Fountainhead “Drain” (Doghouse Records, POB 8946, Toledo, OH 43623). 
Although this album has been out for half a year UTV only saw a review in 
Paranoid , and although the band has been broken up for about a year, this 8 
song CD is one of 1994’s best releases. It’s been compared with the likes of 
Quicksand and Fugazi, but it’s really an entity of its own. With obscure guitar 
chords rather than just straight power chords, this band hailing from Long 
Island had a lot to say musically as well as vocally. This laidback hardcore band 
spawned new bands, and it’s former members can definitely provide us with 
interesting new music. (CD) -Noiz 

Francis Dunnery “Fearless” (Atlantic Records, 75 Rockefeller Plaza, New York, 
NY 10019).Bz<\ pop rock. Slickly produced corporate crap. If this came out in 
the ’80s it would have made a million dollars. Too bad for Francis that in the 
’90s Green Day is hot and Journey is not. (Cassette) -Mr. Hysom 

Front Line Assembly “Millenium” (Roadrunner Records, 225 Lafayette St., Ste 


709 New York, NY 10012). This is a very strange Front Line record, and you’ll 
either love it or really dislike it, depending on your taste for big thick guitars, 
which are all over this thing. I liked the “old” Front Line, but FLA’s previous 
non-use of guitars makes the contrast all the more obvious. Nihilism run amok 
with sly social commentary, and a rap tune (“Victim Of A Criminal ) that 
works, even though I despise rap. Hey, big guitars seemed to help out KMFD- 
M, so why not? (CD) -Rich 

Front Line Assembly “The Official Total Terror 1986/87 Part 11” (Cleopatra 
Records, 8726 S. Sepulveda, Ste. D-82, Los Angeles, CA 90045). This was 
released in response to an Italian bootleg of some earlier Frontline demos [see 
interview in this issue]. Bootlegging sucks, but if it hadn’t happened I wouldn t 
have this cool collection of unreleased Frontline material. Though recorded in 
particular stark fashion, this stuff is up to par with any of this mainstay’s other 
releases. (CD) -Rich 

Gargoyles “Inflexible” (1+2 Records/Get Hip, POB 666, Canonsburg, PA 
15317). Lyrically gloomy punk with melody and balls. “The Only Good Human 
(Is A Dead Human).” Diversity is shown with good sounding acoustic guitar 
and cynical sentiments that remind me of later Lou Reed. (CD) -Dave P. 

Gas Huffer “One Inch Master” (Epitaph Records, 6201 Sunset Blvd., Suite 111, 
Hollywood, CA 90028). I can’t say I like this, because the vocals are so 
Deadbolt-ish. Reminds me of hick rock-a-billy with morbid drunken cowboy 
lyrics. You’ve gotta like country to enjoy these drunks. (CD) -Spag 

Gin Mill “Patron” (Wreck Age Records, 451 West Broadway 2N, New York, NY 
10012). This EP kicks ass. Heavy melodic hardcore with grindy buzzsaw guitars. 
Guitarist/vocalist Rick Roy is the sound man for CBGB’s. “Worth” features a 
free time section with Steve Moses from Alice Donut on Trombone. Vocals are 
minimal but at times sound like Sam Kinison. “3LT” is an excellent song with 
melodic parts contrasting with messy discordant parts. The lyrics are manically 
depressive, but don’t take away from the overall sound. (CD) -Noiz 

GIoo Girls “Attention Shoppers” (Celluloid Records, 180 Varick St., 14th FI, 
New York, NY 10014). The Gloo Girls are like the soundtrack to the early ’80s 
“teens get laid” movies that appear on “USA’s Up All Night,” and their 
material is catchy and somewhat ridiculous but that’s part of the joke (assum¬ 
ing this is supposed to be a joke). For me this wore rather thin quick, but I 
really have no sense of humor, so this just might be the album youVe been 
waiting for. Then again, it might not. (CD) —Groovy 

Godflesh “Merciless” (Earache/Columbia, 550 Madison Ave., New York, NY 
10022-3211). I’ve watched some of my favorite Earache bands go straight to 
the shitter after they went to the big leagues, so I was extremely cautious of 
playing this because Godflesh are an all time fave of mine. This is a four song 
EP, which is supposed to be taken as a whole and not as individual songs, and 
is supposedly their “most alienating record since Streetcleaner. Personally, I 
feel Streetcleaner is something that can never be recreated, and there was a 
mystique that surrounded that record that I doubt followers of the doom 
metal-industrial genre will ever see again. So, to even try to hold this up in 
comparison to Streetcleaner you’re destined to be disappointed. However, the 
listener should make the distinction that this an entirely different entity, and 
will have an easier time enjoying it. For a major label debut this is pretty good, 
and considering the Godflesh formula wasn’t fucked with, and the fact it seems 
they didn’t try to become the next Metallica or Danzig (like some of their 
peers) also makes this less painful. (Cassette) -Groovy 

The Goldentones (Icon Records, POB 1746, Royal Oak, MI 48068). The 
Goldentones original surf is as good as any other band’s in this genre. Junior 
and “Lolly Vegas” are full of guitar fury. If you did surf, or just dig good jams, 
check it out. Recorded in Detroit - Surf City, USA! The Goldentones also 
cover “Miserlou.” (7 n ) -Dave P. 

The Gories “I Know You Be Houserockin’” (Crypt Records, POB 140528, 
Staten Island, NY 10314-0528). Crypt is fast growing to become one of the 
favorite labels here at UTV, and this one is another feather in their cap, a 
reissue of the Gories’ Houserockin* LP (which Alex Chilton produced) and 
tracks from other releases that never really got off the ground due to tiny 
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labels going belly up and sujjh. The Gories played (their last release was on 
Crypt in ’92) thumping lo-fi garage punk with choral vocals, and it’s about time 
you could actually get something by them. Find this and buy it. (CD) -Rich 

Grave Yard Rodeo “On the Verge” (Century Media, 1453A 14th St., Suite 234, 
Santa Monica, CA 90404). Heavy bulk. These guys have a thick sound, like a 
metal/hardcore band, slow at times with sludge-like “mosh” sections that turn 
into fast double bass parts. Vocals sound sand papery. The drummer and 
guitarist are also involved in a side project in which Phil (Pantera) Anselmo 
plays guitar. (CD) -Noiz 

Green Magnet School “Revisionist” (Sonic Bubble Gum, BOB 35504, Brighton, 
MA 02135). There are some real interesting sounds on this EP. I keep listening 
to it over and over, and most recently I’m pretty sure I heard a chainsaw of 
some sort. GMS are very much a guitar oriented band, rather Seattle-like in 
sound. The song “Moon Ape” is just the same distorted chord for seven 
minutes (I timed it). The rest of the sounds are pretty good. Among them, my 
favorite song “Hyman” is not to be confused with Mr. Hymson. (CD)-Alana 

GrumpyMope “Finally” ($6 from Bruce Satinover, 847 Washington, B3, Oak 
Park, IL 60302). GrumpyMope is a duo comprised of Bruce Satinover (gui¬ 
tar/vocals/keyboards) and Ante Marijan (keyboards/vocals). With a lineup such 
as this - specifically, two keyboard players and no drummer - it might seem 
that this would be a technopop band, but the guitar plays a very big part, and 
the drum programs are very syncopated and do not sound like machine-driven 
loops. There are touches of OMD-style chord changes and vocals, and even a 
slight hint of industrial pops up here and there (e.g., the processed vocals on 
“Rage.”). Perhaps the best song here is “No Guitars,” which despite its title 
features a nice mini guitar solo, and offers the inspiring lyrics, “You know I 
never liked authority, I wasn’t good with the rules, I still rebel against every¬ 
thing...” One of the best songs, “Weight of the World,” has one of the best 
guitar solos in recent memory - slow, sophisticated phrasing that adds to the 
drama. (Cassette) -Brian L. 

The Humpers “Dead Last” b/w “Superpower” (Dionysus Records, POB 1975, 
Burbank, CA 91501). This is a band that I have been hearing a lot about and 
rightfully so. They understand that rock must not be overcomplicated and that 
sometimes you must get shitfaced at shows. I’ll be there when they come 
around. I’ll have a cocktail... or ten. Who’s gonna drive? Someone like you! 
(7") -Dave P. 

Into Another “Ignaurus” (Revelation Records, POB 5232, Huntington Beach, CA 
92615-5232). I remember when Revelation used to be a hardcore label - they 
used to put out stuff that was fast and abrasive, but I guess those days are long 
gone. Anyway... this is really good stuff. Yeah, it is alterna-rock, but it has a 
unique charm. It sounds like Jane’s Addiction meets the Bad Brains...Similar 
to a lot of major label stuff, but better than most of it. I recommend this 
although it has a certain 104.3 FM quality to it. These guys used to be in 
Underdog, Whiplash, and Bold, so I would like to take this opportunity to say 
that the first two Whiplash albums are classic. (CD) -Mr. Hysom 

Jale “Dreamcake” (Sub Pop, 1932 First Avenue, Suite 1103, Seattle, WA 98101). 
Jale are an all female band from Halifax, Nova Scotia. There has been a lot of 
talk about the Halifax scene with the releases of Sloan and Eric’s Trip. This is 
Jale’s debut release and it definitely does live up to it’s hype. Lush, ethereal, 
melodic vocals. Harmonies in just the right places. Rocking infectious guitars. 
It’s interesting to note that a group of girls can get together and do the same 
things that guys have been doing, and do it better. (CD)-Alana 

Kepone “Ugly Dance” (1/4 Stick, Pob 25342, Chicago, IL 60625). Kepone is a 
pesticide that has been found to break down the central nervous system. It was 
used for a time. Yeah, the band Kepone could well get under your skin. They 
are tight and I bet they are really dangerous live. The instrumental “Brainflow- 
er” is a real jam that displays diversity. Check it out if you like powerful punk 
rock. (CD) -Dave P. 

The Kraven ‘A’s “Krave On” (Get Hip, POB 666, Canonsburg, PA 15317). 
“Today is a pay day/ Watch another week go by/ Another week closer to the 
day I die.” Oh, that hurts. The ‘A’s are hip to life’s struggles and write great 


songs that make me want to shimmy, baby! My favorite is “Beatnik Girl,” 
which will soon find its way to my answering machine. The fab four live! “Girls 
Like That,” reminds me of the Swinging Neckbreakers, though in a brawl the 
NB’s would kick the ‘A’s ass. (CD) -Dave P. 

The M-80’s “Slit My Wrist” b/w “Hell’s Kitchen” (DionysusRecords, POB 1975, 
Burbank, CA 91501). I wasn’t sure if this was on the right speed because lead 
singer Eddie Pierce almost sounds like a hysterical woman. This isn’t to imply 
he isn’t dangerous, because this band sure is. A bloodcurdling scream starts off 
the manic “Slit My Wrist,” and you know that you are in for a bar room blast 
of adrenaline. I love vinyl. (7”) -Dave P. 

Magna Pop “Hot Boxing ” (Priority Records, Box 2186, Los Angeles, CA 90078). 
With a brash array of power chords, melodic vocals, and poppy drums, Magna 
Pop’s sound is solid and straight forward, with female vocals. Produced by ex- 
Husker Bob Mould. (CD) -Noiz 

Marilyn Manson (Nothing Records, 75 Rockefeller Plaza, New York, NY 10019). 
I was looking forward to this because this is Trent Reznor’s label and Trent 
also produced it. The whole metal/ alternative/ industrial scene seems pretty 
flooded right now, but Marilyn Manson rise above the pack of wannabes. This 
has that whole “I want to make a million on a major-but-still-be-aggressive 
sound” (c’mon, you know what I’m talking about), but it still retains its own 
identity despite sounding like Ministry in parts. If you like Ministry/ NIN but 
don’t admit to liking metal, this is for you. (Cassette) -Mr. Hysom 

Marilyn Manson “Portrait of an American Family” (Nothing/Interscope Records, 
10900 Wilshire Blvd., Suite 1230, Los Angeles, CA 90024). Despite the obvious 
hype that surrounded this record as of late because it’s the first release on 
Trent Reznor’s label, this does live up to what you’ve been hearing about this 
band. It’s definitely somewhat bizarre; the band members’ names combine 
famous Hollywood stars with notorious serial killers, my favorite being 
Madonna Wayne Gacy. The opening track “Prelude (the Family Trip)” is a 
rendition of a song from the Willy Wonka movie. Homage to bad cinema 
always gets a thumbs up from me. I found this enjoyable for a metal borderline 
industrial band, and reminds me a little of Ministry during their rockier 
moments, but at least there’s a lyric sheet which serves as testimony that the 
band has a message. However, it’s one that’s strange and cryptic and I doubt 
you’ll be singing along to this for mommy at supper time. (CD) -Groovy 

Maijan Crash “Graze” b/w “Susan” ($3.50 from Atomic Action, 2030 West 
Main Road, Middletown, RI 02842). Loud, blasting guitars and noisy pounding 
drums. I love stuff like this because it’s just so thick sounding. It gives you a 
nice fix of that raw energy that you need, but like any drug you start craving 
more and more, and it’s recorded live (to get the purists hooked as well). I’d 
like to hear more from this band (a subtle hint for the label to put out more 
lengthier material, or a cue for the band to mail me some demos). This made 
my afternoon less miserable. (7") -Groovy 

The Mighty Mighty Bosstones/KISS “Detroit Rick City” (Mercury Records, 
Worldwide Plaza, 825 Eighth Ave., 19th Floor, New York, NY 10019). The 
Bosstones and Kiss are both bands whose novelty worn off on me ages ago. 
Don’t get me wrong, I’m not slagging this record because it’s actually good 
since Dickey is singing a rocker anthem with honesty that shines through, 
which is something he couldn’t do with previous covers like Bob Marley’s 
“Simmer Down” or Angry Samoans’ “Lights Out”. So all in all this was a good 
opportunity for him to show his real roots and stop pretending that he’s punk 
rock or a rude boy. The Kiss original is thrown on here for comparison in case 
some kids don’t remember the days when Kiss were kind of cool and put on 
a literally “explosive” performance. Personally, I think they should’ve called it 
quits when they lost Ace Frehley, Peter Kriss and the make up. (7”) -Groovy 

MOD “Devolution” (Energy Records, 545 8th Ave, 17th Floor, New York, NY 
10018). I think it’s cool that Milano and the crew are still around, especially 
since there’s been a lot of 2nd rate MOD knock offs going around lately. 
While MOD are a band notorious for their blunt non PC sense of humor, one 
will give ol’ Bill a pat on the back for making some pretty profound statements 
on this record. The title track, for instance, has a line that reads “Greed will 
feed devolution” then continues “Turn up the heat/ Face the beat/ There’s no 
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justice/ Just unjust streets.” The man tells it like it is with no BS added, which 
in itself is certainly honorable. The material on this is toe-tapping, mosh 
stomping good and if you’re looking for a record that makes you want to romp 
in the pit, this will do you good. (CD) -Groovy 

The Morning Shakes “Stomach Full Of Blood” (C. Lynn, 147 Franklin St. #4, 
Brooklyn, NY 11222). This tape knocks me on my ass each time I listen to it, 
and it totally wowed the gorgeous secretaries at the UTV HQ. The Morning 
Shakes thoroughly ace ’60s style garage rock, and it’s just unbelievable how 
good this is - I would expect this to be out on Estrus or Get Hip (which is an 
insiders way of saying that this totally rocks.) It’s so raw, loud and snotty I love 
it. God, they even cover an Eagles’ song and you’d almost think that the Eagles 
were cool, but it’s because the Shakes make “Louise” powerful, not that crappy 
wimpy Don Henley/ Glenn Frey bird dump. Enough of me ranting, buy this 
son o’bitch now!!! (Cassette) -Groovy 

Motorcaster (Interscope Records, 10900 Wilshire Blvd., Suite 1230, Los Angeles, 
CA 90024). Oh, you almost had me with this, it’s.nice and raw, the way I like 
it. The first songs are powerful and smack you around a bit, but the band 
progresses into poppy “mainstream accessible” type of songs, all cute and artsy 
fartsy. If they would’ve stayed longer in the garage and didn’t pretend to be 
Mr. Sensitive I’d say this was a damn good record regardless of the corporate 
affiliation. So close, yet so far. Give my word to the lab researchers: you almost 
got a pat on the back from a bastard at large. Almost.... (CD) -Groovy 

Bob Mould Poison Years (Virgin America, 9247 Alden Dr., Beverly Hills, CA 
90210). This wonderful compilation album culls some of the best of Mould’s 
two solo releases that fell after Husker Du and prior to Sugar. It has some of 
the best titles from Workbook and Black Sheets of Rain , and includes some 
surprises, such as “All Those People Know” and live versions of “Poison 
Years,” “Compositions for the Young and Old,” and the Richard and Linda 
Thompson song “Shoot Out the Lights.” The live cuts really show what an 
impassioned vocalist Mould is - as if anyone needed to confirm this. The disc’s 
liner notes do a good job of explaining Mould’s importance as an unsung 
pioneer of what was to become grunge. This disc is perfect for anyone who 
missed out on Bob’s solo work prior to Sugar. But even if you have all of 
Mould’s recordings, the extras here are worth it. (CD) -Brian L. 

Murphy’s Law “Murphy’s Law”/“Back With A Bong!” (Another Planet/Profde 
Records, 740 Broadway, New York, NY 10003). Murphy’s Law, still going strong 
after a decade, is synonymous with New York, and this re-issue of their first 
two albums is guaranteed to bring a smile to your face; how could you frown 
listening to songs like “Fun” and “Crucial Bar-B-Q”? Infectious hedonism 
caught on disc long before the current smothering climate of political correct¬ 
ness became an excuse for censorship. Great package too, with color photos 
and liner notes by Steven Blush. Fucking great! A must have. (CD) -Rich 

My Favorite Martian (Bongload Records, POB 931538, Hollywood, CA 90093- 
1538). You need a model of how to put out a punk rock 7"? Pick this one up. 
You’ll get three rockin’ tunes about insanity that are sure to stir you out of 
your stupor. No filler, no instrumentals, no wacky between track chatter, just 
three solid, guitar powered, old school punk tunes. Their titles tell the story: 
“When the Anger’s Too Strong,” “Sometimes I Feel Like Goin’ Out Of My 
Head” and “Does It Hurt?” (7”) -David 

Neither/ Nether World “Tales of the True Crime” (Alive Records, POB 7112, 
Burbank, Ca 91510). I write about this just to say that this is some REALLY 
pretentious drivel disguised as “goth.” It boasts on the CD cover that it 
includes “Artwork by 6 classic American serial killers.” It also says inside the 
songs are dedicated to Son Of Sam, Jeffrey Dahmer, etc. This is a free country, 
so I reluctantly include the address, but if you are into shit like this, stay the 
fuck away from me! Serial killers may be interesting to read about, and I admit 
to seeing Henry: Portrait of a Serial Killer , but I don’t believe these people are 
to be honored. (CD) -Dave P. 

Neither/NeitherWorld “Sociopathic Pleasures”(Fw/iAy Mushroom, POB 100270, 
Brooklyn, NY 11210). I’ve seen NNW mentioned in a variety of sources like 
Propaganda and Ghastly magazine. Their music is recorded with a lot of reverb 
and gives the feel of a psychopath’s confessional folk songs or something to 
that extent. This band has a genuinely evil feel to them, and I can’t pinpoint 


exactly what it is. Their thank you list is dedicated to: Arthur Rimbaud, Henry 
Lee Lucas, Frederich Nietzsche the only thing I can think of that these guys 
have in common is a taste for bloodshed. I found I couldn’t help listening to 
this, and the more I listened the less I wanted to stop listening. This grew on 
me, and I’rn not sure if that is such a good thing. (CD) -Groovy 

Neurosis “Pain of Mind” (Alternative Tentacles, POB 419092, San Francisco, CA 
94141-9092). This is a record that has been re-issued and rightfully so. Since 
this came out in ’87, it captures the fast driving Cali HC/punk sound that I was 
really into at the time and have long since favored over what was going on 
here on the East Coast. The lyrics are intelligent and still hold their social 
significance. I really enjoyed listening to this record, as well as the memories 
it brought back, both good and bad (a quick explanation on why I’m not one 
for nostalgia). I strongly urge others to pursue this record; whether you’re a 
newcomer or an old fart punk antique this will make your day. (LP) -Groovy 

New Mongrels “Not Dead Yet” (Daemon Records, POB 1207, Decatur, GA 
30031). Folk music that reminds me of the Indigo Girls. This is soothing to 
listen to after I’ve overdosed on the new Pantera or Napalm Death releases. 
It seems like a very sincere release, but it’s not for me. (Cassette) -Mr. Hysom 

New Flesh “Venus Crucified” (Hard Wired Talent, Stuyvesant Station, PO Box 
1522, New York, NY 10009). This is your standard industrial with almost a 
driving gothic sound. It reminded me like Sisters Of Mercy sometimes. Overall, 
this cassette kept me entertained. Good production. (Cassette) -Baz 

No Consent “Generation of Today” (Naked Aggression Records, POB 3102, N. 
Hollywood, CA 91609). Politi-punk faves Naked Aggression have started their 
own label and their first release is by this Cali politipop punk band. The songs 
are short poppy and probably are meant to be taken in a live setting, where 
they would be certainly more effective. The large portion of the material is 
surface level politics like “Together we must unite, above this power that brings 
us down,” which works great as far as philosophy, but still is quite vague and 
too utopic. The only way we’ll ever be united “as one” is if a nice bomb is 
dropped that’ll eradicate and cleanse the earth of it’s human infestation. Sorry 
kids, I lost my faith in mankind long ago. (7") -Groovy 

Noise Unit “Strategy Of Violence” (Cleopatra Records, 8726 S. Sepulveda, Ste. 
D-82, Los Angeles, CA 90045). Cleopatra licensed this side project of the super 
prolific Bill Leeb and Rhys Fulber (FLA) from Dossier. Pretty much the 
dancefloor carnage you’ve come to expect from these guys; big loping beats, 
skittish keyboards, samples etc. Very good, very “club” sounding. (CD) -Rich 

Oasis “Definitely Maybe” (Epic Records, POB 4450, New York, NY 10101- 
4450). The Manchester revival is definitely too soon in the coming, but Oasis 
are good and they definitely carry with them that poppy Manchester sound. 
The music is reminiscent of the Stone Roses sound with all the wishy washy 
guitars, but they also come across as sounding quite Beatlesque. I was a little 
hesitant at first because the Manchester sound is just too played out, but Oasis 
were a refreshing surprise. (Cassette) -Alana 

Only Living Witness “Prone Metal Form” (Century Media Records, 1453A 14th 
St., Ste. 324, Santa Monica, CA 90404). Crunch, crunch, crunch...God, the 
production on this is sooooo heavy. OLW walk a thin line between traditional 
metal and the new mosh it up “macho” metal sound. The singer reminds me 
of John Bush of Armored Saint/ Anthrax fame, but the lack of variation in 
tempo makes this a bit boring - the band never slows down or speeds up. If 
you are looking for true metal without hardcore, alternative or hip hop 
influences, then this is for you. (CD) -Mr. Hysom 

The Orb “Pomme Fritz” (Island Records, 400 Lafayette, 5th Floor, New York, 
NY10003). Since the amazing 1992 debut of their single “Assassins,” The Orb 
have been in the front line of the techno music scene. With Pomme Fritz , The 
Orb have gone even further with the use of technologically oriented sounds, 
to the point where all 41 minutes of the single is just a bunch of bleeps and 
clips with no entertaining or catchy melody. (CD) -Alana 

Orbital “Snivilisation” (ILS, 825 8th Ave., New York, NY 10019). The first track 
on this album is cr.Med “Forever,” an appropriate title since it seems to go on 
that long. But, as a whole the album, this is a strong electronically fused 
release. There are a variety of styles here ranging from tribal beats to ambient 
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sounds to cool breakbeats, with the inclusion of some scattered melodic vocals. 
My favorite song is “Sad But True.” Highly recommended for all you “techno 
whores” out there. (Cassette) -Alana 

Orbital “Sinvilisation” (FFRR Records, 825 Eighth Ave, New York, NY 10019). 
I’ve always kept an ear towards the techno ends of things, since I have friends 
who are “party” enthusiasts. Orbital are a big name in the commercial end of 
the rave scene, and this is highly accessible, quirky, and at points, simply damn 
annoying. This is for mainstream consumption since the more devout techno 
kids already have their own underground vibe going and don’t touch stuff like 
this at all, and they don’t like exposure out of fear that more mall kids will be 
infiltrating their scene. So out of respect I will reveal no more... (CD) -Groovy 

Papa Brittle “Obey, Consume, Marry, and Reproduce” (NettM>erk, POB 330- 
1755 Robson St., Vancouver, BC Canada V6G 3B7). Horrible band name...great 
album. Commercial, song oriented industrial music that sounds a little like 
Chemlab due to the clearly sung vocals and the presence of a rock guitar that 
meshes perfectly with the computer generated blips and beeps. Because this is 
so commercial sounding I recommend that Skin Chamber fans steer clear, but 
it’s a must for fans of the more accessible stuff. Nettwerk comes up with the 
goods again... but when will they sign Machine Code? (CD) -Mr. Hysoin 

Paradoxical Popsicle “Greatest Hits” (No Address Available). This is one of the 
worst pieces of shit that I heard in a real long time. The music is cheesy bad 
1980’s sounding and the lyrics are absolutely asinine. The lyrics are actually 
along the lines of horrible Bryan Adams like cheese. The opening track sounds 
like some bad Def Leppard song! All four band members even went as far as 
to add a Me before all of their last names. Winner of the “Waste of Time 
Award!” (Cassette) -Alana 

Pegboy “Earwig” (1/4 Stick Records, POB 25342, Chicago, IL 60625). Fuck 
yeah, it’s been long coming, but here’s Pegboy’s full-length and it’s fuckin’ 
amazing. No one has the power or positive views these guys have. Steve Albini, 
who played on the Fore EP, is no longer here, but is not missed at all. Twelve 
more songs to dance hard to. I can’t wait till they’re back in NY so I can see 
them live; they’re my favorite live band to this day. I swear! (CD) -Spag 

Pet UFO “Pigasus” (Burnt Sienna Records, 207 Powhattan, Columbus, OH 
43204). This is really good punk rock with the emphasis on rock, with a female 
vocalist that alternates between singing and shouting, getting this to stand out 
from the pack. I just think the whole rock meets punk thing is about as played 
as glam metal, but this is outstanding. (7”) -Mr. Hysom 

Po’ Boy Swing “Lite & Sweet” (Royalty Records, 176 Madison Ave., 4th FI, New 
York, NY 10016). Boy wonder Dave R. has started his own label, and his first 
signing is the band he’s been managing for the last few years. Po’ Boy Swing 
stills sounds very much like a cross between a happier Alice In Chains and 
Faith No More, mainly because Mark DiCarlo sounds so much like Mike 
Patton. The music is a lot heavier than you might expect from these guys (ex. 
“Not Fade Away”), the funk is thankfully kept to a minimum (well, except 
“Swing Your Thing”), and the MTV kiddies are going to eat it up. There is 
also a cover of “When I Need You” by Leo Sayer. Far off in the distance, I 
hear the sound of cash registers... (CD) -Rich 

Pothole (Dual Quad Entertainment, 510 N. Cahuenga, Los Angeles, CA 90004). 
This cassette is very heavy with a solid groove. I had a chance to see them live 
in LA (see Foundations review) and I think they were a little better live than 
the tape. From what I understand, they have a huge buzz out there. They have 
played shows with Pennywise, Downset and Biohazard. They have a hard 
(somewhat commercial) alternative sound. Get their tape. (Cassette) -Baz 

Pro-Pain “The Truth Hurts” (Energy Records, 545 8th Ave., 17th Floor, New 
York, NY 10018). The first Pro-Pain album was good, but this is even better. 
This is mid-paced, macho dance metal, and in a time when Pantera and 
Biohazard are so popular, I think Pro-Pain is going to sell a lot of copies. The 
best songs are the title track and “Put the Lights Out,” the latter which 
features Ice-T on vocals. Speaking of vocals, Gary from Pro-Pain deserves 
special mention, as he screams his head off (ala Chris Moriarity) throughout 
the whole album. If you are only going to buy one album from Energy, save 


your money until the Bile album comes out. If you are willing to buy two 
albums from Energy, pick up the new Pro-Pain too. (CD) -Mr. Hysom 

Psychopomps “Assassins DK United” (Cleopatra Records, 8726 S. Sepulveda 
Blvd., Ste. D-82, Los Angeles, CA 90045). From what I understand this was 
originally released before the Pro Death Ravers album which I thought was 
pretty idiotic. This, however, isn’t all that bad, and isn’t blatantly childish or 
sexist as PDR. What we have is a driving, noise assault that will challenge even 
the fanciest of home stereo speakers. Claus Larsen makes an appearance as co- 
producer which is probably why this is so damn noisy. I’m sure the kids will 
like this, but since the band caters to a lower mentality I can’t say that’s a good 
thing. (CD) -Groovy 

Put Down (c/o None of the Above Records, 2530 Middle Country Road, Centerea - 
ch, NY, 11720). This is one of the better tapes that I’ve heard recently. Put 
Down has a great hardcore sound. They sound kind of Helmety meshed with 
some dance beats. The singer screams his head off! (Cassette)-AIana 

The Reverend Horton Heat “Liquor In the Front” (Sub Pop/Interscope)Atlantic 
Records, 75 Rockefeller Plaza, New York, NY 10019). Despite all the label 
affiliations, the Rev is still the king of the trailer park. Four songs are mixed 
by A1 Jourgensen, and he also produces. Jourgensen’s influence is the most 
apparent on the almost industrial “Yeah Right.” The Rev. playing industrial, 
what a pisser! It’s good, and they really lunge out on the steamy “In Your 
Wildest Dreams.” Perfect for a night of the Tango and Tongue darts. Look for 
the follow-up, Poker In the Rear. (CD) -Dave P. 

Rozz Williams and Daucus Karota “Shrine” (Triple X, POB 862529, Los 
Angeles, CA 90086-2529.) I think it’s safe to say that every gothic kid loves and 
respects Rozz, and I was lucky enough to have an opportunity to interview him 
(which I feel is an honor in itself) and I found him to be a great loveable guy. 
Daucus Karota continues his musical vision and with great success. This group 
has a rawer punk sound and perhaps a little more accessibility than previous 
efforts and there’s a cover of the Stooges’ “Raw Power” performed with such 
conviction that you’d hardly notice that it isn’t a Rozz original. Needless to say, 
this is a great record and just really wonderful to listen to, and as a fan I feel 
this possesses the same greatness that surrounded Christian Death, Shadow 
Project and Premature Ejaculation. This won’t disappoint any loyal fan, and 
should only fill you with optimism for the future. (CD) -Groovy 

Sense field “S/T” (Revelation Records, POB 5232, Huntington Beach, CA 92615- 
5232). It s nice to see that this long hardcore label is expanding it’s musical 
base. Here we have a band that I wouldn’t consider hardcore; pure melody and 
great acoustic guitar work, enhanced by intelligent lyrics. This CD is two early 
releases with two never released songs. “Sage,” “Found You” and “Soft” 
appear on the Killed For Less CD, but these older versions are played so 
differently you will think they’re different songs. If you like Killed For Less 
you’ll love this. (CD) -Spag 

Sheep On Drugs “From A to H and Back Again” (IslandRecords, 400 Lafayette 
St., New York, NY 10003). I’ll admit it, I thought the full-length was pretty 
good, but this is pretty bad. Generic electronic dance music with some EMF 
wannabe singer crooning over it; though the music itself isn’t bad, the vocalist 
needs some vocal effects for me to reconsider hearing this again. If I heard this 
at Voodoo and saw Alana dancing to it I might like it, but in my basement at 
5 AM it just doesn’t pack the same punch. (CD) -Mr. Hysom 

Shudder To Think “Pony Express Record” (Epic, POB 4450, New York, NY 
10101-4450). I can’t believe this! It’s finally out, and after all this shit STT has 
yet another great record. Sony has NEVER put out anything this good before, 
and it’s about time! So anyway, IVe said it before: Shudder has balls. These 
guys break all the rules, keep in no boundaries, and don’t give a fuck if you 
think they’re weird. I never know what to expect from these guys, but I’ve 
always been amazed. A mixture of high pitched vocals with noisy and psyche¬ 
delic intrusions. If this makes no sense at all, don’t worry, because they just 
stunned me again so I’m mumbling gibberish. “Hit Liquor,” the “pushed” song 
is a fine number that originally appeared on STTs last Dischord T. Thirteen 
great songs, and I love every minute of it. (CD) -Spag 
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Sure, we've been promising you our new 7-inch forever 
while keeping you in the dark about the details. This much 
we can tell you: it's 3 tortured SFH songs (If/Then, 
Capitalist Plot, and Okay) produced by Kramer at Noise 
New Jersey. Want more info? Write Shimmy-Disc, JAF Box 
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In case it's instant gratification you want/the MONITOR 
cassette is still available. Just send $5.00 (make check 
payable to W. Duggan) to: Squirrels From Hell, P0 Box 123, 
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Six Finger Satellite “Machine Cuisine” (Sub Pop, 1932 First Ave., Ste. 1103, 
Seattle, WA 98101). Okay, Six Finger Satellite was a really cool band that 
sounded something like The Birthday Party. Half the band remains intact now, 
and the trio is suddenly doing some really fucking odd electronic shit that I like 
(it reminds me of stuff like “Assistants Cry” off of Yello’s Solid Pleasure) but 
you probably won’t have the patience for it. As for myself, it’s a real treasure. 
Thank you very much Nils! (10") -Rich 

Skinnerbox NYC “Sunken Treasures” (Stubborn Records, 504 Grand St 44F52, 
New York, NY 10002). On their new release Skinnerbox go back to their roots 
reaching into their reggae influences. “Jump Dung” is a skanky song that will 
make you jump. Rub a dub style on side 2 with “Sunken Treasure,” and “Sing 
Love” reminds me of the Ricky Ricardo band. Four great songs in all. The 
horn section can also be heard with Murphy’s Law, and trumpeter Dan Doolin 
also appears on Quicksand’s first release on Revelation. (7") -Noiz 

The Smears “Love Is Fer Suckers” (Cargo America, 3058 N. Clyboum, Chicago, 
IL 60618). Snotty punk attitude from these Hoosier honeys. I first read about 
them in Flipside , and two of the girls were kissing. I was intrigued. Some of the 
songs are screamed at the top of the lungs with a little actual singing thrown 
in here and there. “I Like Crystal Meth” made feel like I was in California 
again. Write the girls at POB 2394, Bloomingtin, IN 47402, and tell them how 
much you dig their velvet dresses and cute smiles. (CD) -Dave P. 

Smile “Maquee” (Headhunter/Cargo Records, 4901-906 Morena Blvd., San 
Diego, CA 92117-3432). One of the newer bands on Headhunter, Smile is also 
one of the best. Yeah, they have that “San Diego” sound, but you’re probably 
not as sick of that as some envious industry types would like to believe. Pop 
songs with great harmonies and a twist; the guitar (actually the whole band) 
is really heavy, and the upfront, no-bullshit production makes songs like “Rock 
Anthem For the Retarded Teenage Hipster Population” and “Lemonade” 
really shine. I don’t know how they do it, but the guitar on this record is an 
engineering marvel, both very dirty and very clean at the same time, and it 
sounded the same way when I saw them live at Headhunter’s CMJ show. Good 
beyond promising. (CD) -Rich 

Spooge “Let’s Do A Beautiful Thing” (516/931-3872). One of the best demos 
I’ve ever received. The production is beyond major label standards, and every 
member of this band is a virtuoso in his own right. These musicians make 
Dream Theater sound like the Ramones. The music is a cross between Mr. 
Bungle, Pantera, and classical music, and the singer has more voices than Mike 
Patton, shifting from a death metal growl to a Frank Sinatra-like croon in the 
same song. This demo is not for sale, but keep an eye out for Spooge on the 
live front. (Cassette) -Mr. Hysorn 

Steven Fallon “Heart and Muscle” (FREEfrom Stex'en Fallon, POB 1118M, Bay 
Shore, NY 11706). Steve played all the instruments on this so I’ll give him an 
“E” for effort. He plays an early ’80s Orange County style of punk with simple 
and repetitive progressions. The lyrics are also rather simple, but Steve’s 
playing really shines through on “Dress Up Like A Girl” which sounds some¬ 
thing like Social Distortion. Not bad for a one man effort, but it just needs that 
certain pizzazz that distinguishes itself from all the other bands that are playing 
this style. Nonetheless this is still good and honest. (Cassette) -Groovy 

Stubborn All Star’s “Old’s Cool” (Stubborn Records, 504 Grand St #F52, New 
York, NY 10002). Excellent line up here, featuring members of Skinnerbox 
NYC, Murphy’s Law, Slackers, Scofflaws, and the Insteps. This is an old style 
record and it kicks ass. “Open Season” is a heavy horn song with a descending 
line that will catch your ear. Four songs in all. (7 n ) -Noiz 

Supahead “Caulk” (Too Damn Hype, 606 WilliowAve 4/3, Hoboken, NJ 07030). 
At times this unit (which contains ex-members of Slapshot) sounds like 
Soundgarden back in the Ultramega days. Most of these songs have that “drop 
D tuning” Sabbath sound (but these recordings were from July ’93 and June 
92.) Vocals are good and growly. At times wah-wahed guitars over mellower 
bass lines below. Extra song included. (CD) -Noiz 

Ten Foot Pole “Rev” (Epitaph Records, 6201 Sunset Blvd., Suite 111, Hollywood, 
CA 90028). They were formally Scared Straight, now they’re Ten Foot Pole. 


This disc is incredibly fuckin’ great Bad Religion style stuff, all the shit I love 
wrapped up in one package. Great drums and fast guitar work. Quite impres¬ 
sive. (CD) -Spag 

Toadies “Rubberneck” (Interscope Records, 10900 Wilshire Blvd., Suite 1230, 
Los Angeles, CA 90024). At first listen, I didn’t really like this, but after a few 
listens I found some of the songs worthwhile, especially “Mexican Hairless,” 
a fast paced instrumental with a country style back beat, and “Mister Love” a 
tight hoe down. The Toadies* sound reminds me of a cross between Horton 
Heat and Nirvana with a heavy emphasis on Nevermind , but this album wears 
thin. (CD) -Noiz 

Undertow “At Both Ends” (Excursion Records, POB 20224, Seattle, WA 98102). 
I’ve been tired of HC since ’89, but now after five long years I’ve found 
something that really tickles my testes. Undertow is exactly what HC is 
supposed to sound like. Pissed off lyrics about being stabbed in the back and 
two faced bastards, all the while crying with deep emotion, not to mention the 
SXE element. Great crunchy NY style with a lot of Inside Out style vocal 
dynamics. Kick ass to Undertow. (CD) -Spag 

V/A “Big Hard Disk: Volume 2” (Smash Records, 400 Lafayette Street, New 
York, NY, 10003). This is one of the better techno compilations that I’ve heard. 
The CD itself has a varied amount of sounds on it, ranging from tribal beats 
to breakbeats to ambient trance. Because of it’s variety, it is a lot more 
interesting and enjoyable to listen to, although the samples on many of the 
songs such as “Flaming Church” are very repetitive which can make the song 
rather boring to listen to for 5 minutes. (CD)-AIana 

V/A “Cardboard and Chords” (Dirt Records, Knickerbocker Station, Box 1053, 
New York, NY 10002). C&C is a sample of Dirt Records new seven inch series 
coming out this fall. Swirl sound like ordinary pop music but are rather catchy 
and melodic. The song“Poppel Gravel” kind of reminds me of Sara McLaugh¬ 
lin. Star Hustler play very mellow pop borderline folk, while SPDFGH play 
more aggressive distorted pop. Sort of reminds me of Velocity Girl’s Copacetic 
album and Juliana Hatfield. Motor Hole are nothing out of the ordinary. The 
chorus on the song “Hole in My Head” reminds me of a Stone Roses song. 
They play slow mellow pop. Voodoo Queen were my favorite, fast paced and 
aggressive on “Not Bitter (I Just Want to Kill You)”. (Cassette) -Alana 

V/A “Death Rave 2010” (21st Circuitry Records, POB 170100, San Francisco, CA 
94117). This continues the Death Rave series and has some well known 
industrial outfits (like Non-Agression Pact and Numb) disguised as techno 
' bands and making a wacky rave record. Some of this is pretty interesting, but 
at times it becomes a little generic with very predictable and over used synth 
progressions. However for the heavy rave/crystal meth junkie, the predictability 
might induce some flashbacks, and whoa, you’ll get your money’s worth then 
fellas! I enjoyed listening to this and the silly “Highway to Hell” remake by 
Shiverhead, but Binary Corps of IX are the group that had the most memora¬ 
ble material. (CD) -Groovy 

V/A “Don’t Spit On Me Vol 1: Crux/Black Cherry Soda” (Boot to Head 
Records, 3335 Se Harvey 44F, Milwaukie, OR 97222). I did not care for this at 
all. Crux was a fast mediocre punk. Black Cherry claimed to be punk but are 
a lame “alternative” band. Releases like this are one of the downsides of the 
affordability of vinyl, and just because you put out vinyl doesn’t make you 
punk. One of the only lame things I got this issue. It saddens me to give vinyl 
a bad review. Oh well (7") -Dave P. 

V/A “Jabberjaw: Good to the Last Drop” (Mammoth Records, Carr Mill 2nd FI, 
Carrboro, NC 27510). Brew some good ol* java and throw a steamy punk show 
together, that’s what the LA club Jabberjaw is about, and proceed from this 
comp benefit the club. I mean, how would you feel if CBGB’s was in need and 
could not service us with our live musical entertainment needs? IT WOULD 
SUCK, and so it must suck for the hundreds of kids who wanna knock stuff 
around and shit their pants (coffee does that) at Jabberjaw on a regular basis. 
Buy this because the fewer places like this there are to play, the more bands 
are forced to play larger venues, which ends up meaning less money in your 
pocket eventually. The disc itself contains many large name acts, including 
Beck, Hole, Helmet, Jawbox, Surgery, Unsane, but holds its ground with Girls 
Against Boys, Unwound, Hammerhead, Chokebore, and Seaweed, some new 
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Three new releases from LFOOtpsOcOca caoceoapdis: 

- TVTV$ 

"Kite The Sheeple" (Their second full length CD/CS) 

* Dirtciodfight 
"Suffering The Aftertaste" (Their third full length CD/CS) 

• Paper Tulips 

“Small Bee Helicopter iype“ (CD B> of new material, but many bonus tracksl) 

{For any other band information contact Flipside: POB 60790 Pasadena CA 91116} 




















































stuff, some unreleased stuff. Check it out and think about what a nice guy/gal 
you are when you buy it! (CD) -Spag 

V/A “Sunday Matinee: The Best of NY Hardcore” (Another Planet/Profile 
Records, 740 Broadway, New York, NY 10003). This comp is sorely needed, as 
some of us (like myself) were aware of what was going on at CBGB’s on 
Sunday afternoons in the late ’80s but never got there, or weren’t conscious of 
the social significance of those shows till a time later. This comp is a good 
representation of the NYHC scene at the time, with tracks by Bad Brains, Cro- 
Mags, Murphy’s Law, Sick Of It All, Warzone, Leeway, Sheer Terror, Youth 
Of Today, Reagan Youth, The Mob, et all. Hard and fast, Sunday Matinee not 
only serves as a primer for those who were wondering what all the fuss was 
about, but stands as an aural document of one of the country’s most important 
musical “periods” (regardless of what MRR thinks). Hey, check it out - Brent’s 
on the cover! (CD) -Rich 

V/A Gargoyles/The Remains (1+2 Records/Get Hip, POB 666, Canonsburg, PA 
15317). Gargoyles do “Big Night Out” from their strong full length release, 
“Inflexible”. The Remains are a Japanese crew that plays the raw awkward 
Japanese garage that I have grown to love so much. They are up there with 
Jackie and the Cedrics and Teengenerate. “Lost My Heart” is a classic and I 
will be looking for more of their stuff. Sayonara Yoshi! (Split 7") -Dave P. 

V/A Sunbrain/Luxury (Ghost Meat Records, POB 853, Clemson, SC 29631). If 
you read the Sunbrain interview I did in #20 you’ll remember that Russ said 
he was starting a label. Well, here it is, a split with two Sunbrain songs and one 
Luxury song. The Luxury song is alright, but the vocals are kinda moaning and 
weak, and I had a hard time distinguishing what gender the singer was. The A 
side or Good side has “Rewind Button,” and old tune done much more raw 
and quickly, while “Stupid Shine” starts off sounding like slowly but quickly 
gets furious. Good start and stops, very cool drums, with a funkier guitar riff 
than usual. Send for this! A must for all Sunbrain fans. (Split 7") -Spag 

Velvet Crush “Teenage Symphonies to God” (550 Music/Epic, POB 4450, New 
York, NY10101-4450). Velvet Crush is a cross between country and guitar pop. 
The Matthew Sweet influence is extremely evident. He even wrote one of the 
songs. This also reminds me of the Byrds. Not terribly exciting. (CD) -Alana 

The Volebeats “Knowing Me, Knowing You” b/w “The First Time Next Time” 
(Icon Records, POB 1746, Royal Oak, MI 48068). Nice country pop that didn’t 
make we want to puke. The songs are done well. Jangly but far from college 
pap. Good at 3:15 Sunday morning after making love. Singer songwriter stuff. 
(7") -Dave P. 

The Wedding Present “Watusi” (Island Records, 400 Lafayette, 5th Floor, New 
York, NY 10003). This is great! Of all the stuff I got this issue, I listened to this 
most. It starts off sounding a little like The Fall, at times kind of Cure like, 
though tougher. The song “Catwoman” has a Velvet Underground style beat 
that makes me think of Moe Tucker banging on her two piece set. Get this and 
you will be singing along, “My heart says yeah, yeah, yeah, yeah, yeah.” Even 
the instrumental “Hot Pants” had me singing. English, but not too effeminate. 
It’s sexy. Cool. (Cassette) -Dave P. 

William Hooker “Radiation” (HomesteadRecords, 150 W. 28th St. RM501, New 
York, NY 10001). Noisy free form jazz recorded live at the Knitting Factory. 
This is as much about samples as it is Hooker’s superb drumming, and it would 
be a daily listening if I was addicted to designer drugs. (CD) -Dave P. 

The Wretched Ones (Headache Records, POB 204, Midland Park, NJ 07432). 
If I’m not mistaken this CD gathers the Wretched Ones’ first four EPs, and the 
band tears through some fast, hard driving punk that will definitely appeal to 
the working class, blue-collar labor punks/skins. A band singing about the daily 
rituals of life, and drinking Schaefer beer (yikes!!) is good to have around 
because it keeps all the snot nosed suburbanite punks in line. (CD) -Groovy 

X Marks The Pedwalk “The Killing Had Begun” (Cleopatra, 8726 S. Sepulveda 
Blvd., Ste. D-82, Los Angeles, CA 90045). The Pedwalk has returned with yet 
another promising release. This disc seams like it picks up more of a pace to 
their German electro-industrial sound. Opening track “I Promise You A 
Murder” is very intense. In fact, the whole album is. Makes me think of 
Roman orgies going on. Then again, what doesn’t? (CD) -Baz 
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NERVE SHATTERING HORROR! 



I 


THE MORTALS CR 2SIK>*®N? THE MONO MEN 

"BULLETPROOF! " LP/CD "EESTROT ALL ASTRO-MEN!" "SIN & TONIC" UP/CD 


12 closes of full-bore guitar 23 reverb drenched blasts of 12 boozed fueled doses of loud 

explosives...shaken,not stirred. lethal, all-instro RayGun Rock! and lewd barred no-brow rock! 

ESl21b$6.00LP/$12.00CD ES1215 $6.00 LP/$12.00 CD ES1216 $6.00LP/$12.00CD 

COT NCWi The Waggles "Zcntar Sessions” IP/CD, Jack O' Fire "DestructLcn of Squaresville" CD, Man Or Astro-Man? "Astro- 
launch" 7” ep, The Mono Men "Mystery Girl" 7" ON THE BURNERi The Nanads 7", The Apemen 7", Galaxy Trio 10"/CD and lots 
nore trash for yer can! Vfe also carry loads of cool and hard to find rcn-Estrus stuff.WRITE FOR A FREE CATALOG! 


JOIN THE ESTRUS CRUST CLUB. SINGLES $HS ($30 CANADA/$3S FOREIGN) 

get the next six limited editim color vinyl singles, a 158 discount cn mail-order and nore "maribers-cnly’ f bonuses.. .90 viiat'cha waitin' for? 


Distributed Worldwide by Mordam Records... stores call CM 15> 575-1B70 

Estrus Records PO Box 2125 Bellingham WA 16227 


I 


SEX, DRUGS AND THE GHOST OF ELVIS! 



We Work For A Living You Paper-Shuffling Prick! Soon W*m Gonna /Rati 

4-song green vinyl 7". Sexy & horrific surf-punk. 2-song black vinyl 7". Twangy, moody folk-rock. 



Both records ore $3.50ppd from: WINGED DISK RECORDS, P.O. Box 236 
Nesconset, New York 11767 


Distributed 


Dutch East, 


Surefire. 




Also Available: Under The Volcano Fanzine: $2ppd. Record/’Zine Distributors Get In Touch (ph#: 516.265.8227) 









































Classifieds 


Up To 50 Words For $2 (Cash) 


NIGHTMARE OF EXISTENCE 
Like the dark side? The bizarre? SWM, 34, 57 
cute, sensual, depressed, long curly black hair, 
seeks artistic female (18-25) to explore the pain of 
society’s madness. Post Office Box 297, Jericho, 
NY 11753-0297. 

MUSIC CONTACTS: Get your publicity package 
to over 575 record companies, producers, and 
publishers. Includes contact names, address, phone, 
fax, just $24.99. Bob Savage, 10 Sycamore St,, Port 
JefTerson Station, NY 11776. 

DON’T HANDWRITEyour cassette labels! Custom 
printed labels are more professional. Perfect if 
you’re making your own cassette copies. Get a 
professional look WITHOUT the expense. For a 
FREE sample, send a #10 S.A.S.E. to: ASR, Dept. 
2A, P.O. Box 2027, Church St. Station, New York, 
NY 10008. 

CONCERT PHOTOS: Idol, Lauper, Clash, Bow 
Wow Wow, Bowie, Devo, Ramones, Tubes, Van 
Halen and many more. $5.00 per 5" X 7" print. 
Send for list of artists. Bob Savage, 10 Sycamore 
St., Port Jefferson Station, NY 11776. 

PATSY PALMER is a new label seeking girl 
positive artists and bands. Please submit as much 
material and information as possible. Serious label 
seeking serious artists. It’s not a man hate thing, 
it’s a girl positive thing, get it? Patsy Palmer 
Music, 28 Mary Lane, Bethpage, NY 11714. 

Such a pretty girl, you should KILL! SUCCUBI, 
a zine from suburbia dealing with high school, 
music (Babes In Toyland, etc), confusion and 
anger. Send $1 and stamps to: P.O. Box 362, 
Mineola, NY 11501-0362. “Come here baby, let me 
kiss you like a boy does!” - Bikini Kill 

WEDNESDAY, OCTOBER 12th at CBGB’s (315 
Bowery at Bleeker St.), an evening of ska, punk, 
and hardcore for your listening pleasure starting at 
8PM with Can’t Say, Song of 7, Choking Victim, 
Home Agent 99, and Sic & Mad. Only 5 bucks. 16 
and over. 


COOL DUDE slightly nuts. 34, 5’6\ black hair. 
Keyboard wizard. Radical emotions. Soft spot in 
his heart for right person. Seeks SWF (19-24). 
Dare to be different! P.O. Box 297, Jericho, NY 
11753-0297. 

GG ALLIN - Bleediu’ Stinkin’ & Drinkin’ The 
Video. Professionally shot, packaged and edited. 60 
minutes. VHS, NTSC. $25.00 ppd. Unreleased 
footage! Vinyl Retentive Productions, P.O. Box 
218174,Columbus, OII43221. Send age statement. 

ARTIST WANTS TO BE WANTED! (Seriously). 
Willing to draw for album covers, logos, stickers, 
etc...or whatever gets you wet or hard!!!! Just write 
to: Tom Golia, 123 Roselle St., Mineola, NY 11501. 

UNIVERSAL DAISY’S magazine first issue will be 
out soon for just $1.00 and a stamp. Features Joe 
Carducci — inspired rantings, record reviews, 
RAGE cartoons, and more. Universal Daisy’s, c/o 
Ms. S. Tussey, 638 4th St., Portsmouth, OII 45662. 

FREE CABLE CHANNELS! Now you can view 
Showtime, HBO, Playboy and other premium cable 
channels clearly. Build a cable descrambler for 
under $12 with 7 Radio Shack parts. Complete 
parts list and instructions. Only $8: F.A.S.T., Inc., 
Dept. VU, P.O. Box 369, PL Salerno, FL 34992- 
0369. 

BUY BRAND NEW CDs FOR ONLY $235 EACH! 
Our study found secret method to SAVE 85% on 
virtually any new compact disc on the market! Our 
system is guaranteed to work or money back. 
Complete details only $10: F.A.S.T., Inc. Dept VU, 
P.O. Box 369, PL Salerno, FL 34992-0369. 

WHAT DOES MY VENUS SIGN MEAN? DO I 
HAVE A VOID-OF-COURSE MOON? HOW 
DOES A SATURN CYCLE AFFECT ME? Ask 
professional astrologer Matthew Tilton a specific 
question and receive a hand-written answer for 
$10. Full range of astrological counseling and 
services available. Send birth time and S.A.S.E. to: 
P.O. Box 1645, Old Chelsea Station, New York, NY 
10011. 


Change your Social Security number and 
disappear from Big Brother. Become a new person 
to credit bureaus* and establishment’s computers. 
The government can issue you a new, legal Social 
Security number. New report reveals how. For 
information, rush $1 to: “Invisible,” 305 Spring 
Creek Village, Suite 327, Dallas, TX 75248. 

Women: Protect yourself from rapists, burglars, 
lunatics, stalkers. Stop maniacs from obtaining 
your address, telephone number, etc. Scores of 
self-protection secrets. For our complete report, 
“Women and Safety,” rush $2 and SASE to: 
“Protection,” 305 Spring Creek Village, Suite 327, 
Dallas, TX 75248. 

IDIOT BOX “FAT GUY GOES NUTZOID” FREE 
10 song demo from Li’s kings of the asinine and 
the offensive. Guaranteed to change your straight 
edge friends from lifeless politically correct drones 
into slamming, drinking, anarchistic sexual 
deviants. This shit is so funny and punk that live 
shows have been stopped or banned from the 
following clubs: A7, CBGB’s, Glass Apple, VFW 
Hall #32, VFW Hall #61. This demo includes 
“Burger Jerk,” “Midget Bitch” and previously 
unreleased material. Order it, then see the guys 
LIVE and laugh your ass off. Mail your address to: 
E. Gieck Productions, 45 Warner Lane, Lake 
Ronkonkoma, NY 11779. 

Open bank accounts without a Social Security 
number. This is vitally important if you cherish 
your financial privacy. Snoops can’t find your 
money. New 3-page report reveals how. For 
complete report, rush $2 and SASE to: 
“Accounts,” 305 Spring Creek Village, Suite 327, 
Dallas, TX 75248. 

BORDERLINE PRESS CHAPBOOKS featuring 
the writing of Terry Everton: some days 
dismemberment is the only love there is , crapped out 
on the delayed postage front, and lifting a toast to 
sausage lint and monty's phlegm. “One of the 
funniest, strangest poets I’ve ever read” - Joe Bob 
Briggs. Send $2 for each title to: Borderline Press, 
P.O. Box 741178, Arvada, CO 80006-8178. 


CRUELTY FREE: MANIC PANIC SEMI¬ 
PERMANENT HAIR DYE! Yellows! Pinks! 
Greens! Blues! Reds! All colors of the spectrum. 
For catalog, send $1.50 to: The Black Market, Ltd., 
P.O. Box 4240, New York, NY 10185-4240. 

jaempe produktions. send stamps and we’ll send 
you a free zine and an order list for zines, vinyl, 
tapes, cd’s, stickers, and other schitt. (kind of a 
mad dog blue, man bites dog, private idaho, domo 
arigato, kung fu flavour kind of thing). 49 Calais 
road, randolph, iy 07869-2803. 


OUT OF PRINT! Powerpop/Punk/Metal major and 
indie cassette and CD deletions cheap! Cassettes 
$2.99-3.99, CDs $4.99-10.99. Free flyer/catalog 
thing. Just write: Infernal Racket, Studio 135, P.O. 
Box 443, Owosso MI 4867-0443. (Overseas send 2 
IRCs). 

TONS OF CHEAP hardcore, punk, industrial and 
alternative at rock bottom prices. So what are you 
waiting for, send a stamp for a free catalog! Round 
Flat Records, 63 Lennox Avenue, Buffalo, NY 
14226. 


TURMOIL Punk from the US and beyond on 
WUSB 90.1 FM, Wednesday nite at 10pm. 

KARASS. “This fine journal of post-adolescent 
suicidal introspective discourse should be required 
reading for every confused college sophomore 
gothic depression-freak who knows there’s more to 
life than waiting for Robert Smith to kill Morrissey 
live on ALTERNATIVE NATION”-David Lee 
Beowulf (INKNINETEEN) Fiction, poetry, comix. 
Send $1 to: KARASS, P.O. Box 140610, Staten 
Island, NY 10314-0610. 
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?HIL Gets the hot Seat! 


) 


The Chiselers gave an 
electrifiying performance 
at the famous 
CONTINENTAL In NYC Tue. 
Sept. 6. Lead Singer Phil De 
Graves was fried in the 
electric chair before a 
throng of cheering 
spectators.The Chiselers 
were all dressed as 
historical chiselers for the 
spectacle. The Tuesday 
night execuslon was 
wlttnessed by members of 
the N.Y. State Governor's 
Office. The officials said 
that it would not sway the 
governor's feelings on the 
death penalty. We promise 
to keep frying Phil for as 
long as Phil still likes it. 
Continental Third Ave & 

St. Mark's Place NYC. 


the 
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Sept 23rd Friday • Westbury 
N.Y. The Smashlight, a NEW 
club on Long Island hosted 
The Chiselers first concert 
on the island in over 2 
years! Man to say the place 
was packed is an 
understatement! It was 
raining outside but, inside 
the The Chiselers had a 
tornado going on! It is good 
to see a COOL club open on 
the Island of long after so 
many cover music clubs and 
what seems to be an 
epedemlc of sports bars. 
The Smashlight (also known 
as Ferrarl's) stands out as 
excellent place to hang out. 
See you there next and every 
Friday!!! 

Smashlight/Ferrari's 272 
Post Ave. Westbury exit 32s 
Northern State Parkway! 
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VOODOO 


Saturdays at 10 PM 


836 Grand Blvd., Deer Park, NY (516) 547-6137 































